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Zoom Voiceover:	 	 	 This call is now being recorded.


 Michael Franklin:	 	 	 Okay, hello my name is Michael Franklin 
and I am come here with Adrian and we are here to discuss Naiad Press in 
an oral history interview. Adrien did you want to say a couple of words 
about yourself before we get started?


 Adrien:	 	 	 	 Hi, I'm Adrian, I use he pronouns. I lived in 
Tallahassee from about, I want to say maybe ‘91 to ‘95. And I have since 
transitioned. I'm a transgender man. I've been living in Albuquerque, NM 
for about 25 years and I started and run a nonprofit here called The 
Transgender Resource Center of New Mexico.


 Michael: 	 	 	 	 Awesome, very, very cool. Well thank you for 
agreeing to speak with us about your memories and experiences with 
Naiad. And the question I would like to ask you to just kick things off is 
how would you describe Naiad Press to a college student unfamiliar with 
it? Never heard of it before, you know, how would you describe it?


Adrien:	 	 	 	 	 That's a hard—but I mean honestly, the 
words I want to use to describe it might not make sense to a college 
student right now, you know, because it was such an incredibly lesbian 
space and business. It was, I mean, it's really something that I don't think 
we really have to the same extent these days. We see a little bit of this 
same thing now in the trans world, like with the big transgender presses 
and publishers and stuff like that, but you know, we really don't see that 
around gay and lesbian writings in the same way that we did at that time. 
So that's really, I mean, I, I think of it as this really landmark lesbian 



publisher that for some reason was located in Tallahassee, Florida. Like it 
was one of those things where you have this incredible historical thing 
right here where you live but don't even realize it because it's just part of 
your landscape, I think you know. Because to us it was part of kind of the 
social scene a little bit, but what it really was, was publishing these lesbian 
novels, from even from prior like old pulp, lesbian novels and then current 
writings as well, when I don't believe that anybody else was doing it. So, it 
was a mail order business for a long time so it meant that queer people 
out in really rural areas could get these books and could find some kind of 
community way before the Internet. You know this was sometimes the only 
way that people had to know that they were not alone, and that there were 
other people like them out there in the world even when they couldn't find 
them in their own hometown. So, to me, I think about it now and just think 
what an amazing like historical, important business it was in terms of the 
community at that time all around the country.


 Michael:	 Great, how did you first become aware of 
Naiad Press?


 Adrien:	 I'm sure it was Alex. Yeah, I was just doing 
whatever job, probably. And maybe I—I went back to school at Florida 
State, kind of as a commuter student. So, I had went—I went to college 
right out of high school at 18 and went to Rhodes College in Memphis for 
three semesters, and then I ended up dropping out of there and moving 
down to Tallahassee just completely unrelated. And then once I was kind 
of established in Tallahassee, I thought, well, I really should finish my 
degree. I was delivering pizzas at the time I was like, I just don't think I 
want to be wearing this Domino's hat for the rest of my life. You know, 
maybe I should go back to school. There's a big old school right here and I 
could just go to it, you know. So, I went and started trying to get my 
degree in education. Elementary education actually, and you know, was 
working whatever job, I think doing that at the same time you know, 
working and going to school as a—as more of an adult. Like I was older at 



that point, in my early 20s. And so, I'm sure that it was just Alex who said 
we're doing these mailings, and you can make a little bit of money. And it 
was my friend, you know it was other lesbians. It was other queer people. 
So, it was just a really fun thing to do on a Saturday. But, also you could 
make a little bit of money, so I’m positive it was just that I got invited to the 
mailings. And that's my main interaction with Naiad, was having 
participated in the mailings. But of course, two of my really good friends 
were longtime employees there, and that would be Alex and Candis 
Creekmore, if you've heard anything about Candis, who is the 
groundskeeper?


 Michael (at the same time):	 I mean for the—for the record, we 
can you share Alex’s full name?


Adrien:	 Oh, Alex Jaeger and Candis Creekmore.


 Michael:	 Great and tell us a little bit more about what 
you remember about the mailings. What were they kind of, what did they 
involve?


 Adrien:	 Oh my God, it was so fun. I'm sure what we 
were mailing out with probably their current catalog. You know, we didn't 
even care like we just were there doing what—like there was a station over 
here putting the things in the envelope, there was a station over here 
putting the address labels on, you know. But really what we did was have 
fun all day and we mailed those things out for sure. It wasn't like we didn't 
do the job, but mainly it was just such a fun way to be around other queer 
people and joking and laughing and eating pizza. And you know, being in a 
work environment like that where it was just all us, you know, and you 
weren't ever having to, you know, conceal yourself or you know. I mean, 
this is the 90s, you know. I said, you know I got my degree at Florida State 
in elementary education and at that time I was a really butch dyke, right? I 
was—I transitioned. I started my medical transition in like ‘04 so you know 
well after I've moved away from there. So, the whole entire time that I was 



living in the Panhandle, I was just a butch lesbian, that's what I was. And I 
got this degree thinking I would be able to teach elementary school, you 
know, and I never could get a job. The minute the principal would see me, 
that could just see the blinds come down because I was too masculine, I 
was too gender variant, you know, and almost all the elementary school 
teachers at that time in the South were, like, you know, homemaker 
women. Cisgender, like stereotypically feminine women with little gold 
crosses on a chain and stuff like that, and so when I would go for an 
interview, there was just no way. And I think about it now, like of course as 
a butch lesbian I could get a job teaching now. I'm not a butch lesbian 
anymore, but any butch lesbian could teach elementary school now. But 
back then it was like I couldn't even get a job teaching because we were 
thought of as being like, you know, sexually dangerous to kids or that we 
would somehow like get them hooked into our lifestyle, quote unquote, 
you know? So, we weren't trusted to be around little kids in that way, in 
that era. So being able to go to these mailings and be together and just 
not ever have to be nervous or have—looking over your shoulder and just 
say whatever you know, joke in whatever way, it was so fun. It was so 
much fun. It was like such a great thing. 


Michael:	 	 	 	 Can you—?


Adrien (at the same time):	 	 And there was like some different 
generations there too, usually, like, different age groups of people. There 
were some kids, usually from SAIL high school, and then some of us who 
were older, and then older than me, for sure you know into their 30s and I 
was in my 20s at that time, so it was kind of cool that we were, you know, 
we weren't even homogeneous in terms of age in those rooms.


 Michael:	 	 	 	 So, what was going on in Tallahassee for you 
and your friends at the time that you're describing, where you were doing 
this kind of work for Naiad?


 Adrien:	 	 	 	 What was going on where?




 Michael:	 	 	 	 In Tallahassee. So, can you just kind of set 
the stage like?


 Adrien:	 	 	 	 Hmm, you know, I mean, I think the thing 
about Tallahassee probably even now, and I shouldn't talk about it 
because I don't know, but it's a town that's really dominated by the 
university. You know, the population like balloons when schools in session 
and then shrinks in the summer. You know, like the city itself is, is one 
thing, and then there's Florida State which is a whole other thing that's 
kind of like a, you know, smashed on top of the town. So that—I 
remember it being like, football, football, football. You know, it was just like 
everything was football. When I was delivering pizza there it was, like you 
hated to have to deliver on the day there was a game because you 
couldn't get anywhere, everything was jammed up all the time, you know. 
The Greek system was really like powerful and prominent at that time. Like 
I remember, for like our group of friends we were doing—we went and 
protested at the frat houses, sometimes because of the date rape stuff 
that was just kind of coming out at that time. We went and did kiss-ins at 
local businesses and stuff like that, you know, just like trying to push on 
the culture a little bit, but it was very university dominated and you know, 
really kind of like Southern straight white culture.


 Michael:	 	 	 	 Yeah, and tell us a little bit more about what 
you remember you and your friends would do just in general, as far as 
where would you go? What kind of how would you spend your time doing 
fun things or doing activist work like what are some things that stand out?


 Adrien:	 	 	 	 So, me and a few other folks were in a band 
at that time called Venus Envy and we played all over town. You know, we 
had all these gigs all the time and like we never played where there weren't 
a whole bunch of lesbians that would come out to hear us play and be 
there. So, we always had stuff like that, you know, and then we were at 
people's houses a lot. But aside from the music, the thing I remember 
doing the most is hanging out at this place called The Warehouse and it 



was a pool hall, bar kind of thing. Like, a bar with like tons of pool tables 
like regulation pool tables. And we hung out there a ton. We loved playing 
pool and we would go there and drink beer and play pool all the time. And 
then you know, yeah, people’s homes and some folks lived more out in 
kind of in the you know, rural part of the outskirts of town. We go up there 
and have a bonfire, jam, you know, play music just for fun and yeah, I 
don't remember doing a whole lot of outdoorsy stuff there, which is weird. 
I like that stuff here, but I don't remember really camping or doing too 
much of that kind of thing there. It was mainly being with people at homes 
or bars there was also a gay bar at the time. Oh God, what was it called 
like Park Place or something. Park Place...it was over there on Park and I 
think it had the word park in the name of it so we definitely would go to the 
bar for sure too. Like The Warehouse was a straight bar and we were just 
there, but we also had a gay bar where we could go and dance and you 
know, feel a little bit safer on the inside. I do remember when I was living 
there that there were some gay bashings that happened as people came 
out of the bar so we knew that even that wasn't totally safe, but inside the 
bar we always felt really, really, really at home and safe and together. And 
you had to be careful when you were coming out.


 Michael:	 	 	 	 And do you remember if, as a student of FSU, 
were student groups or organizations you were part of on campus that 
kind of overlapped to some extent with your friend networks that you're 
describing?


Adrien:	 	 	 	 	 For sure, but it really wasn't when I was 
a student it was right as soon as I got there that I started going to the 
Women’s center and hanging out there and being part of some of the like 
consciousness raising groups and stuff that they had there. It was just 
really a great way to like break into the lesbian community there when I 
was newly moved there. And so I'm sure I continued to have some kind of 
relationship with them as a student, but I wasn't on campus, you know. I 
was—I was an adult. I lived off campus. I had, you know, a job off campus. 



So I went for my class, you know it was really, really truly like a commuter 
student when I was going back. I just drove over there for classes and you 
know, that was what I was doing on campus more than anything else but 
the Women’s Center was huge for all of us. For a whole bunch of us it was 
a really big way that we found each other and also started to get—I mean 
you know these groups. It's funny to talk about them now, but they were 
these sort of peer led support groups where we were thinking and talking 
about stuff that I hadn't really thought too much about, you know, in terms 
of feminism and clear consciousness you know, like I just—I don't know 
that I had been all that steeped in it prior to going down there and then at 
that Women’s Center, they were so intentional about it being really political 
and, you know. So it was really for me, I was really socially motivated. I 
want to be with other people like me, but I know I learned a lot and it 
started to shift my perspective also, you know the different things that we 
talked about in those groups.


 Michael:	 	 	 	 So, going back to your experience with 
Naiad, can you just kind of share with us, are there any particularly fond 
memories you have of any interactions with others on those mailing days? 
Because from what I'm hearing, it sounds like that was what your 
interaction with Naiad was, it was you participated in the mailings because 
of your friends who you mentioned earlier. Are there any particular 
memories of any specific mailings that stand out to you that you would like 
to share?


 Adrien:	 	 	 	 It's just so long ago now you know it's so 
much more of a feeling that I have and kind of like a snapshot that I have 
in my mind, you know. I remember Candis being out there on the riding 
lawnmower while we were doing that stuff inside and then she would 
come in and Candis was so funny. She would just say whatever you know. 
She was kind of famous for like just never holding back on a joke or a 
sexual joke or a dirty joke you know and so she would come walking in 
and say something just really like bombastic, I'm sure, you know. But no I 



don't—I can't remember like there's no standout incidents from that. To 
me it was so much more of a feeling when I think about it now and being 
with those people.


 Michael:	 And did you ever have any opportunity to 
interact with Barbara or Donna that you recall?


 Adrien:	 Oh wait, I'm sorry, you're a little bit—there 
you go. Say it one more time.


 Michael:	 Do you recall ever interacting with Barbara or 
Donna?


 Adrien:	 Yeah, a couple of times, you know, I think it 
would have just been in passing, but Alex was so close with them, you 
know. They really loved her and they had such a good relationship and she 
became so integral to that place, you know. And when she started, she 
was reminding me all of this the other day, you know, when she started, 
she didn't really have any experience in that kind of a business or even 
really working in an office too much, you know. But, she learned all this 
stuff there and they just loved her and they had such a close relationship, 
so I know must have had some glancing interactions with them over the 
years. And I remember liking them a lot. You know, like they were old 
school dykes and that meant you know, certainly, like if they were here 
now to talk to me now, I'm sure we would have a lot of things we 
disagreed about and argued about. You know, because they had a very 
specific perspective based in a in a specific era, I think, but at that time 
they seemed like role models to me in a lot of ways just what they had 
accomplished. You know the idea that you could have two lesbian women 
who created something like this and sustained it all that time, and you 
know, created so much for people all over the country. Like yeah, I think 
there probably would have been—not—I don't think it was like awe struct 
or anything but there was a there was a respect, kind of admiration for 
them.




 Michael:	 	 	 	 Were you kind of aware of at the time, 
Barbara’s history as it related to kind of lesbian and queer culture or 
activism, politics in the US? Or was that something that was?


 Adrien (at the same time):		 No, not at all. I did not know that.


Michael (at the same time): 	 	 You didn’t know that? And—


 Adrien (at the same time):		 Because they were these people that 
were where—you know, they were Tallahassee—like they were people in 
Tallahassee, you know. I didn't even know to ask; I didn't even know to 
think that thought.


 Michael:	 	 	 	 Mhm. Yeah, and I didn't have a sense of like 
what the common sensibility among people who went to mailings and, you 
know, read the books with Naiad, if they had an awareness of kind of her 
history around that. So no, that just is interesting to know.


 Adrien:	 	 	 	 No, I would say no, and I think even if I 
remember well, we


 probably just were making fun of them at those mailings because they 
seemed old to us too, we were young. You know, we were like young 
people, and you know how that is. It's like oh old people, you know we 
always have talked about old people. Now I'm an old person, it's not that 
funny to me anymore you know, like please don't talk bad about old 
people, you know. 


(both laughing)


 Adrien:	 	 	 	 At the time when you're young you don't even 
know you're just like oh they're so old, you know, or whatever. And I don't 
even think that—I think there were people at the mailings who never read 
the books. I don't think that there—I don't think everybody there cared 
about the books, or even thought about the books. It was really hanging 
out and making money, you know, at a—in a queer space, you know. I 



remember reading a lot of the books and really, like, like taking those in 
too, like the old pulp novels like I read a whole bunch of them in those few 
years. I was just so curious. It was like this is—this is cultural history, you 
know. But once I found them, I started to read them a little bit and was just 
kind of amazed like how does this even exist? Like much less, how are 
they sending it out all over, you know, all over the place to people like that. 
Like to imagine that it was somebody’s only glimpsed, you know.


 Michael:	 	 	 	 Do you remember any particular titles that 
stand out to you right now, as books that stuck with you?


 Adrien:	 	 	 	 I'm pretty sure that, like Return to Lesbos was 
and Naiad title. If I could even find it.


 Michael:	 	 	 	 I know that that was if I remember, like yeah 
one of the pulps there like kind of (unintelligible)


 Adrien:	 	 	 	 Yes, and I remember it not because it was so 
great, but because I was reading it on an airplane one time. And I was in a 
row of three seats and there was no one in the middle and there was an 
older woman on the aisle. And I was reading Return to Lesbos and I 
looked over and she was reading the Bible and so I just made sure, it was 
real flat on my lap, you know, I was like we don't need to do this, you 
know, but I remember that that book because it's part of that really funny 
story about what happened with this woman, which I actually went on to 
the—then in the end she loved me. She thought I was like a 15-year-old 
boy, which a lot of people thought I was at that time because being a 
butch dyke, not transitioning yet, people often read me as male but not the 
right age, you know. So here I was like 22 years old or something on the 
plane and I was on crutches at the time and she asked me what time it 
was and then as we were landing, she wanted to talk a little, this real little 
bit, you know, her husband was coming to pick her up. What was I doing? 
And then as we got off the plane. she reached over and handed me a $20 
bill like all folded up like she put it in my hand. She said ‘you're such a 



sweet boy you're such a good boy just keep being a good boy.’ I was like 
‘Okay, thanks.’


(both laughing)


 Adrien:	 	 	 	 I put Return to Lesbos back in my backpack, 
you know, and got off the plane, but I always remember Return to Lesbos, 
because it's part of this funny antidote to me, you know about this woman, 
but I'm—and I'm sure that I’ve read—I read so many of them. I just don't 
remember the names


 Michael:	 	 	 	 So, kind of building off of that, that's the great 
kind of story that makes me wonder more generally, if we think about 
Naiad both as this social scene that you participated in the mailings and it 
sounded like a lot of your good friends were involved and then that fact, 
that's how you got pulled in. But also thinking about Niagara as a press, 
that you know, made these kinds of older titles available to younger 
generations, you know, kind of. What are your thoughts in general about 
how Naiad, if it had any at all, but what kind of effect it may have had on 
your exploration of you know how you understood yourself at the time, 
how you expressed yourself, would you say that that factored in.


 Adrien (at the same time):		 Oh absolutely. Am I—am I off base to 
think that they were also publishing Dorothy Allison’s book?


 Michael:	 	 	 	 I—they may have been some. I don't know off 
the top of my head, but I wouldn't be surprised if some of her work in 
some way was involved. I know when looking through the archive that's in 
at the San Francisco Public Library, it's the Barbara Grier and Donna 
McBride Naiad press collection, there are instances of at least Barbara 
having in her correspondence with Dorothy. And I know Dorothy Allison 
lived in Tallahassee and on the 70s early 80s and may—I'm just guessing 
here, but probably I'm guessing may have come through and done stuff at 
Rubyfruit Books, so it's possible.




 Adrien:	 	 	 	 Yeah, absolutely. And the Women’s Center 
like I remember Dorothy Allison being a big topic at the Women’s Center 
on campus too. I think they did I think they did publish her for early stuff or 
something. I can't remember. I don't know, but that's the stuff I remember 
and I didn't really look at the mysteries and stuff. I know those were kind of 
big, but I don't remember that being something I checked out. It was more 
of those older novels and I did absolutely affect me. I think it's, again an 
old person thing to say, but like I feel like it's so easy to lose that history, 
like it's so easy. Like even right now what we see is, you know, in my 
organization we have to do a lot of HIV prevention work because trans 
folks especially trans women are, that's probably the most dire risk, right? 
So we think and talk about HIV a lot. And, you know there's this a lot of 
discussion going on right now about how the epidemic looks among 
young gay men and this sort of complete disconnect from the plague. And 
like so this like not—there's not, you know, you when you don't know 
these things, we're going to end up repeating them. You know, it's like 
that, and I think it's also crucial that we see ourselves as part of a chain, 
you know, that we didn't just spring up. Like this is something I do a lot of 
what is called transgender cultural fluency training. I do thousands and 
thousands of these trainings. And one of the things I'm always teaching is 
none of this is new. Trans people are not new, nonbinary people are not 
new, and intersex people are not new, they have always literally always 
existed as long as humans have existed and the reason we have to say 
that is because human beings, you know when we don't—when we have 
not heard of something then we think it's new. If it's new to me, then it's 
new, right? It happens. I mean, we, we've been running a thrift store for 
three years here in Albuquerque, our organization does. And every week 
somebody comes in and tells my store manager, oh, this is a new store. 
And he's like no for three years, right? But they don't know, and it's not 
their job to know that we've been there three years. But what it shows me 
is, we do that we think we've discovered something or whatever you 
know. And when you're talking about having a minority trait, like being gay 



or being trans, it's really important to understand that you're not alone that 
you're not unique. You know, that people have struggled with the same 
things you have and they've always been people like you. It's a way we 
push back on consistently being told that there's something abnormal 
about the traits that we carry. It's not abnormal because it's always been 
there, always in the same prevalence. It's a minority trait, right? One of the 
things I talked about in my trainings is that it's only about 1.7 or 1.8% of 
people who are born with red hair? You know, there's certainly there's 
more gay people than that, than 1.7, right? So this is a minority trait. We 
think of red hair as a benign trait that somebody could have or not have 
based on their genetics or whatever you know. And being gay, being trans 
all those things, I don't know if it's genetic, I'm not even saying that, but 
I'm saying it's a minority trait that carries through all of human history. And 
when you see these cultural things, these books, it's a way of positioning 
yourself as part of that which I think is actually crucial to avoid things even 
like suicide attempts in our population. That feeling of isolation is one of 
the big contributors to that, I think, you know. So. for me it was really, it 
was like this sense of like being part of a thread, an unbroken thread in 
reading those books, you know as much as a young person is always kind 
of discovering and creating their identity, I also then could see that I was 
part of a much bigger tapestry, you know? Yeah.


 Michael: 	 	 	 	 Absolutely, it kind of gives this sense of like 
this is a possible life and that this is not something that is, as you said, in 
isolation.


Adrien:	 	 	 	 	 Exactly.


Michael:	 	 	 	 But it's part of, you know, a much, much 
longer tradition, so I can absolutely see the role of that. Well, were there 
any stories or memories that you had about Naiad or about that particular 
moment in your life where Naiad was a part of it that you were wanting to 
share in this interview that you've not gotten a chance to yet.




 Adrien:	 	 	 	 No, not really. I think that I mean like we've 
talked about it. That kind of the whole thing that was going on there for me 
at that time. Yeah. 


Michael:	 	 	 	 Great. Good, well and kind of on a closing 
note then. Are there any words of wisdom or advice that you would like to 
offer to listeners of this interview? You know, 50 years, 100 years from 
now, or even you know, five years from now that you'd like to close off 
with?


 Adrien:	 	 	 	 Yeah, I mean I think it's important for people 
to try to live as authentically as they can. And the other thing that I see 
every day that matters to me is that we do a more sincere job of listening 
and accepting and supporting LGBTQ kids. Like that, that's how we're 
going to break these cycles. You know, we have to be there for LGBTQ 
kids when they tell us who they are and not punish them, not invalidate 
the, not tell them that they don't know you know. I mean not—yeah, telling 
trans kids that they don't know what gender they are, that’s gotta be like 
the single most harmful thing you can do, when they do know what gender 
they are and they're telling you, you know. And the same thing is true for 
gay and lesbian kids, I think, yeah, it's really important that we 
acknowledge and respect and support kids when they tell us who they are.


 Michael:	 	 	 	 Great, well thank you so much for talking with 
me today about Naiad Press and sharing your memories and experiences. 
I really appreciate it.


 Adrien:	 	 	 	 Awesome, I hope it was helpful at all. I was so 
happy to do it.


 Michael:	 	 	 	 Absolutely. No, thank you.




Interviewer: Michael Franklin


Interviewee: Alex Jaeger


Date: August 9th, 2021


Zoom: This call is now being recorded.


Alex Jaeger: Yes! Perfect.


Michael Franklin: Yay! Sick stuff. For the record we were just 
having technology issues as we are recording this via distance technology 
so we are happy that it is working now. My name is Michael Franklin and I 
am here with Alex Yaeger. And we are going to be talking today about 
Naiad press. Specifically, Alex is going to be sharing memories and stories 
about Naiad. Alex, did you want to briefly introduce yourself first before we 
pick that conversational thread back up?


Alex: Sure, we actually pronounced our name incorrectly. 
It is Alex Jaeger.


Michael: I apologize.


Alex: No worries, we have an Americanized 
German last name. So yeah, let's see. I worked at Naiad for more than 11 
years, um, in the 90s. So through the aughts.


Michael: And I was saying before we started recording I was 
sharing how at Florida State right now there is increasing interest about 
this local history in Tallahassee of people discovering Naiad and I don't 
know if you remember what you were going to share, kind of in response 
to that.


Alex: I do. So, I knew of Naiad when I was a 
student at FSU. I spent many hours at Rubyfruit Bookstore, which was 



really a community hub back then and I didn't read romance novels and 
definitely not like crime or mysteries which was what Naiad—their bread 
and butter really was. But I knew of them, I just thought, like yeah, that 
was, you know, pulp fiction. I wasn't interested in it. But, two of my very 
best friends Todd Myers and Michael Groover were very knowledgeable 
about Naiad because Michael was the attorney for Naiad. And I had 
worked for many years as a college student and after at North Florida 
Women’s Health and Counseling and I quit my job there for personal 
reasons and I was unemployed and Michael said I can get you an 
interview at Naiad and I was like, oh, I guess I mean I don't know anything 
about that kind of stuff, but sure. And of course he told them I was the 
greatest thing that ever happened. So they were very eager to meet me 
and I--So that's not --I wasn't the greatest thing that ever happened but 
he loved me and he also loved Barbara and Donna. And I went and 
interviewed for them--with them and got the job. And then I started to 
learn about how important Naiad Press was because I didn't realize really 
how groundbreaking it was to have this publishing company and gay 
history like at our fingertips. So there you go and that's how I really found 
out that we were kind of living among giants.


Michael: 	 	 	 So how--building upon that, how would you 
describe Naiad to a college age student now who doesn't know about it, 
who's just learning about gay history? What would you--How would you 
describe that?


Alex: 	 	 	 	 Uhm, I guess I would say that --I would 
repeat something that we said over and over again, which was Naiad 
Press was the largest and oldest lesbian publishing company in the world 
and it was in Tallahassee, FL and that was (pause) ground breaking that 
that -- and also ,at the time for us. You know I have had these 
conversations actually with young queer people in the last few years. I had 
the opportunity to meet young queers and trans folks who were, you 
know, between like 18 and 25 years old and getting to know them here in 



Seattle and they didn't know anything about Naiad Press. And they were 
like “What?!” because it was like I was sitting in the middle of gay history 
while it was being made and I was meeting all of these icons who were 
just like pals of Barbara and Donna’s or colleagues and. I --like I was a 
part of all of that for over, you know, 11 years. It was truly amazing to --to 
be just like sitting at their knees. I wasn't doing anything that was like 
specifically historic, but I was. You know, as I said earlier, you know we 
were among giants and --and there was lots of criticism, of course, of 
Naiad Press. And we can go into that later, but yeah, that was just like 
amazing. And knowing you know, in the 80s and 90s gay and lesbian 
publishing was really how we learned about everything. We didn't have the 
Internet. We didn't have anything documenting our history other than 
books and films like Joan Biren or whatever—um JEB? I’m probably 
saying her name wrong now. But those --those things. And I was part of 
the gay lesbian student union- I was the director of CPE when I was at 
FSU and so we brought in a lot of-- a lot of those authors and a lot of 
these film makers and Barbara and Donna were just like down the street 
and we didn't even really realize it. So that's how I kin..---Hopefully that 
was articulate enough.


Michael: 	 	 	 Absolutely! Look, I'd love to hear a little bit more 
about kind of building off of what you were involved with at the time. What 
was going on in Tallahassee at the time that you got involved with Naiad? 
You mentioned Rubyfruit earlier. Could you speak some about some of the 
different things that you recall that were going on for you personally, or 
more generally in Tallahassee?


Alex: 	 	 	 	 Sure, um, I think I came out somewhere in ‘85 
I think is when I first came out in Tallahassee. Prior to that, I had been to 
Rubyfruit Jungle. (laughing)Rubyfruit jungle--Rubyfruit bookstore. but I was 
like, ooh weird there's like gay stuff here hmm. I'm I'm looking at it as I 
walked past but I'm not--I don't want anyone to see me looking at it and 
then I left FSU and went to live on a yoga ashram in Massachusetts and 



when I came back I was--I guess you would say what had really been sort 
of watered there as a seed was --I was. All my best friends at the ashram 
were lesbians and so they were like "Are ya sure you're not a lesbian?” 
That kind of con--


(audio cuts out)


Alex: 	 	 	 	 Are you-- Do you hear me? 
(unintelligible)Working-- Should I dial you back? Oh it is working. How's 
this?


Michael: 	 	 	 That works.


Alex: 	 	 	 	 Okay, I'm gonna hold my phone away from 
my ear. I might be pushing on it. Uhm, so I came back from the ashram 
feeling very pro-- like even more strongly rooted in my feminist, you know, 
ideology. And when I came back to FSU, I saw that there was a women’s 
center and they had a women’s rap group is--which is what we called like 
‘group’ back then. And so I showed up and everyone was introducing 
themselves around this circle, saying, like hi, I'm, you know, Joe Schmo 
and I'm a lesbian, and I came out at this time or my girlfriend is --It was 
clear that everyone was a lesbian and then they got to me and I was like 
I'm Alex and I just let it pass. And I went about three more times and then, 
finally, I was like, yeah, I guess I'm a lesbian. So that's how I came out and 
in doing so we spent so much time at Rubyfruit. And there was, in the 
back of the store, was a bulletin board and that's how you found out 
anything that was happening in the community and there was--I don't 
even know if these still exist, but they used to meet at Unity Church, like 
on Tennessee Street. Like there was a church like way up Tennessee and 
they had what they called “Everyone’s Coffeehouse” and these were like, 
adults, kind of having group, I guess you could say. And also parties, you 
know, there were dances and a prom, like this kind of thing. And so that 
was like how lesbians and gay men were socializing back then. We would 
sometimes do stuff with the men’s gay rap group. Back then it was the gay 



student union. Then we fought to have L added and then they fought to 
have B added and like the letters were growing during this time that I was 
coming out. This was the birth of Act Up in Tallahassee, Queer Nation in 
Tallahassee. This was during the time that we had our very first gay pride 
in Tallahassee, which I'm happy to say I was a speaker at and all of this 
was kind of coming to fruition. and you would hear people say, like, oh, I 
used to work at Naiad or Naiad is here. They mostly talked about like how 
when Barbara and Donna first moved to town, they hosted big parties for 
the gay community, basically. They didn't even attend, I don't think. And 
people just didn't really get to know them personally. And I don't know 
why that was occurring at the time. Other than rumor mill stuff, I think folks 
thought they didn't want to socialize with them or something to that effect. 
I think we're older than a lot of the people I'm talking about. They're 
probably younger than I am now, but. But you know, we were all like 18 to 
20 somethings you know and, and not—We didn’t have like real jobs. I 
can't hear you anymore, sorry.


Michael: 	 	 	 What year do you think this was?


Alex: 	 	 	 	 ‘87 maybe? And so, uhm, you know, 
interestingly enough, part of this kind of intertwining with my own coming 
out, was that I married my girlfriend and we had a big old wedding. So 
many of the people there, their parents had disowned them. My parents 
came. My girlfriend's parents she didn’t even tell. Uhm, we couldn't tell 
people anything. Like when I took off work for our honeymoon, we went 
to-- there's a lesbian resort or was in Saint Augustine. And that's where we 
went for our honeymoon, and I couldn't even tell my boss. I worked at the 
food co-op and I didn't tell them that that's what was going on. You know, 
we were always afraid we were going to get fired. We wouldn't get to sign 
a lease if they knew that the two women or two men moving in were gay or 
lesbian. So like all this was occurring back then, you know it was still --
Like you know, we've come a long way from the 60s and 70s for sure. Or 
the 50s. You know, when they were arresting people, but we weren't that 



much further out in the closet and it was a southern town, you know. So, 
you know, we had some very legitimate concerns. So all of this is kind of 
going on and my girlfriend cheated on me. It was like --we both worked at 
the same clinic. It was very dramatic and sad and that's when I found out 
that Naiad—I, I don't even know if they were hiring at the time, but that 
Michael could get me an interview there and talked me up and trying to 
get me a job and I think they--they hired me specifically for that. I had no 
office experience; I didn’t know shit about publishing. And --but I was 
Michael friends and that's how I got the job.


Michael: 	 	 	 So, tell us more about the job, what did you do for 
them?


Alex: 	 	 	 	 When I first started like I said, I-- I didn't 
(laughing) I didn't know anything. I didn't know that the inside of a --you 
know that tape dispenser, there's like a little circle on the inside. I threw 
that away with the tape when it was done. I didn't even know. And Barbara 
was like “What are you doing?! This is outrageous!” I didn’t know, you 
know, how, like stapler work and I was like, I’ve never had a stapler of my 
own. I didn't have a desk, you know, I was like I was a student. That's 
just--I was just out of college. I, you know, look at the phone calls at a 
woman health clinic. I didn't really know what I was going to do with my 
life and I packed books. I was in the packing room and I spent all day 
going around, you know, and there was somebody who trained me on like 
her method of like collecting the books for all the orders for individuals and 
bookstores. I was mostly trying to do bookstores and then that kind of fell 
into packing the books for the bookstores, fell into taking the orders for the 
bookstores, and that became my domain. For many years I worked with 
the bookstores. You know, I would answer the phone if nobody else got to 
it fast enough, and I would take an order for an individual. Occasionally, if I 
was caught up, I packed those orders but my relationship became like the 
sales for bookstores. From, you know, since you're not like doing 
everything, I became their contact. Barbara was like you're really good on 



the phone. I was a theatre major at FSU. And she was like you're great on 
the phone I want you to um--She had this thing that she did she would call 
bookstores and say like ‘we have these new books coming out. How many 
do you want?’ It wasn't like ‘would you like to place an order?’ It was like ‘I 
think you should have two cases of this book’ and they were like ‘whatever 
you say Barbara.’ And so she trained me to be that person. And so like I 
had to go in a room and shut the door to do it. It felt so awkward and 
weird because I was like very much a salesperson-- trained by Barbara. 
And then I somehow fell into the job of being the manager of the whole 
operation and I worked really directly with Barbara on that. And you know, 
I don't know if Donna said anything about this, but I was like Barbara’s 
baby, I guess you could say for whatever reason, Barbara Grier loved me 
and she made it very clear that I was her favorite. Not that she wasn't hard 
on me. She definitely was. But I could say things to her that other people 
couldn't, and I think that's how I fell into this role, because it was almost 
like I was Barbara’s assistant, you could say.


Michael: 	 	 	 So then how did your job grow from focusing on 
sales to book stores to becoming manager What additional responsibilities 
do you remember taking on?


Alex: 	 	 	 	 I trained people, the new people that came in. 
I acted as a buffer between Barbara and the rest of the staff. I don't know 
if folks shared any of this stuff, but like the history of working at Naiad was 
that people came from all over the country to get a job there and they were 
like ‘I love Naiad Press. I love to read. I love bookstores. This is gonna be 
the best job ever.” and it was a hard job. And it wasn't romantic in the 
least. You know it was a sales job. This is directly from my experience at 
Naiad. I would say to new people “we could be selling shoes” and there's 
a quote from me that I repeated year after year. It doesn't matter what 
we're selling. We happen to be selling books. We happen to be selling 
books to lesbian and gay bookstores, but we could be selling anything so 
the orders need to be correct. You need to always be polite to people. 



We're trying to sell as many books as we can. This is how we make a, you 
know, a buck here. That's how Naiad stayed relevant all those years was 
sales. You know we were--We had the biggest sales of any other book 
company, you know, in this genre, and Barbara Grier was the driving force 
behind that. She was relentless. And she talked to the press constantly 
and we fell under you know that we learned how to work honestly. Barbara 
Grier would say two things that I remember. One is “I'm going to strip you 
down and build you back up.” That's exactly what she did. So, you came 
in, you fumbled around. You were busy talking to other people at work and 
she would come in and scream at everybody and tell--You know, tell 
people how terrible they were at their job and hurt their feelings. And often 
they would leave because their feelings were hurt and they were crushed 
that like a lesbian was being that mean to them. And Barbara didn't give a 
shit because there was 50 people waiting in line to get this job and she 
was waiting for the people who wanted to do the work. There were so 
many hurt feelings but really during that--and Naiad was really like 
booming at that time. We made the-- by the time that I worked there we 
had the most authors than Naiad had ever seen, we had the highest sales, 
and there were people coming in and out of the door. And that's really 
where I stepped up. I said to Barbara like ‘I can't spend all my time training 
people like there's not enough time to do what we need to get done 
because I have to train a new person like every other week it feels like.” 
And I just said to her directly: You got a problem with somebody on the 
staff come to me and I'll fix it. I'll work it out with them. And towards the 
end of my time at Naiad we really did have a tight group of people. I'm still 
friends with all of them, by the way. They, you know, they make up like 
some of my very best friends and our experience at Naiad was often very 
stressful. I worked over 50 hours a week. I work for a medical school now 
and I don't work as hard as I did at Naiad Press. They would come out and 
say ‘new books are coming off press early, you have a vacation planned 
next week, we need you to stay’ and I had to do it. You know I left Naiad 
and I worked at Time magazine --Or Time Inc. in New York City and their 



motto was “we're not curing cancer.” That's how they dealt with the staff 
like. We're not—we're People magazine like this in Style magazine, like 
calm down, no emergencies here. At Naiad you would think we were 
curing cancer like that's how important this was for Barbara.


Michael: 	 	 	 Why do you think that is? Can you speak more 
about that mission, that drive, that underlying principle that seemed to 
kind of underlie the press.


Alex:		 	 	  Yeah I will say that. I wanted to just back up. The 
other thing that Barbara said --I had said earlier there were two things I 
remember. One was like, you know, we could be selling shoes, the other 
one was she really liked the idea of a Ford assembly line and like how 
efficient they were. So like the more efficient we could become with our 
process the better it was for Naiad. Yeah, because you know, faster, 
stronger, you know bigger. All of this was coming under this idea of like 
efficiency and like you're on this line you're on that line you're on that line 
and we just get this stuff moving, moving, moving, moving, moving, so and 
then. Speaking of like why Barbara was like that. Barbara had a very--I 
wish you could meet her. She had a personality. If you knew Barbara Grier, 
like you knew 5 seconds after meeting her, literally like she could just walk 
in the room and you were like Dang like. She's a big personality like I can 
feel the energy coming off of her. She's very demanding. But Barbara 
didn't go to college. You know she started working at I think she like 
worked at a library for a while in the past. For a collections agency which 
she was like very, very good at: Calling people on the phone and telling 
them they need to pay their bills. And she was bossy like it was just her 
personality. But when it came to publishing, this was a man's world. 
Barbara like started Naiad. Well, she started working at Daughters of 
Bilitis, acting as editor back in the 60s and she knew there was-- like there 
weren't women like her in publishing. There were no women in publishing. 
There were secretaries, you know for sure, but they weren't doing any of 
the big work. They weren't acting as editors or so forth and so Barbara 



knew she was breaking into a field where men acted a certain way, and 
women weren't expected to act that way. I really feel like Barbara didn't do 
anything differently than any publisher out there, but because she was a 
woman and because she was a lesbian who hired lesbians, the 
expectation was that she was going to hold our hand pat us on the back, 
tell us we're great, let us off work to go do whatever we wanted to do and 
everything would be fine. And that is not how you operate a business at 
all. No business operates successfully that way, and it was shocking to the 
young lesbians coming in there. They were just shocked that she was 
going to be that direct. That, often almost inappropriate, not sexually by 
any means, but just like making comments about our lifestyles or like how 
we were dressing, she told me she'd never in her life would hire a woman 
that wore a dress and I was like I only wear dresses for whatever reason. 
That was my comfort zone and she had to like change her point of view 
like she had a hard time looking at me with long hair. There were no femme 
lesbians back there, like all lesbians cut their hair and wore plaid and I 
didn't. I just dressed the same way I did the day before I had come out. 
And she just wasn't used to that kind of stuff. Yeah, so she would just say 
rude stuff to you, you know. And again, people were just shocked because 
she did it.


Michael: 	 	 	 Was she present-- we were interviewing one of the 
other people who were involved with Naiad and they were talking about 
the catalog envelope stuffing days.


Alex (at the same time): 	 Oh God, yes. Yeah, no see they were never 
there for that.


Michael: 	 	 	 Could you?


Alex: 	 	 	 	 Yeah, I'm looking at people come during the 
week. This was the lesbian quilting bee of Tallahassee. And I'm going to 
pat myself on the back. I was very connected to people in the community, 
much-- like when I started at Naiad, I knew two people who worked there, 



but I had never even seen the other lesbians before. I was like where you 
come from. I thought I knew every lesbian in Tallahassee. I have never 
even seen you before and they had moved to Tallahassee for this work and 
they didn't know anybody. And they only came to Naiad and went home 
and slept. And that was like. They had their girlfriend and that was it. They 
really didn't know anything. And I started populating the catalog with all 
my friends. You know it was-- we fed them like there was free pizza, free 
sodas, chips and then you sat around a giant conference table all day long 
with twenty other lesbians just talking bullshit on a Saturday from like 9:00 
to 5:30. And it was fun. It was a good time, like we really did have fun.


Michael: 	 	 	 And that would be while people were stuffing 
envelopes?


Alex: 	 	 	 	 Yeah all the time. Stuffing envelopes, you 
know, folding. You know one person you know, like 10 people might be on 
folding all of them, stacking them over. Then we had a group that was 
stuffing them into the mail-- into the envelopes and then way in the 
beginning, before we had our own postage machine which we ended up 
having, we had to sort them by ZIP codes and region. And so there would 
be people just doing that and then at the end of the day we had people in 
trucks. Naiad had several trucks and several Suburbans. And we would 
stuff the trays, these big mailer trays filled with these, I don't know 10,000 
or more catalogs and run them over to the post office. Or sometimes the 
post office. It's kind of a blur now thinking of like the time like when these 
things kind of changed by policy with the post office and when we got our 
postage machine. We had people feeding the postage machine and 
sorting them, so yeah, it was whole big thing. I mean, I could have gotten 
a job at the post office and I can't remember all of it now. It was--like, uh, 
there was a learning curve and all that, but the mailing itself happened 
every month without fail. And as our numbers grew for the mailing list, you 
know when they went from whatever to, you know 20,000 people, or 
25,000 people, whatever the number was. And maybe I'm over 



exaggerating. Like I said, I don't really remember, but we went from just 
doing it on a Saturday to starting like Wednesday the week before. And so 
there'd be these high school kids that had come out that I met through 
friends, you know, like somebody knew somebody and we invited them to 
come out after school and so we had these high school lesbians who I can 
tell you if you get to talk to any of them now--they did not--they weren't 
even out at school, they were just known as like freaks from Lincoln High 
School and SAIL. That group became my babies like those were my little 
babies and I took like 100% care of them making sure they were 
comfortable, making sure it was super nice to them, and we all adored 
them. We all adored them, but they ended up calling me mom through all 
of this because I definitely took them under my wing and some of them 
got jobs at Naiad full time afterwards when they graduated. It was great. I 
mean, I was literally like bliss.


Michael: 	 	 	 Do you recall--This sounds to me it was very 
sizable, just a number of people that were involved--the scale of operation, 
just generally? It's my understanding and talking with others that the 
actual operation was outside of Tallahassee, like more in a rural area where 
the warehouse was and what have you but more generally.


Alex (at the same time): 	 Oh yeah, mhm.


Michael: 	 	 	 I guess was there any to your knowledge 
awareness just in Tallahassee proper outside of the lesbian or gay scene 
that this was a thing? It just sounds like such a big deal and yet just you 
know, being in the South I'm just--I'm just, you know, coming from 
Oklahoma, I'm just kind of trying to reconcile this.


Alex: 	 	 	 	 Oh sure.


Michael: 	 	 	 What seems to be a contradiction, but I know it 
really happened of course. So what are your thoughts?




Alex: 	 	 	 	 You know, I think the people just took it for 
granted. Like people at the time. This isn't like looking back and like saying 
like wow, look what we were part of. It was more at the time this, you 
know, my personal community of lesbians certainly knew about it. The 
younger people that I was, sort of, you know, trying to influence to come 
to Naiad and like kind of integrating into Naiad they...I don't think any of us 
were like starstruck. We were more like. It just was there and we were part 
we were doing stuff there and I don't--You know they weren't seeing the 
sales numbers. They weren't going to the annual book Expo every year. 
They weren't going to the Lammys every year. They didn't really get to feel 
how this was so unusual and also, like you know, people were impressed 
by it. People had a certain reverence for it. I went to those things every 
year. Almost every single year that I worked there. The first year I didn't go. 
And then there, maybe there was a time towards the end that I was like 
“Please don't make me go” 'cause it was very tiring they picked 
somebody else to go in my place, but I got to see that you know up close 
and personal and you know, I was there when Barbara and Donna won 
their Lammy. I saw how people were affected by Naiad sort of breaking 
this genre open so that other people could do it. But in Tallahassee it was 
more like yeah, yeah, you know that's there. Like Rubyfruit. There's so 
many towns that didn't have bookstores. We didn't know how unusual it 
was for a little southern town to have a lesbian and gay bookstore. I mean, 
we had no clue. We just enjoyed it.


Michael: 	 	 	 That's great, well, I want to pick up a thread you'd 
maybe mentioned earlier by asking a question kind of what are some 
challenges you remember the press encountering as a business, or even 
as a social or cultural hub?


Alex: 	 	 	 	 As a business, the challenges are that a lot of 
the companies couldn't pay their bills. A lot of these books were struggled 
and Barbara was relentless on collecting from them, and they were often 
deciding if they were going to pay their publishers for the books or pay the 



electric or the staff. They really struggled. Barbara used to say kind of the 
same thing. I thought about people working at Naiad. They people think 
like, oh, “I'm gonna have a bookstore. My cat's gonna be in there. And I'm 
gonna read books all day and I'm going to talk to people and it's going to 
be fun and it’s what I always wanted to do.” And it's a business. And if you 
don't have business acumen, you're not going to succeed. We saw people 
open and close all the time. There were probably like 40 to 60, maybe 
even more, gay lesbian bookstores in the United States and Canada that I 
worked with consistently every year, and it was heartbreaking when they 
closed, literally killed everyone, but they closed because they couldn't 
operate a business. They -- and also, you know, like Barnes and Noble 
was walking down the street-- or opening down the street. So I mean I 
could go on and on about how tough it was to have a bookstore in general 
and watching people like come in where people were hand selling these 
books. You know, there were millions of readers, I think. Like thousands of 
readers, that would just say I want the new Naiad. They didn’t know what 
the title was, they didn't care. They didn't care who wrote it. They were 
like--and we always had at least two books coming off press every month 
--so it was like ‘I want the new one’ and that's --they came in and they 
bought that and the people who worked in the bookstores knew, you 
know, just like at Rubyfruit. I would walk in and they were like ‘I have a 
book I think you're gonna like, you know I saw this and I thought of you’ 
but these few folks would go in here that from the lesbian and gay 
bookstore and then walk down to Barnes and Noble and get a better deal. 
Because we also sold to Barnes and Noble and Borders and they ordered 
massive quantities and they got a better discount so they could pay. 
Again, it was a business, so that was a struggle and hearing Barbara 
collect --I did no collections, I never wanted to do that, but she did all the 
collections. We continued to do well and succeed, but we of course could 
have done even better if everyone was able to pay. And then the struggles 
at Naiad for the people work there was that Barbara was sometimes just 
impossible to be around. She had just like incredibly high standards for 



how she wanted us to be doing our work and she could just be ruthless 
about it. And she was seemingly unforgiving. I can tell you she wasn't 
because I was having these personal conversations with her. It became 
better when I acted as a buffer for everyone. And I thought maybe that it 
would ruin my day to have to do that, but it really didn't like she and I 
would go take a walk and I would just say like stop saying this. And then 
she would be like ‘What I didn't mean anything by it’ you know. I would 
say like ‘you're going to quit like you have to stop like you're hurting the 
process like just tell me what you want.’ And then she'd go back in and 
just be like she would ignore everyone or she'd be charming or buy us all 
lunch or something like that. In the community, that was the reputation she 
had, the reputation that she had because she earned it. She was not warm 
most of the time. Those of us who really knew her, she was a Pussycat. 
Barbara and Donna bought my house for me. I didn't go to a bank. They 
were like ‘you need a house you're old enough and responsible and you 
need to own a house we will buy it and you will pay us your mortgage.’ 
She heard people say like I don't have a car. They were like ‘we will get 
you a car. You have to have a car like you can't get out here, you can't like 
come in on time if you don't have a car.’ ‘Oh, this person doesn't have a 
TV that's ridiculous. Who doesn't have a TV? We're going to buy you a TV.’ 
And all of our animals. If you could not afford your vet bill or your dog or 
cat was sick, Barbara and Donna had you take them to their vet and they 
paid the bill. They were in insanely generous, they were incredibly warm, 
but their veneer was like of a different time. You know they appeared 
crabby a lot. You could tell they were in a bad mood. Barbara didn't want 
the air on. She believed that you could get a cold from the air conditioner. 
She's --you know there are a lot of people who think this way --and it 
would be, you know, 95 degrees outside and we're in a garage. I mean, it 
was an old house. People were dripping sweat. I'd have to beg her to put 
the air on, but we didn't--we'd have to turn it off like it wasn't like a normal 
place that just had the air on. You'd go in the bathroom and it was so--you 
know, no window door shut and it’s just like sweat dripping from your face 



so it's hard to put your clothes back on, you know. We needed like to be 
hosed off half the time. So these things made it hard for people to work 
there, and they didn't care. They’d go get a job at, you know, a gas station 
and like not have to deal with that. So they did you know? 


Michael:	 	 	 And then did that bleed into the scenes that you 
were describing with Rubyfruit, just in terms of I don't know, the 
reputation, that dynamic of people feeling that way about the press having 
maybe formerly worked there, or new people, or it was pretty contained?


Alex: 	 	 	 	 Yeah, I mean I think it was not--It wasn't that 
big of a deal to people. It wasn't like a constant source of conversation. 
People knew it was tough to work there. Everybody knew somebody who 
had done something with Naiad at some point. Over the course of time, it 
was only logical that would be true in a small town that had a fairly 
connected community. You weren't going-- and people would move there 
and a lot of them ended up staying and getting a job somewhere else if 
they left Naiad, so they just kind of were assimilated into the community, 
and you know if you got somebody talking at a party about Barbara and 
Donna, you certainly could get like a couple laughs saying like how 
ridiculous it was sometimes to work there. Or there might be somebody 
saying like, oh, I was there too, and people would ask some questions, but 
it wasn't--I think people thought they knew and they knew enough that 
and that was that, you know they. You know, just share a few stories and 
then it wasn't like a constant topic and no one treated me differently 
because I worked at Naiad. I do remember one time I was delivering 
something to Rubyfruit on my way home like their order and I somehow 
got to talking to the-- I can't even remember her name. There was a 
woman who worked there for years. I mean, Joan then owned Rubyfruit 
and I certainly would see her, but there was a particular person who 
worked there. A woman who was there for countless years and I just got to 
know her chatting with her. And I said something about it was around the 
holidays and I don't know why this came out, but I somehow told her what 



my Christmas bonus was because Barbara would give me like $1000 
something. This a long time ago as a Christmas bonus. And the woman 
said ‘you deserve every penny of that that's combat pay.’ And even 
Barbara and Donna said that. They were like ‘you don’t have to thank us, 
like you earned this.’ Like they knew that they were putting people 
through, you know, uh, a lot of calisthenics you know, to like, get their job 
done. They weren't confused by that. We were paid and we earned a lot 
more than our contemporaries doing other jobs, but for some people that 
wasn't enough. You know they want it, they also wanted it to be like 
comfortable and easy and fun and nice—well, almost fun, but that there 
wasn't going to be like a boss that like scared you or made you nervous. 
And just as an aside, when people would quit, they never confronted 
Barbara, they would call or fax their--you know, you may have already 
heard that you know like ‘I quit’ on a fax. They didn't want it, they were too 
afraid to even talk to her to say like you know they were just like if she 
scared you and you had to leave, you know, you found a way out the door.


Michael:	 	 	 Well, kind of picking up on another thing that you 
just said that I am curious to hear a little bit more about--you mentioned 
that you all would release 2 new books a month, who at Naiad did the 
acquisition work getting new right or--?


Alex: 	 	 	 	 Barbara, the 100% Barbara. We had a ton of 
people sending manuscripts to us or queries if you will, and there was a 
right way of doing that in the publishing world and then there was a wrong 
way. And if it was the right way, Barbara was a voracious reader. She 
probably read like a book a day. She would read through it and if she 
wanted it, she would contact the person and talk to them. There were 
people leaving other companies because they you know their sales 
weren't good or the company wasn't doing well or the company was 
closing and Barbara would you know bring them into our author pool by 
acquisition, maybe you could say. And then there were other people, that 
Barbara just found because they were sending in their manuscripts or a 



query, you know, like ‘here's a writing sample’ or something. Some people 
did it correctly and some people had agents that Barbara worked directly 
through. There was no lack of interest in getting published, and often 
Barbara was finding those authors through other authors like Claire. Oh 
God, sorry for my bad memory, but there-- they have like a best friend 
Claire who lives in Australia and she was like the top mystery writer and 
she was--she taught, you know, so sometimes she would like stumble into 
a name or something. That was never gonna be a problem. I will say as an 
aside to that, the people whose manuscripts didn't make it to Barbara’s 
desk, those ended up in what we call the mailing room which we used for 
to eat lunch or whatever, have staff meetings and we would sit at lunch 
and open those up and read them out loud to each other. And they were 
100% terrible and that provided endless, you know, entertainment for us 
[both laughing] like, just like outrageously bad stuff that we just lapped up. 
And to this day refer to some of that stuff you know, like 3 or 4 words and 
we all know exactly who we're talking about. It was great.


Michael:	 	 	 So did Barbara do editing work for authors who 
were working already with you all --you already had that? Or did you all 
just pretty much publish work as it was sent in to your knowledge?


Alex: 	 	 	 	 Oh no. We had editors on staff who-- they 
weren't in the building.


Michael (at the same time): 	 Okay, okay. 


Alex: 	 	 	 	 They were like other authors or people who--


Michael:	 	 	 Okay.


Alex:  	 	 	 	 If my memory wasn't so terrible and this 
wasn't so long ago, I would give you names, but there were, you know, 
there was a woman who, you know, worked in DC. She was the girlfriend 
of an author, but she was excellent at editing. She acted as an editor. You 
know we had an artist on hand that could design the book covers like that 



was all taken care of. We didn't have any need for that in house. And 
Barbara did, maybe I can't remember, she probably--I mean in the 
beginning she certainly did do editing. But you know, in the middle of all of 
this happening, when I worked there and towards the end of Naiad, 
Barbara did very little editing. She might make a remark to the editor that 
she wanted something changed, but that was it.


Michael:	 	 	 Great, well I'm just curious, based upon,--am I 
correct in understanding that it wasn't long after you started to identify as 
a lesbian that you began to work at Naiad?


Alex:  	 	 	 	 Um, yeah, maybe two or three years.


Michael:	 	 	 Okay 'cause I'm just curious. Did Naiad and your 
work there--did it have any effect on your exploration of how you 
understood and expressed yourself?


Alex:		 	 	 It had to. I'm sure it did. I can't tell you exactly what 
that was. It had a--I mean what I can remember is that I was meeting all 
these iconic gay and lesbian people, not always authors and not always 
publishers. You know there would be activists and so forth coming to the 
Lammy awards and Book Expo because it was kind of like a a yearly 
gathering spot for all of these people. Again, with no Internet, where 
people can connect differently these days, there were only-- there was 
only one lesbian magazine. This is probably pre Out magazine, even 
existing, one gay magazine, The Advocate, and then of course like we had 
contacts through all of those magazines as well, you know that were part 
of Book Expo. It was more of like a publishing Expo really, and so these 
folks were all kind of gathering once a year. And that had an effect on me. I 
guess I you know, within that I felt super proud I felt like gay and lesbian 
people were amazing. You know, that--Like look what we can do like what 
we are doing, like what we're writing about. You know, photography, 
books, all of this happening, you know. Like meeting Leslie Feinberg, 
meeting--  God, I can't even remember there was a trans man first named 



Cameron who had a photo essay book of like trans men in San Francisco 
that was like amazing. Like I got to meet all those people, I just felt so 
empowered by all of that. Like no one can touch us. You know, like we're 
fucking awesome like that. Community Pride was absolutely fed by 
working at Naiad.


Michael:	 	 	 And building off of that I guess, do you--what's one 
of the fondest memories you have about Naiad?


Alex: 	 	 	 	 I do have--I cried every time this happened in 
fact. When I first started one of the people who worked at Naiad was 
Candace Creekmore. You may have already talked to Candace and they 
did all of the maintenance. They were probably the highest paid person 
there. They were the only super butch that was in there and Barbara and 
Donna just loved that about Candace. Candace, like mowed the lawn, you 
know, took care of the truck and that kind of stuff and like you know, two 
homes, their home and Naiad; taking care of like the outside and like the 
warehouse and so forth. And Candace had encouraged them, they were 
like, well, Alex hasn't heard the whole history of Naiad, you know you need 
to do that. And they brought in this—this was within, you know, the first 
like four months I worked there. They had film caddies filled with like 
pictures of their life when they first met each other and the beginning of 
Naiad. And Barbara would you know, do the filmstrip. We’d turn all the 
lights and put up a screen and we‘d look at all these photos and they 
would explain what was going on. And so, she was like ‘that was our first 
trip that we bought, that was our first house that’s our first cat’ and they'd 
be laughing and loving it. And kind of got into the history of Naiad, and 
there was a story in which the first lesbian publishing kind of meeting 
happened. I can't even remember where it took place honestly. And 
Barbara spoke up and people realized that she was Barbara Grier. No one 
had ever seen each other before. Again, like, how would you and people 
were kind of somewhat in the closet back then, as far as business goes. 
There was no way to look anyone up. A lot of people used nom de plumes 



for that very reason, so you wouldn't somehow get traced back to your 
job. And of course, Barbara was Jean Damon back then when she was 
first publishing or writing and editing for Daughters of Bilitis, but she stood 
up to speak and people like fell off their chairs. They were like outside in a 
park or something. They weren't even like in a building ,they were like on 
picnic tables. And, you know, folks were just saying to them like ‘oh shit 
like you're fucking Barbara Grier, like thank you like I wouldn't even be 
writing a book right now if it hadn't been for you. I didn't--I can't believe 
like you're real and you're in the flesh and you're right here.’ I have chills 
just thinking about it. And it really—even though Barbara was filled with 
bluster, would tell you like how great she was, and she was, you know, 
because of she was what made Naiad press, and you know, she was the 
person who did this or whatever. She had a huge ego. But rightly 
deserved, interestingly enough, and that's what this sort of this tale kind of 
told. She didn't tell the tale of patting herself on the back. She's like 
factually telling it. Donna would provide a little extra and sure Barb you 
know—Donna loved Barbara, but it wasn't told that way. I can't  explain it 
well enough to say like what it was like to hear them talk about the birth of 
lesbian publishing and how people knew that Barbara was a catalyst. And 
how important that was for like the birth of the movement and or the 
growth of the movement, I guess you could say. And that killed me like 
every time like every time, like knowing like –I know her. Like,  for me it 
was obvious. I never said like ‘Oh my God Barbara, I can't believe I know 
you, you're like a superstar’ like that never occurred. It's like hearing that 
your mom or your dad did something that affected people and just had like 
that place in your heart that just kind of like skipped a beat because it was 
somebody you also loved, or you also love that did that. And that never—
every time something after that we had a new employee I would say, you 
gotta bring in the slides like we gotta do the slideshow. We’d have big 
lunch. They'd order Indian food or something that we all loved and we'd all 
sit there and spend half the afternoon. And after like choking back a few 
tears, 'cause Donna often cried when this happened too, it would be like, 



‘Okay, you know, let's get back to work.’ Barbara would end it like no 
more softy stuff like ‘Get up, you guys have work to do. You're going to 
end up here too late.’ And then we'd go back, but I look back on that with 
–yeah, just like it was beautiful. I loved hearing it.


Michael: 	 	 	 Yeah, no, that sounds really wonderful. I'm in 
contact with the archive in San Francisco, and so I'm curious to know—I’ll 
have to reach out to them and see if they have that slide show in their 
belongings or in the archive, I should say so. But that sounds wonderful.


Alex (at the same time):	 Absolutely yeah, you have a chance to ever 
see that stuff. You know their crazy hairdos and their glasses and the-- 
their first truck was striped, like the most obnoxious like orange colors or 
something you know with like these like racer stripes on the side. And 
we'd all just like laugh and laugh and laugh. You know, so 70s. And they 
looked like they were in the 70S and yet like this other thing was 
happening in the basement. They were doing all of that. They were doing 
the daily, you know, it's crazy. Yeah, I loved it every time. I loved every 
photo and all of that I just did.


Michael:	 	 	 Wonderful.


Alex: 	 	 	 	 You know we were on when Jon Stewart first
—I think it was The Daily Show. I'm trying to think I can't remember. So 
you know that they were interviewed, and they came to Naiad Press for 
that. 


Michael: 	 	 	 No.


Alex: 	 	 	 	 Ask Donna about it, yeah, that was pretty 
crazy too. Like we were on TV. You know, Naiad was out in Havana almost 
to Quincy and there were cross burnings not far from us, and yet the 
neighbor—everyone ignored us. We never were treated poorly and Barbara 
used to say we had to be—What is this saying that she had? Something 
about Caesar's wife like we had to be like on the up and up like Caesar's 



wife. It’s a saying. She didn't make it up. I can't remember what it is now, 
but like we always had to be like on our best behavior in the 
neighborhood. You know we picked up litter all the way to the road like 
everything we did get to be the best neighbors, the best warehouse, you 
know, owners, like nice to everybody. I don't know that she told us to do 
that, but somehow it like it translated that like we were representing really 
the community like these people were staunch conservative Christians. So 
it wasn't like, ‘Oh we hate Naiad. All other lesbians are fine.’ This was like 
‘This is it? This is all we know for an entire community of people. And we 
did—we were good. We were very good soldiers.


Michael:	 	 	 Do you think that the locals knew what you all did?


Alex:		 	 	 Oh yeah, they did. Yeah oh, they totally knew.


Michael: 	 	 	 Yeah, and then—


Alex:		 	 	 It was obvious if you drove by. (laughing) You know, 
we still had—


Michael:	 	 	 Okay, The Daily Show where they there doing a 
story in relation to the cross burnings and the Press or was that just 
setting the stage?


Alex:		 	 	 No, I feel like that was brought up somewhere in 
there. No, they were just doing a story about a lesbian publishing company 
itself. I feel like it was a Daily Show, something on Comedy Central for 
sure.


Micheal: 	 	 	 Okay.


Alex:		 	 	 Donna will know. And there's a great clip at the 
end. They had an old Ford Galaxie that was in like, perfect condition and it 
was like a scene of them driving off in this Ford Galaxie that had been like 
a dream car of Donna’s that Barbara got for her. You know retro like 100% 
like ‘I wanted that car so bad I couldn't stand it’ and that's like the last 



thing of them kind of laughing and driving off in this car. You know it didn't 
make lesbians look bad I can tell you that.


Michael: 	 	 	 Wow.


Alex:		 	 	 And there were plenty of stories back then of like 
people in the rural South like having their homes burned down or 
threatened, attacked all of this and then here we were and no one seemed 
to like mind. I mean maybe behind closed doors they were saying God 
knows what but. To our face, to the business, we were never unsafe.


Michael: 	 	 	 Hmm.


Alex:		 	 	 We never felt like we were—something  was going 
to happen. Well, I didn't and I never heard anybody else say that they did.


Michael: 	 	 	 Mhm. Well, I'm just curious, were there any stories 
or anything that you wanted to share in this interview that you've not had a 
chance to?


Alex:		 	 	 Ah, probably thousands of stories, but I will say that 
like as tough as it was to work at Naiad, and there were many years that I 
was like in my mind saying like ‘I can't do this anymore. I don't want to do 
this anymore. I don't want to get up and go to work tomorrow’ because of 
the stress that could be kind of invoked by Barbara, and the demand—the 
physical demands of the work. It was very tiring, you know. I was young 
and I didn't have a broken body back then, and so I was slinging those 
boxes of books like everybody else. But it was I guess it was leaving Naiad 
that really, you know, and I quit to—Todd and Michael died in a car 
accident. It changed everything for me and I went to live near my family in 
Central Florida because I was, it was like anybody could die tomorrow, I 
just want to spend time with my family. And I ended up going back to 
school and then moving to New York and during all that process of leaving 
Naiad all I could think was I didn't—I just—and I did end up thanking them 
over and over again, like I came in there green. I didn't know how to work. 



I didn't know how to do anything. I was kind of--I wasn't kind of. I was 
100% naive about just like how to be an employee, how to be good at my 
job, how to take pride in my work, and I learned all of that at Naiad. Just 
invaluable lessons on work ethic and my parents even like contacting 
Barbara and Donna and saying like ‘Thank you for being so good to our 
daughter.’ Are you still there Michael?


Michael: 	 	 	 Yes.


Alex:		 	 	 Okay, the screen froze. Um, that's what I look back 
on with great fondness. 


Michael:	 	 	 Mhm.


Alex:		 	 	 Like, I've had other really great jobs. I've had jobs 
that were incredibly fun, like working at Time Inc. Like an amazing job, also 
very connected. I brought many of my Naiad connections helped me 
connect to a more global gay and lesbian community by working there and 
I became the chair of Out at Time Inc, at Time Inc. And pretty much every 
job I've ever had since then, I was the best employee of my little group.


Michael:	 	 	 Mhm.


Alex:		 	 	 I wanted to be because I learned how to be that 
with Barbara and Donna.


Michael:	 	 	 Yeah.


Alex:		 	 	 And this is not something that everybody else 
invested in. You know, that was, that’s for them. They got their lessons 
elsewhere, but for me, there's nothing like it. And I don't feel like I've ever 
read anything that got to the heart of like how important Barbara and 
Donna’s work was and how influential it was, and groundbreaking, and 
how, in many ways they help the local lesbian community in some ways 
survive.




Michael:	 	 	 Mhm.


Alex: 	 	 	 	 Some people were not very employable, and 
Barbara and Donna took them on. And for someone like me, really made 
my life better.


Michael:	 	 	 Mhm.


Alex:		 	 	 I could never thank them for that. You know, when 
Barbara died and Donna called me from the hospital, and I thought I—I 
didn't know what to do with myself, I couldn't talk about it. There were all. 
These people who had worked at Naiad, or had something to do with 
Naiad, publishing things online on Facebook or whatever you know, talking 
about their memories of Naiad, how much they love Barbara and Donna, 
and I couldn't say anything publicly, not for probably four years.


Michael:	 	 	 Hm.


Alex:		 	 	 Because it—I really lost a parent that day.


Michael: 	 	 	 Mhm. Mhm.


Alex:		 	 	 Donna will back you up on that. Like for me it was
—Barbara Grier was so much more than the publisher of Naiad Press.


Michael:	 	 	 Mhm.


Alex:		 	 	 And I realize that's like that's an individual 
experience. I feel for people who had a tough time there. I have—I would 
never say that. That's something they experienced; their experiences were 
all real.


Michael: 	 	 	 Right.


Alex:		 	 	 You might hear exaggerated like crazy stuff and 
think like ‘No way--’ I'm sure it happened. But, yeah, I don't know. I was 
able to step back and really see what that all meant to me and look at all 



these great friends I've had through the years that I may not have had it 
had I not worked with them at Naiad Press and shared that experience 
with them.


Michael:	 	 	 Mhm. Wonderful. Well, do you have any parting 
thoughts or words of wisdom you'd like to share with future generations 
who may be listening to this recording you know, 25, 50, 100 years from 
now? No pressure.


Alex:		 	 	 (laughing) No pressure at all. Um, well, you know 
I'm just gonna repeat myself. Barbara and Donna were giants and they 
lived in Tallahassee and they worked in Tallahassee and they hired lesbians 
in Tallahassee or brought people to Tallahassee to become part of the 
fabric of the community. And Tallahassee gay and lesbian community is 
absolutely affected by all of that. I didn't even mention that Naiad 
sponsored a softball team for years and that—and I went to every game 
and that softball team was 100% lesbian. Everybody knew. we beat 
everybody’s ass. We would—I say we—I was just a cheerleader. But that 
team won all the time and that was like a great—that's like another thing 
that was affected by Naiad being in the community, and all of those things 
have ripple effects that—


Michael: 	 	 	 Yeah.


Alex:		 	 	 You know, everything that you're feeling today as a 
member of the Community, 100 years from now on was touched by all of 
the women and men that went in and out of Naiad and worked for Naiad 
and were part of Naiad. And also I guess like for future, like if you ever 
have the opportunity to work at a gay and lesbian business, I would 
imagine that the experience would have some similarities in that it's a 
unique experience that not everybody is going to get to have and, you 
know, like don't blink 'cause it'll be over in a second and you will have, 
yeah you'll, you'll have this other connection to the community.




Michael:	 	 	 Well, thank you so much for your time, for your 
memories. I really appreciate learning so much from you about Naiad and 
about Barbara and Donna.


Alex:		 	 	 Yes, if you have any other things that come up or 
you have some holes in some stories, please don't hesitate to reach out. I 
could talk about Naiad—I think I told you that in an email—like, you know, 
for days on end.


Michael:	 	 	 (laughing) I will remember that I'll be in touch with 
you by email.


Alex(at the same time): 	 You know, I have almost 12 years of daily 
experience.


Michael:	 	 	 Yeah, absolutely.


Alex:		 	 	 Ah, I mean there's lots more maybe, and if I think of 
anything. I'll send an email.


Michael: 	 	 	 Okay thank you so much. Take care.


Alex: 	 	 	 	 Thank you, Michael. You take care too. Bye 
everyone.


Michael:	 	 	 Bye bye.
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Michael Franklin:	 	 Thank you so much for joining us today, Amy. 
I think one good place to begin is just to do a very brief round of 
introductions of who all is here. I'll start off. My name is Michael Franklin 
and I am a faculty member at FSU [Florida State University] and an 
interviewer for this oral history project about Naiad Press.


 RaeAnn Quick: 		 I am RaeAnn. I'm currently an undergraduate 
student at FSU. I am very interested in Naiad and currently researching it 
and also participating as an interviewer for this.


 Amy:	 	 My name is Amy McDonald. I worked back at Naiad 
Press back in the early 90s. I currently work as a librarian for Santa Rosa 
County in Santa Rosa County, Florida.


 RaeAnn: 	 	 All right, so I do want to start off with a very broad 
question for mine. This will involve asking about how you would describe 
Naiad Press to a younger college student who is probably unfamiliar with 
the work that Naiad Press did. So anyway you would—


 Amy:	 	 All right. I would describe Naiad Press as a really 
important publishing company, pre-Internet, for lesbians around the 
country, because at the time it was the only lesbian feminist press. Then, 
as other smaller ones started open, it became the largest lesbian feminist 
press in the country. Not only was it a place to get books—bookstores at 
the time not really having LGBT sections and libraries having them rarely—
it was a place to get literature and to communicate with other lesbians. So 
it was really, really important to the community. In fact, I learned about 
Naiad Press back when I was going to Pensacola Junior College—now 



called Pensacola State College—in probably anywhere from 1988 to early 
1990, because I was living in a house full of lesbians—most of whom were 
Navy women, so they had to hide in the closet. When we got to see a 
lesbian movie that wasn't male made pornography, or we got to read 
lesbian literature, it was pretty rare. We rented a movie from like 
Blockbuster or somebody one time, called Desert Hearts, and when we 
got done watching it, we were like, “Woah, that movie was incredible!” 
Then somebody found out that it was a book. So we bought the book, 
then we flipped over the book and on the back we saw that it was 
published by Naiad Press, which was located in Tallahassee, FL. We were 
all just blown away. When I finally moved to Tallahassee—in probably 
summer or fall of 1990, because I moved over there to start Florida State—
one of the first things I did was go around and ask about Naiad and things. 
That's how I would describe Naiad, like an important publishing company, 
but also a really important kind of pillar to the community.


 RaeAnn: 	 	 Absolutely. That's so fun that you mentioned Desert 
Hearts. I got very excited for a moment because I'm researching that. I do 
want to go into how it was in Tallahassee for lesbians, like how Naiad was 
part of the Tallahassee lesbian community and how integral it was there, 
specifically?


 Amy: 	 	 Yeah ok! I would say that it kind of serves different 
purposes, probably based on what age you were. When I first moved to 
Tallahassee I was—I think I remember going into the bar—I must have 
been right around twenty, twenty-one. As an undergraduate, Florida State 
had this really important women's center at Florida State—I assume, I 
hope. One of their regular weekly meetings was a lesbian rap group where 
we would all sit around and talk. That's really where I kind of got my 
introduction to meet the people who would eventually work at Naiad when 
I worked there. Rema Reese(??), Alex, and others. We all became really, 
really good friends in this rap group, then eventually ended up working at 
Naiad together. For us, Naiad was a continuation even after we graduated, 



of that bond that we got at rap group in women's center. For older women
—and by older, I mean, you know, women who were maybe in their 
thirties, early forties—it was a place for women to meet once a month to 
do the catalog. Has anybody talked to you about the catalog yet? 


RaeAnn: 	 	 I'm not familiar with the catalog. 


Amy: 	 	 The catalog dealing—


RaeAnn: 	 	 No, I'm not.


 Amy:	 	 Okay. The catalog mailing at Naiad was really important. 
That is how Barbara got the latest information of the newest published 
books out to the community. Once a month there would be this massive 
mailing where all these lesbians in Tallahassee were invited to go to the 
house, sit down and just stuff envelopes. I can't give you any quantities—
probably Donna could do that—but I bet we would mail out—I'm going to 
guess maybe ten to fifteen thousand catalogs. 


 RaeAnn: 	 	 Oh wow.


Amy:		 They would pay these women, but other than just the small 
check that these women got at the end of the mailing, it was a reason to 
sit around. We would bring food. We would bring drinks. We would sit 
there on all day on a Saturday and, if it was a really big mailing, half a 
Sunday, and talk. The mailing was really important at least a once a place 
month for women to go and see each other. The catalog mailing was really 
important. (both laugh)


 RaeAnn: 	 	 I didn't know that Naiad was social as much as a job, or 
a practical role. Was it like a—I don't want to say like a beacon—was it a 



sort of haven for lesbians? Were there more social events there than you 
guys solely publishing, whereabouts when you worked there?


Amy: 	 	 No, I wouldn't say there was social events there because 
when we weren't working, the office was closed like normal. The rest of 
the property was Barbara and Donna's private residence. So there really 
wasn't too much social going there, but what it was, was a place for 
people who were perhaps new to the community or even have known 
each other for years, to go once a month and then go do things social 
outside of the place. Whether it was playing softball or poetry readings, 
just all kinds of stuff. So no, it was more of a meeting place and gathering 
and people really looked forward to it. Some women really depended on it 
for extra income, too. The people who were going there weren't physicians 
and higher income people. We were people who needed the money. I 
remember getting that check, but more than that, I remember going to 
those catalogs and meeting lifelong friends. Even one of my partners, and 
we were together for a couple years. I wouldn't say there was nothing 
social there, other than that kind of socialness you have at work, but 
because Barbara and Donna weren't there for the catalog mailings, it was 
more freedom to talk and chat and walk room to room and see each other. 
The time that I was a regular employee and not just someone who 
attended the catalog mailing, the office pretty much just worked as an 
office. For a while I was the individual catalog sales manager there, which 
basically meant that I answered the phone all day, took women's orders 
over the phone, packed up their books, mailed them to them, everybody 
had their roles.


Rita was the office manager and then after a while, Alex was the office 
manager. Of course, this is pre-Internet—the computers with the Internet 
were coming in just about the time that I was leaving—so everything was 
done over the phone. I got to talk to a lot of women all over the country 
over the phone. I talked to women who had never spoken to another 
lesbian before, who were so nervous they could barely get their words out, 



to Chaz Bono—then she was known as Chastity, but now he's Chaz Bono
—I spoke to him on the phone. He wasn't a customer, he was somebody 
that knows Barbara and Donna. It was important outside of the 
Tallahassee community for that reason too. We even had boyfriends call 
up and say “Hey, I found this catalog in my girlfriend's mailbox, does this 
mean she's a lesbian?” We’d be like, “Well, you need to talk to her about 
that.” It was a lot of women's first outreach into anything that they were 
maybe exploring about themselves.


Michael: 	 	 I have a really quick question, Amy. Just kind of context, 
what was it like to be a lesbian or a gay woman in Tallahassee at this time, 
in this region in the country? 


Amy:		 Tallahassee at that time, and maybe still to this day—I only go 
there about once a year now to see some friends—but Tallahassee at that 
time was truly a liberal oasis in the redneck woods. I was born in San 
Francisco and grew up until I was 11 in California. Then my parents took 
me to Jacksonville, Florida. Jacksonville, Florida was truly a cultural shock, 
because I grew up so close to the Mexican border that I was one of the 
only non-Mexican-American children there. I moved to Jacksonville and it 
was very—it's a derogatory term, but I'll say it—a very redneck school. I 
had a hard time fitting in and everything. Finally, I got away from that by 
going to college. The first year of college I lost my scholarship, 
unfortunately, and ended up in Pensacola where my parents had just 
moved. Pensacola was even worse than Jacksonville. Pensacola was so 
oppressive—despite the fact that we had some great queer clubs—it was 
very, very oppressive. Preachers would stand outside of the clubs, scream 
at us, and throw things in our cars. It was terrible. I finished up Pensacola 
State and chose Florida State for no other reason than they had the major 
that I wanted. I got to Tallahassee and a gay male friend here in Pensacola 
had set me up with this roommate who happened to be a lesbian. On my 
very first day in town, she took me to a softball game, then to a lesbian 
party, and then showed me where the women center was and promptly 



got— It was like angels. Ah. (mimics high-pitched angel sound) I was like 
“Ah, thank goodness.”


RaeAnn:	 	 (laughs)


Amy:		 I loved Tallahassee so much because of that. I ended up 
staying for 17 years. It was the longest I'd ever lived anywhere in my life. 
When I retire, I plan on going back to Tallahassee, though I'll probably live 
in Wakulla County because it's less expensive. (RaeAnn and Amy laugh) 
Tallahassee itself, from my point of view—comparing to Pensacola and to 
Jacksonville—was very warm and opening and loving towards lesbians. I 
mean we had rap group. It was the first place I ever heard of metropolitan 
community churches. It was the first place I ever realized that 
Episcopalians could be open to queers. Now I consider myself an atheist, 
but when I lived in Tallahassee I went through a very spiritual journey 
where I sat with Zen Buddhists, went to circles with Wiccans, and went to 
a lot of different churches. All of them were very open to queers. There 
were definitely sects of lesbians. You had your softball dykes. You had 
your older women, who kind of ran the companies that we worked for. I 
ended up getting my bachelor's degree, and then later my graduate 
degree, and then went to work for Florida State for quite a while and was 
happy to say that as an employee too, [Florida State was] very welcoming 
to lesbians. So yeah, it is definitely because the university thing there. 
Remember, Florida State used to be called the Berkeley of the South. 
Comparatively it was very welcoming. Now, there might be other lesbians 
who perhaps came from New York, Boston, or San Francisco, who were 
like, “Ugh,” but for me it was a revelation.


RaeAnn:	 	 (laughs) That is very interesting. I'm from Jacksonville 
and I kind of get a different perspective than what you had, so it's very 
weird to see how—I guess—time ages, or certain places. I didn't know 
that Tallahassee—well, I've read a couple of lesbian novels and I know 
Tallahassee has been mentioned in them, like sprinkled in FSU, even 
Rubyfruit Jungle I think has it, and that's one of the quintessential lesbian 



works. Is there any fond memories you have with lesbians in this region at 
the time? Like, is there any specific moment that really stands out to you 
as a lesbian, and shaping your identity, or just seeing other people like 
you, at the time?


Amy:		 Yeah! First you mentioned Rubyfruit Jungle. There was a really 
important bookstore in Tallahassee at the time, called Rubyfruit Books. 
You know that Rubyfruit books?


RaeAnn:	 	 Um-hm. (laughs)


Amy: 	 	 Okay, good. Alright. Just wanted to make sure you knew 
about it because that was also a really important place for women to go. I 
would say—I don't know. I would say the fondest of memories would just 
be those times when there was a whole bunch of us together, because it 
felt like you weren't so alone in the world. Whether it was at Naiad just 
working and realizing that these two amazing women, Barbara and Donna, 
could first of all have this whole history that was a lot different than even 
mine—especially Barbara being so much older—and then turn the dreams 
they had into this million-dollar company. That was a revelation. Probably 
my fondest memories would be, at Naiad specifically, the lifelong 
friendships that I still have. I still talk daily to Alex. I still talk almost daily to 
Rhea. I still talk to a lot of other women too. I would say second to that, 
was the time that Barbara and Donna entrusted me to take care of their 
house and the office for like a whole week while they were off doing 
something, and actually living there. So that was kind of fun. It was like a 
vacation. Then also entrusting me and my girlfriend at the time to escort 
Katherine Forrest around Tallahassee and out to Alligator Point to the 
beach house. You know about the beach house?


RaeAnn:	 	 I do not know about—


Amy:		 Oh, okay. Barbara and Donna owned a rather luxurious beach 
house out at Alligator Point. It was kind of where they entertained the 



authors that would come and visit and stuff. It was kind of a privilege when 
you got picked to go pick the author up at the airport and take them out to 
Alligator Point, show them the sites, and everything like that. I got to do 
that for Katherine, it was fun. Memories in Tallahassee itself would be 
everything—I don't know, I just love Tallahassee. From the day I arrived 
and lived with the woman that I lived with—I'm not going to say her name 
because she's a sheriff's deputy now and I don't know if she's out or not
—but to the day I left, I was heartbroken that I couldn't find a better paying 
position in Tallahassee so I could stay. But Tallahassee tends to be filled 
with over-educated people, so it's hard to make a living. (Amy and RaeAnn 
laugh) I had a friend when I left that had a PhD in Economics and he was 
delivering pizzas at night to make ends meet. (laughs) But like I said, I have 
just a couple more years until retirement and then I plan to be back. It 
really is, it's a very different atmosphere. Pensacola is better now. You will 
still find preachers screaming at you in the streets outside the clubs in 
Tallahassee, but now the women and the drag queens come out and flip 
them the bird. So, you know, people—


RaeAnn:	 	 (laughs)


Amy:		 Sorry—people are out of the closet here more, there's more to 
do. Yeah, I tend to ramble, so just stop me whenever you want to ask a 
question. (laughs)


Michael:	 	 I'm just curious to build off of the question RaeAnn 
asked, I guess, do you—and thinking back about Naiad—do you 
remember any challenges—that you were aware of—that they 
encountered, either as a business that they had to kind of work through, or 
even with this social component? You mentioned the catalog mailing 
events, were there any challenges that you particularly remember? Any 
community conflict? Anything that emerged?


Amy:		 Yeah. I would say in any large organization or entity there's 
always going to be some kind of conflict that builds up. People are going 



to perceive those conflicts in different ways. Then they're going to come 
back years later and they're going to be like, You know what, that wasn't 
that bad. The only thing I can really think of that, to this day, sort of lives as 
a legend, is when Barbara and Donna built the beach house. Probably not 
too much longer before they built that beach house they did have this 
massive mailing where they asked for donations to help save Naiad Press. 
Then the beach house was built. I don't know if those two funds came 
from different places, or how one was funded and one was the other, but 
there were a lot of women who were taken aback that after they donated, 
a beach house was built. Of course, when you own a company, one of the 
things that comes out of the company is your salary. I always thought, at 
the time, that it wasn't my place to question it, that Barbara and Donna 
provided their regular employees with, at the time, a very good rate of pay. 
Absolutely outstanding benefits. We had free health insurance. When I say 
“free health insurance,” not only was the insurance free, but we had no co-
pays for anything. I could’ve had to have my head sewn back on and I 
wouldn't have had to have a co-pay. If you were needing financial 
assistance, Barbara and Donna would give you a very low-rate loan. I 
know people who they helped buy houses. They were always very good to 
their employees, and they were always very good to the community. I 
know that they sponsored some softball teams. I know that they helped 
women out. There's going to be things in capitalism that are good. There 
are going to be things that are capitalism and bad. As long as the good 
outweighs the bad, then that's what the needed nature of capitalism can 
be. That’s really the only thing that I can think of—that comes to memory.


RaeAnn:	 	 I just want to backtrack a little bit, actually. When you 
mentioned Rubyfruit Books, I wonder how closely connected that was to 
Naiad, because I know of it and I know how important it was and there's 
photos of it online, but I don't know exactly how it functioned for the 
lesbian community at the time. I wonder if you would elaborate on that.




Amy:		 Across Tennessee Street, next door to where the McDonald's 
is now—I think there is a Middle Eastern restaurant in there now—but it 
was one of my very first stops when I moved to Tallahassee. Before I 
moved to Tallahassee, if I wanted to get gay books, I had to drive to New 
Orleans because I didn't know Rubyfruit existed. There was this one 
bookstore in New Orleans called FM Books. It's still there, but mostly it 
sold pornography and gay men's materials, though they did have a few 
lesbian books. Matter of fact, I think that's where somebody went to go 
get the copy of Desert Hearts. (Amy and RaeAnn laugh) I would even say, 
“Hey, mom—” because my mom and dad would go over to New Orleans 
sometimes—I said, “go to FM Books and buy these books for me.” My 
father, being in the military, couldn't go in, but my mom would go on in 
there to the little shop and pay the needs(??). They'd be like, “I'm buying 
these for my daughter,” and these guys would be like, “You are the nicest 
mom!” Because not as many people were out then. 


Then I moved to Tallahassee, and here was this lesbian—not even a gay 
book shop—it was a lesbian bookshop. They had a gay men's section, but 
mostly it was a lesbian bookshop. Now that's where some social stuff 
happened. There was a little empty spot in the back, and women, I think 
they had some AA meetings, some NA meetings, so one is safe 
holding(??) meetings. It was an important place to Tallahassee culture. 
Definitely I would say the bulk of their fiction at the time was Naiad novels. 
I would say that maybe even the bulk of lesbian literature at the time, 
around the country, was being published by Naiad. A lot of it was pulp 
fiction, but that's important to literature. Rubyfruit was important. The 
owner of Rubyfruit, her name was Joan, and I can't remember her last 
name off the top of my head. She is a friend of a friend, still. I have a 
friend, her name is Carolyn Hector Hall, and she's a straight romance 
writer, but her and Joan communicate regularly. I remember meeting Joan 
when I first go in there, and her showing me certain books—important 
books to lesbian literature—like Rubyfruit Jungle, Leslie Feinberg’s Stone 



Butch Blues—which was a really, really important way for me to identify 
my personal feelings until I came out as nonbinary. 


I remember not having 100 percent of the same philosophy that Joan did 
about censorship. I do remember being at Rubyfruit one day, and a 
cisgender white male came in. He asked for a book by a fairly conservative 
author, and Joan said, “No, I'm sorry, I won't sell that to you, and I won't 
order it.” After he left, we had a conversation about that. I was like, “I don't 
approve of that, but it's your shop. I don't like that author, but I would die 
for anybody's right to have access to any kind of literature they want.” She 
said, “Well, what if that form of literature is oppressive to you as a 
person?” She really opened my mind to different ways of thinking of 
things. As a person who became a librarian eventually, I still would 
absolutely die for anybody's right to read whatever they want, but I can 
totally see it from her point of view, even if we don't agree on it. Rubyfruit 
was a way of opening my eyes to different ways of thinking about things, 
even if it's not something I 100 percent agreed with. I think a lot of people 
had that experience. I'm going to backtrack myself a little bit and tell you 
about rap group. Remember, I mentioned rap group at the Women’s 
Center? One thing that rap group did was—they still might do this at FSU, 
but it was like once a month they had this giant thing where at the— 
What's that called in the middle of campus where they have all the student 
organization offices? I can't remember the name of it.


Michael:	 	 Well, there's Landis Green, but you're talking about a 
building?


Amy:		 Yeah, like there’s a courtyard in the middle and there's a stage. 
It's not Landis Green, it's like a student center.


RaeAnn:	 	 Like Oglesby Union, maybe?


Amy:		 That’s it! Oglesby Student Union. Once a month in that 
courtyard, all the different student organizations would set up tables. 



There's a gay man, his name is Bruce Harrington. He is very important to 
the lesbian community in that he helped develop the local Tallahassee Act 
Up and Tallahassee Queer Nation. One of the things he did was he opened 
up his arms to dykes, drag queens, and trans folks joining those 
organizations during the Queer Nation Act Up meetings and marches and 
stuff. Bruce is still around. He's a communist, he runs a lot of organizations 
and programs in Tallahassee. He's amazing. He said, “We need a table 
between the courtyard and we need to let queers know that we're here.” 
We set up an LGBTQ student union, and we got that table out there. We 
would have these women show up and sit down on the little bench right 
across from our table, and just stare and stare and stare and stare and 
stare and stare and stare. Eventually, we'd be like, “Come here,” and 
they’d be like “Unh-uh,” and we’d be like, “Come here, come here.” Then 
they’d get up and they’d come over and start talking, and they were just 
fresh out of the woods from Quincy, Florida, or Tennessee, or Southern 
Mississippi. One of the women I met from Southern Mississippi had never 
met another lesbian before. We'd be like, “Yeah, there's a lesbian 
bookstore across the store, there's a lesbian publishing company down 
the highway.” It was like me. You could hear the angels going off in your 
head. (mimics angel sound) Next thing you knew they would be at rap 
group and they’d join the local softball league. When people have a safe 
place to come out, it is the most important thing there is, and that's what 
Naiad offered, and Rubyfruit, and the queer student unions, and 
everything. It was great. It was definitely a changing time. (laughs)


Michael:	 	 (unintelligible) reflecting around the life of Tallahassee 
(unintelligible)


Amy:		 I would say not while I was a student. I graduated in ‘92, and 
then I had a very large gap before I started grad school—that gap is when I 
worked with Naiad Press—so not when I was a student. Except for, when I 
was a student, I remember going to FAMU (Florida Agricultural and 
Mechanical University) to hear Maya Angelou speak, and being kind of 



stunned that she said something a little homophobic, but I don't remember 
meeting any students from FAMU at the time. Now, I do remember after 
graduation—and after I was done working at Naiad, I was working at a 
local food co-op—me and some friends went to see Angela Davis speak at 
FAMU. Angela Davis was very pro queer in her speech and a lot of the 
FAMU audience was taken aback by that. However, me and my friends 
who had gone—who were all white women in the audience—were 
cheering. Some of the women who were sitting in front of us—African 
American women—turned around and looked at us with kind of a 
surprised, maybe slightly hateful, look in their eyes. But then after the 
speech was over, some—not the same women, but different folks—came 
over to us. They were like, “Where are you from?” “We’re from Florida 
State, I work at New Leaf market and she works at Naiad Press.” “Naiad 
Press, I’ve gotten books from them,” or “I had a friend who worked as an 
intern there,” et cetera. I guess that little cheer brought some queers from 
FAMU to the queers from Florida State for a little talk. I don't know if 
FAMU had, at that time, a LGBTQ student union, but that's really the only 
memories that I have of any crossover.


Michael:	 	 Thank you. I just was curious, so that answers my 
question. I think a lot of the questions that we've had, you touched upon, 
which is really good. RaeAnn, did you have other questions or follow up 
questions that you wanted to ask?


RaeAnn:	 	 I might need a second because there's so much 
information to process. I'm trying to go through my list. (laughs)


Amy:		 Do you want me to tell you what a day was like working at 
Naiad?


Michael:	 	 That would be great.


RaeAnn: 	 	 That would be perfect.




Amy:		 Okay, sure. Naiad, like I said, was out in the woods of Quincy, 
Florida, in what I think they call Midway now. Barbara and Donna owned 
this property—and I suppose if you put the two properties together it was 
probably close to 3/4 of an acre—one of the houses was their personal 
residence, and one of the houses was the office. Barbara and Donna were 
there most days—they were very hands on about their business—but they 
had also kind of entered a semi-retirement phase, where they spent about 
half a week at the beach, or they would follow a lot of basketball 
tournaments. They were really into women's basketball. They would also 
go to a lot of political meetings. I know that they were big backers of one 
of the Democratic governors in Texas, and other Democrats around the 
country, so they would go to a lot of fundraisers and things like that. 
Whether they were there or not, I would get there in the morning. Usually, 
the first thing I would do is get out of my car, pick up one of their trucks, 
drive back into Tallahassee, and go get the mail. We had a mailbox that 
was the size of a small closet, and I would just dump that into bins, take it 
back to Naiad, then me and a couple other women would sit and divide up 
the mail. “This is for Barbara. This is for Donna. This is a catalog order. 
This is hate mail. This is funny hate mail. This is a serious woman who 
might be having some serious problems and needs somebody to talk to.” 
We would just divide it all up. Then I would take the orders into another 
room, process them in a computer, go in through the front part of the 
house—which was like where a garage would be—go around and pick out 
all the books from the cubby holes, put them in packaging, put the latest 
catalog and some flyers in there, then go back into the typing room. We 
didn't have a word processor, so I would type up a little handwritten letter 
saying, Thank you for your order, I hope it's satisfactory to you. People 
knew us, by name, from the catalogs, because every year the catalog 
would come out and they would have a picture of the staff in the back. 
People would come up, or write in a letter, “I got your note in my order. 
You're Amy, you’re really cute. I saw your picture in the catalog.” There 



were a lot of women who had crushes on Rita, so if you guys interview 
Rita give her a hard time about that. (laughs)


RaeAnn:	 	 I'm interviewing her on Friday, so I definitely will make 
note of— (laughs)


Amy:		 Yeah, tell her we also used to call her Beebo Brinker and just 
watch a roll her eyes. Anyway, that would sometimes take all day, because 
when that new catalog came out it was not unusual to have two hundred 
orders a day. Then, my job after I got all the individual orders out, would be 
to go back into the packing room where Alex and Rita, and whoever else 
was working there at the time, would be shipping out the big—like Baker 
and Taylor Ingram—the big companies that distribute out to bookstores. 
Sometimes, these would be orders that were so big, they would fill out half 
a driveway. Then we'd have to wait for the truck to come, and then they’d 
come get them. Then one of us, or two of us depending on how busy the 
season was, would be—(coughs) excuse me, I'm getting over COVID—we 
would work on a Saturday. That was another great thing about working for 
Barbara and Donna, you could pretty much work all the overtime you 
wanted. (laughs) That was very helpful, if you needed money. We would 
work on Saturday, answering the phones, calling people, asking them 
questions about their orders. So that's what a day was like. Like I said, we 
would have people call, “Oh, I just wanted to ask about this book,” and 
you would tell them about the book, and you'd be like, “how are you 
today?” They'd be like, “Oh!” They just want somebody to talk to. They 
were lonely and they were in the—I don't know—a small town in Iowa or 
something. It was really important for that, you know. All of it was great. 
(laughs)


Michael:	 	 Do you know if anybody ever came out to Tallahassee to 
visit Naiad, or to attend anything through these kinds of contacts that 
you're describing, that you recall?




Amy:		 You mean like lonely dykes in the country (??) or do you mean 
like ____(??)


Michael:	 	 That or just people—well, not necessarily authors coming 
out in ways you described with the beach house—if there’s people who 
were wanting community and they were so moved by what they had read, 
or through what you were saying, the photograph in the catalog. I just 
didn't know if you ever recall anybody making a trip to Tallahassee.


Amy:		 Yeah, I was thinking that. I would say that definitely a lot of the 
women who showed up for the catalog mailing had probably heard about 
Naiad, and then found a way to get to it because of that. I remember one 
intern working there, who had learned about Naiad because she had been 
a customer—she had come out when she was like fourteen. When she got 
to college, they were like, What would you like to do, or your internship? 
She was like, Oh, I know. She came out there and worked.  Now I 
remember her—(coughs) excuse me—being a little bit disappointed about 
the atmosphere, because I think she thought it was going to be more—I 
don't know—maybe less business, I think is what she was looking for. But 
it really was a business. That's what Barbara and Donna were running. It 
was an important business. One of the things that happened that made 
such an impression on me, and that really helped guide me into library 
science, was Donna had been a librarian, I think in Kansas, way back in 
the day. I was really impressed when she told me what she had learned. I 
had always loved libraries. Then Barbara, at one point, donated her pulp 
fiction collection to the San Francisco Public Library. Not only did she 
donate the pulp fiction collection, but she also donated all of her 
memorabilia having to do with The Ladder—have you learned about The 
Ladder yet? Okay, had to do with The Ladder and all of that—to them and 
she picked me and one other person to pack it up. So, when I went in 
there—to the house where they had it—I mean, this was a lot of material. It 
was in no order whatsoever. (Amy and RaeAnn laugh) So I thought, as I'm 
packing these boxes, I was envious of the librarians in San Francisco who 



were going to get to pick through this, catalog it, and all that fun stuff. The 
fact that Barbara was such a hoarder was just a very good thing for 
lesbian history. (Amy and RaeAnn laugh) Later on, when I got to finally 
catalog stuff, it was the papers of Bernie—oh, the guy that used to be the 
president of Florida State, I can't think of his name right now—and then 
Senator Claudette Pepper, both impressive things to have to catalog, but 
probably not quite as fun as cataloging Barbara and Donna’s papers. 
(laughs)


RaeAnn:	 	 I know you mentioned that you had some book orders 
that took up a driveway. Do you know of any books that this was really 
popular? I assume it was before you worked there, the Lesbian Nuns, I 
know was a big seller, but do you know any other ones?


Amy:		 Whenever Katherine Forrest would release a novel, that would 
really shoot up our orders because that was a mystery series. She was a 
very approachable person, and that really came out in her work. There 
were definitely fan favorites. A lot of the old pulp fiction titles that Barbara 
and Donna had saved from being lost to history, like the Beebo Brinker 
series, those always continued to circulate. Barbara and Donna, at one 
point, were the only people in the country publishing The Price of Salt, 
which has since been turned into a movie—I think by the original title, I 
can't remember the name of it. So there is definitely fan favorites that they 
would put out. Then, of course, the holidays would affect it. We got closer 
to Christmas, we would get busier and more orders, and things like that. 
It's funny that you mentioned Lesbian Nuns, because when I was about—
no that was Jacksonville—okay, so when I was about sixteen years old, I 
realized that I was a lesbian. I did not know how to look that up, like go to 
the library and look it up. So I went to the library and looked at the word 
lesbian. (laughs) That was the only book they had at my little Orange Park 
Library, was Lesbian Nuns: Breaking the Silence. I checked it out. (laughs) I 
mean, I thought it was interesting, but it really didn't have to do too much 
with me. When I turned it back in, the librarian said to me, “Oh, if you like 



that book, you might like this one.” She gave me a more age-appropriate 
book, and Rubyfruit Jungle. That was good. It was really interesting 
because you obviously know about Breaking the Silence Lesbian Nuns—
do you know about that Penthouse connection and Health magazine?


RaeAnn:	 	 I do not. I think I heard it mentioned, but I don’t know 
what the connection is.


Amy:		 The guy who started Penthouse, he actually published—I don't 
know if he published the whole book or maybe an abridged version in the 
magazine—but he published some of that. He helped get it popular. He 
was a pornographer, but he was also very anti-censorship and something 
had happened—but anyway he was in protest to that and. You might want 
to ask Donna, because I don't remember the whole story, but some of it 
got published in the magazine, so that was good. I think there was an 
important article about lesbians that was published in Rolling Stone 
magazine too, not too long before that. I remember finding that article in 
the library too. You really had to dig into the library to find ways to 
connect, especially as a high schooler or a young person. That's another 
reason Naiad was so important. Naiad sold, probably what would be 
defined by the Supreme Court—even though they don't seem to 
understand what it is—as pornography. We sold pornographic videos. 
They were important in a way that they were produced by women for 
women. They showed things that we were really doing, and not a male 
fantasy version of what we were doing. They were important in that sense, 
even if they weren't the best produced productions. (laughs) Really bad 
music. (Amy and RaeAnn laugh) 


Naiad had a very good collection of erotica. I remember we even hosted 
one of the writers at the local Unitarian Universalist Church to come speak. 
She was—oh wow, she blew me away. She's probably one of the smartest 
people I had ever met my whole life. She'd be like, “Oh yeah, I like to write 
erotica, but on my spare time I study quantum physics.” Okay. (laughs) 
That was really neat. She was interesting.




Michael:	 	 I'm just wondering with regard to the other 
(unintelligible). 


Amy:		 No, I don't recall. I would say definitely like in—well, I worked 
for bookstores for years and now I'm a librarian and I've been a librarian 
for 17 years—everybody likes mystery first. Whenever we released the 
mystery, that was the big money earner. I would say that erotica in the 
videos were probably a quarter of what was sent, but you might want to 
ask Donna, she would know that better than me. Well, maybe even Rita 
because, like I said, she was the office manager for years. Another thing 
that was important—and this just popped in my head thinking about Rita 
(laughs)—was amongst ourselves—Alex, Rita, another woman that we all 
loved that worked there named Megan, who has since passed away, and 
some other folks—we kept the letters that people sent us, that were fan 
letters in a file, because they were so important, supportive, and sweet. 
Then sometimes we got some crazy ones, and we also kept the crazy 
ones, because they really were never dangerous. Mostly they were funny, 
and some of them even inspired funny poems amongst ourselves, 
including fan art that we would draw about each other and about some of 
these crazy people who send us letters. That was kind of fun because it 
was a way to relieve the tension. Kristen Ralph (??)—are you going to 
interview Kristen Ralph(??)? Is that one of the names that Donna gave 
you?


Michael:	 	 We've emailed her and we're waiting for a response, but 
we hope to hear from her. Yes, Donna connected us.


Amy:		 Oh, okay. I'll send her a text and tell her to get off her butt and 
send you a response. Anyway, Kristen, she's a very straight, serious 
person. She's military, very always bah bah bah bah. We would have her 
cracking up, rolling on the floor. It was a great way to relieve the tension. It 
was some silly bonding. Sometimes when Barbara and Donna weren't 
there we just plain out got silly. One time I got up and danced on the table. 
We would watch soap operas—oh my god, we watched so many soap 



operas, it was ridiculous. I don't know why. We just loved them. One time 
the UPS driver dropped his chewing tobacco, so we all decided that we 
would try chewing tobacco. We did not like it. (Amy and RaeAnn laugh) 
Barbara and Donna turned us onto all kinds of different food that some of 
us had never tried before. They really liked to cook Indian food, so they 
would bring us Indian food. We'd never had it before, but we all really liked 
it. Since then, I've learned to cook it myself.


Barbara and Donna were so open-minded. I remember one time, when I 
was still an undergraduate, I was in a little bit of financial trouble. I was 
being harassed by bill collectors. It was really getting on my nerves so 
much, that it was causing me to have some depression. One day they call 
me at work, I'm trying to get off the phone with them because I don't want 
to get in trouble, you know, this is someone else's business. Barbara, I 
didn't know was standing behind in the corner, comes in. She goes, “Amy, 
who was that?” I said, “Well, it was a bill collector for me.” She goes, “It 
was? Let me speak to him.” I'm like, “Okay,” so I hand Barbara the phone 
and she ripped that poor boy a new one. Oh boy, I think you’d probably 
quit. Now, I found out later—oh! She was telling him all this stuff about 
how she knew under what certain statute that he wasn't allowed to call a 
business and that she was going to call blah blah blah. Then she handed 
me the phone back and she goes, “You can hang up on him now.” So I 
did. Now, I found out later that in a previous life, before she started Naiad, 
she had been a bill collector! So she knew all the right stuff to say to scare 
him. Then she was like, “Do you need some money?” I'm like, “No ma'am, 
it'll all work out,” and it did. But she was there. Even if Barbara was having 
a bad day, and maybe it was me, later on, Barbara was handing you a free 
sandwich and making sure that you were okay. If anybody was in a bad 
mood, other people would be like, “Why don’t you go chill outside for a 
while and I'll do this for a while.” Then, like I said, here we are. Let me 
think—almost forty years later and I still talk to Donna. I still talk to Rita. I 
still talk to Alex almost daily. Kristen just stayed at my house recently, on 
her way to do some work in New Orleans. It was life changing and it was 



good. (laughs) And some of the books were pretty good too. (Amy and 
RaeAnn laugh)


Michael:	 	 What were your favorite books from Naiad? Do you 
remember any in particular?


Amy:		 Well, I remember my girlfriend at the time, her favorite book 
was Curious Wine and everything by Katherine Forrest. When I told her 
that we got picked to go take Katherine out to the beach house, it was like 
I told her we were going to go see The Beatles. (Amy and RaeAnn laugh) I 
remember her favorite was Katherine Forrest. My favorite, unfortunately I 
can't remember the name of the book, but it was about these women in 
prison. It was kind of like Orange Is the New Black, but way before Orange 
Is the New Black. It was kind of cool. It was kind of interesting. I liked 
some of the pornography, because it was sort of like a healthy 
pornography. It was very loving and good. I can't say that I really had a 
favorite. I read a lot of them, but and I can't really say I had a favorite. I 
really liked all of them because it was finally like, “Oh, this is stuff that was 
written for me and for us.”


Michael:	 	 I wanted to (unintelligible) final questions you may 
have(??)?


RaeAnn:	 	 Currently I can't think of any, but I'm sure it will arise at 
some point. There's a lot to think about. (laughs)


Michael:	 	 I guess the final questions that we have is to wrap this up 
for now (unintelligible) were there any memories that you wanted to tell us 
that you haven’t had a chance to yet?


Amy:		 No, because they've just kind of been popping up as I've been 
talking to you guys. I will say that one of the important aspects at Naiad 
Press were the cats of Naiad Press. There were always cats in the house 
and cats in the office. The most important cat was Blue Jay, he was the 



king of the cats. Every day we would have to look out the window and 
watch him eat a squirrel. 


I met a lot of beautiful, beautiful women there. They were also important. 
Other than that I can't think of two minutes, I’m sure I'll think of stuff as I'm 
not thinking about it. If you guys have any more questions for me, totally 
hit me up an email. I can do this again sometime, just let me know.


Michael:	 	 Great. The very final question that we have is do you 
have any parting thoughts or words of wisdom you'd like to share with 
future generations who might be listening to this very recording fifty or a 
hundred years from now?


Amy:		 Don't take the Internet for granted, because now it's so easy to 
do what it was so hard to do forty years ago. That is meet like minded 
people. At the same time, don't let the Internet ruin things like lesbian 
publishing, lesbian bars, and lesbian safe spaces outside of the Internet, 
because those are important too. Use your local library, whether it's a 
university library or a public library, because the way that books get saved 
is when people check them out. So, if you want to see old Naiad books—
Breaking the Silence, all of it—in the library in forty more years, go to the 
library, check it out, and let them know how important it is to history. That 
has to do with any kind of queer literature, or anything that's important to 
you. Let me think. Just remember that you're going to meet like a 
thousand, a million, and a trillion people like you, but when it's forty years 
later and you used to regularly communicate with four or five people, 
those were the four or five people you were meant to communicate with. 
That's it!


Michael:	 	 Thank you so much for taking the time to share all of this 
with us, we really appreciate it.


Amy:		 You're welcome. Like I said, if you guys have any more follow 
up questions or anything just hit me up. All right, bye.




Michael:	 	 Thank you and goodbye. Goodnight.


Amy:		 Nice to meet you all.


RaeAnn: 	 	 Thank you so much. This is so important.


Amy:		 Good, I'm glad.


Michael:	 	 Bye bye.




Interviewer: Michael Franklin 

Interviewee: Candis Creekmore 

Date: August 26th, 2021


Zoom voiceover:	 	 The call is now being recorded.


Michael Franklin: 	 	 Well, hello. I am Michael Franklin with the Oral 
History Project at Florida State University, and it is Thursday August 26th. 
And I am here with somebody who had been involved with Naiad Press, 
which is what we are here to discuss. Would you like to introduce 
yourself? 

Candis Creekmore:	 	 Sure, my name is Candace Creekmore and 
I've worked for Naiad Press starting in the early 90s to maybe ‘95 or ‘96, I 
don't remember.


Michael: 	 	 	 Great, well how would you describe Naiad Press to 
a college student who's not familiar with it? They've never heard of it 
before, what would you tell them about it?


Candis:	 	 	 	 It—Oh my goodness, I didn't realize what 
Naiad press, even though I'd been out as a lesbian since I was 16, that 
would have been 1980. I was familiar with Naiad because I knew they were 
a publishing company and I actually—Donna will kill me for this –but I 
could not read their books. Lesbian romance novels were not my thing at 
the moment I had better things to do. 


(Both Laughing)


 Candis:	 	 	 	 I know we had some college students that 
would come and do the mailings on the weekends and that was always an 



eye opener for them. Yeah, it was such a different time. I don't know how I 
would describe that to a college kid today.


Michael:	 	 	 Well, how did you first become aware of Naiad 
Press?


Candis:	 	 	 	 Oh, I knew of Naiad press...I knew of some of 
the controversy in the lesbian community in Tallahassee at the time, and, 
you know, Lesbian Nuns and they sold excerpts to Penthouse or Playboy. 
That was oh my God, all of these lesbian feminists were just up in arms. 
‘How dare they?’ and so, you know, I honestly don't know how I ended up 
starting to work there. I had contacts in the community and somehow 
yeah, those are the details I was trying to pull up out of my out of the 
caverns, yeah. 


Michael:	 	 	 So—


Candis:	 	 	 	 So it was—yeah, go ahead.


Michael:	 	 	 Do you think that you remember Naiad Press in 
your recollection more so as just this presence in the community? Or do 
you think you may have encountered the books before then, even if you 
weren't reading them, you were just familiar with them? Or was it really like 
it was in the community and then you think maybe you got that—you go 
the job with them?


Candis:	 	 	 	 They were a presence in the community 
before I was really...yeah yeah.


Michael:	 	 	 Okay, great, so why don't you, since you've 
mentioned it, what was going on in Tallahassee for you and your friends at 
the time that in the early 90s you were personally getting involved with 
working at Naiad?


Candis:	 	 	 	 Oh, goodness....




Michael:	 	 	 Just describe it. What was it like in general you 
know? What do you remember or what was going on? What did people do 
for fun, et cetera?


Candis:	 	 	 	 In the community?


Michael:	 	 	 Yeah.


Candis:	 	 	 	 In Tallahassee, in general, uh, I was working 
at the gunpowder plant in St. Marks and we had some layoffs. And I was 
really not happy doing that work. (laughing) That was really not a very 
satisfying thing to be doing and I had done some landscaping for myself 
and with a friend. I don't know if Miney has come up in any of this 
conversation. Miney Vertain. So anyway, we were working together and we 
were kind of the—we were the long-haired butch kids or—I mean it was 
really a thing. It was, you know all the women cut all the hair off and the 
uniform is flannel shirts and Birkenstocks with boots. And we were running 
around in flannel shirts and boots because we worked though he still had 
long hair and—this is this is way off the subject here. I'm sorry. I've gotten
—


Michael:	 	 	 No, no, it's fine.


Candis (at the same time):	 Just down the rabbit hole.  So yeah, we were 
on the outskirts of the community because we were drinking and doing 
other unsavory things and yeah, but I was working a regular job. And 
actually, my partner at the time went to work as the office manager at 
Naiad, and that was that was another part of my in, and she she's been 
dead for years now.


Michael:	 	 	 I'm sorry.


Candis:	 	 	 	 Yeah, yeah. And that was a really umm, yeah 
Jan did not get along and Barbara and Donna at all. That was a very short-
lived time of employment for her, but I stayed on.




Michael:	 	 	 And do you—what do you recall in this time period, 
just you mentioned doing you know, drinking and doing some other 
things? What did you all—where did you all go to spend time? I mean, not 
necessarily around Naiad, just in general.


Candis:	 	 	 	 Oh, before Naiad I mean there—Rumors was 
open on Gaines St. It was a lesbian bar, very short lived as well, and of 
course we had our we have plenty of places to misbehave. But uhm, so 
yeah, before I was at Naiad, I was working doing you know, either the 
gunpowder plant, before that I was landscaping, construction. And then 
then the layoff of the gunpowder plant. And I ended up at Naiad. And that 
and I was—that memo I sent you. That was my interview was walking 
around the grounds with Barbara and being just ‘this is what you will be 
doing,’ and she pretty much said ‘can you do it?’ and I said ‘well sure I 
can’ and she said ‘well, you're hired,’ you know. (laughing)


Michael:	 	 	 What was then a typical work day for you like at 
Naiad?


Candis:	 	 	 	 Ooh. It was coming in and up in the office and 
then Rita and Alex, she's dear EJ. Now I don't know if you've talked with 
her. There were two women that were on their way out. God, I thought of 
her name a minute ago, but she was in charge of the yards and all this 
stuff. But go into the office and whatever Barbara needed done, you know 
I'd get my memo and that was my—those were my tasks for the day. And 
then it might mean meeting a truck at the warehouse at Rose printing and 
they drop off boxes and boxes of books. But you know, mowing grass and 
cleaning the pool and hanging Christmas—I mean, it was just it was quite 
something. Just the...yeah it was...yeah. But it was a lot of grounds to 
keep up, like I don't know if you've—it was a lot to do. There was a lot to 
do.




Michael:	 	 	 And so, did you have a lot—since you were working 
the grounds, did you interact a lot with people who are working inside the 
buildings?


Candis:	 	 	 	 Oh yeah, yeah, I was always in and out and 
you know. And I enjoyed a great deal of butch privilege. I was the, you 
know, the yard, whatever and the folks working in the office, were stuck 
with Barbara all day. (laughing) I hate—because Barbara was difficult. She 
was a dear, dear person, but she was difficult.


Michael:	 	 	 And what do you recall about Naiad that maybe is 
one of your more fonder memories, like what's a fond memory that you 
have at that time?


Candis:	 	 	 	 Two of my favorite memories were we all 
loaded up one year and went to the Pride March in DC. And another one 
was the ABA American Book—anyway a convention. It was in Miami 
Beach, and you know, Barbara and Donna had looked after us. They took 
care of us and we were—we had a good time. You know, being there 
holding signs with Barbara Grier and Donna McBride was a deal. You 
know, that was, that was really something.


Michael:	 	 	 And that would have been at the Pride March that 
you recall going to?


Candis:	 	 	 	 Yeah that was yeah. Mid 90s maybe? Yeah, 
yeah, and if I'm not mistaken, Barbara and Donna went up in their own—
the Suburbans, there were two Suburbans and we drove the old suburban. 
It was little burgundy and tan and I don't know if you remember, but you 
know there were just land barges and so we loaded up all our stuff, then 
Barbara and Donna went up in the new Suburban and I believe we 
stopped in Atlanta and picked my mother up at the airport and drove her 
to the March. So that was really fun, that was a fun thing to do.




Michael:	 	 	 So, did you typically go to marches or was this one 
of the first ones you went to?


Candis:	 	 	 	 No, that was just a big deal that was, yeah, 
that was a big deal. You know, a couple years ago at the gun rally in 
Tallahassee. I recognized Donna from behind, and I haven't seen her in 
years and I and I walked up behind her and got close enough, you know 
within earshot, I said, ‘excuse me, ma'am, I think you dropped something’ 
and of course she looked around, you know, and not very—I didn't startle 
her like you know, and she looked around. We just gave each other a big 
hug, and then you know, yeah, it was...yeah.


Michael:	 	 	 So, do you, in terms of kind of pride and other 
kinds of gay or lesbian spaces, do you recall of in the early 90s doing 
anything else outside of Naiad related to that? You mentioned Rumors. 
Were there any other spaces or places for gathering?


Candis:	 	 	 	 Not really, no. Um...No, there weren't, not as 
far as public places, no. I was involved with—we would we had a gay and 
lesbian youth meeting at the library that I did for several months in the mid 
90s. But that kind of got in trouble, you know people were displeased with 
that, and so.


Michael:	 	 	 Who would—like in the community people were 
displeased?


Candis:	 	 	 	 I think the library caught some flak for actually
—I don't know why I don't understand why, but it really got phased out 
and the kids just quit coming and it was really sad because it was fun. it's 
fun.


Michael:	 	 	 Do you remember any instances when you worked 
at Naiad of like being aware of any challenges maybe that the Press had 
as like either a business--




Candis:	 	 	 	 No. No.


Michael:	 	 	 Or as a community hub at all?


Candis:	 	 	 	 No, we were so insulated because of the 
office and their private home were adjacent to one another and we were so 
insulated that I don't think most people knew we were there. And that is 
one of the gifts about working—that is probably one of the biggest gifts 
about working at night is because it was—that’s where I went to work and 
I went home and I didn't have to take anymore crap from straight men on 
construction sites or, I mean, it was really a nice break. It was really—I 
must say that that yeah, I'd forgotten it was just such a break to just not 
have to deal with that.


Michael:	 	 	 Can you say a little bit more about that for 
somebody who's listening who may not know, like what do you mean by 
on the construction site, that kind of working conditions and why Naiad is 
so different?


Candis:	 	 	 	 Women in any sort of non-traditional role 
even today, they just catch hell, I mean they do. I remember working when 
the—Oh God, I was 16, I just left home. And I got a job on it at the sewage 
treatment plant out on Spring Hill Road and they were pouring new tanks 
over—it was just yeah and I was riding a bicycle to work. And I got to work 
one day and they were all you know, they were all just giving me hell, but 
I've just made a point that I was going to show up. And I got to work one 
day and it was lunchtime. I went in and got in one of the Porta Potties and 
got turned over in the Porta Potty. And I got out. I got on my bike. I rode 
home. I was living up on Macomb Street, right near campus. Rode home, 
took a shower and went back. And they were so ashamed of themselves. 
And I came back. you know. So that, to not have to deal even with the 
idea of that happening, it was just so nice to be safe for a while. Yeah 
wow.




Michael:	 	 	 And what do you remember about uh when you left 
Naiad? What were the decisions that led to you leaving and what did you 
do after you no longer work at Naiad?


Candis:	 	 	 	 (Pause) That's a tough one. Barbara and 
Donna were—they took care of us very well financially. We were very well 
insured. We were paid a good wage. They took care of us and we took 
care of them and I was 30...31 and went back to school. And had joined 
the Volunteer Fire Department where I lived and went on a ride. You know, 
in order to—that's why I was going to go, I was going to apply to the fire 
department in Tallahassee, but you needed to be—have your EMT B. 
That's a basic EMT certification. I thought well before I commit to this, I'll 
just take, you know, I'll go do a ride on the ambulance. And I fell in love. 
And that was, yeah. So, I went back to mowing lawns for myself again and 
worked part time for Naiad and was in school and it was a tough decision 
because it was kind of like leaving a family. But you know it's—it was a 
good choice. It was a very good choice for me.


Michael:	 	 	 And you, can you say a little bit more about how it 
was like a family like what do you mean by that?


Candis:	 	 	 	 Like I said, they looked out for us. We had 
ups and downs and there was some weird relate—you know, not weird 
relationships. Just, you know, that there was strife. There was struggle 
there was. But it was all settled back down and everybody get right for a 
while. And you know, with any family relationship or work relationship. But 
they were...yeah, they were good to us and they cared about us. And 
yeah, they were hard to work for, but that's okay.


Michael:	 	 	 When you were working there, since you're talking 
about, the feeling of family that you had did a lot of your friends also have 
involvement with Naiad at the time? Or was this pretty much your working 
part of your life and then your social life kind of was pretty apart from 
Naiad?




Candis:	 	 	 	 That's interesting because I got more flak 
from friends that, ‘Oh, you're working for the beast? Really? Working for 
them?’ (laughing) ‘Oh, you work for Naiad? Oh my God, how do you--?’ 
You know, because they had a really—yeah, a lot of the community was 
really down on them.


Michael:	 	 	 Yeah, why do you think that was?


Candis:	 	 	 	 I think it was—that part of the reason—all the 
women in town should have been invited to pool parties and, you know, 
Barbara and Donna were doing well and I think the community felt that 
they should just be handing it out for them. Because yeah, I mean I'm 
sorry it just—and that helped me understand some things about money. I 
mean, I came up very poor. I left home at 16 and you know, I've done OK. 
But I feel like you know, ‘oh God, these women are doing good so you 
know we're entitled to this break.’ Well, no, you're not. I mean in some 
ways—and they did give it, like I said they took care of us. When I had 
financial trouble with my ex who was speaking—you know, they helped 
me pay off the house and give her her part and she went on to do 
whatever she was going to do and they didn't have to do that. So. that's 
different than ‘oh come on, we're making all this money’ and I don't know 
that they were—they made enough money to do a lot of things, but they 
certainly weren't obligated to pass around the community. If that might not
—that's sounds horrible. I have to know—you have to know I've been up 
all night so.


Michael:	 	 	 Oh no, no.


Candis:	 	 	 	 But yeah, I just—there was a sense of 
entitlement. You know? If there's some women making it in the community 
then we are all entitled as well and that's—sorry.


Michael:	 	 	 Did they do anything? I mean, and I ask this not in 
a mode of judgment, just curiosity. Did they do stuff for the community 



outside of their circle that you've described where they were very 
generous?


Candis:	 	 	 	 I’m certain they did. I don't know, I have no 
knowledge about those details, but I'm sure they did. In fact, I know they 
did, they must have. Yeah, yeah.


Michael:	 	 	 Would you say, kind of in thinking about where you 
were at in your life right then, would you kind of say that Naiad helped 
shape your understanding or expression of yourself? Do you feel like—


Candis:	 	 	 	 Absolutely, absolutely.


Michael:	 	 	 Can you elaborate on that? I mean—


Candis:	 	 	 	 Just what we were talking about, about 
money and Naiad gave me a break from like I was talking about before 
about working in male dominated fields. It gave me a break and you know 
there was time to think about other things and gosh, you know there's 
other space in your mind to occupy when you're not worried about being 
fucked with all the time. Sorry. (laughing)


Michael:	 	 	 No, it's fine.


Candis:	 	 	 	 You know, and they're so different, they were 
so different. I'm not originally a Southerner. I'm from Southern California, 
but my folks moved us to Tallahassee in ‘74. I was 10. But Barbara and 
Don are Midwesterners, and that is a—I’m sorry it's a whole different 
culture, and it was wonderful to be exposed to that. It was really fun to be 
exposed to that. You know—


Michael:	 	 	 And what do you mean by that, as far as the 
different culture and what you were exposed to? What do you recall about 
that?




Candis:	 	 	 	 There's a different work ethic I think, and I 
and I'm not. I'm not saying that Southerners are lazy, I'm just saying that, 
you know, if Barbara wanted—if Barbara said she was going to do 
something, she by God was going to do it. If she—’I'll do it in 15 minutes 
or I'll do it in a day,’ well it would be done in 15 minutes or a day. In the 
South, I mean things just kind of, they just kind of go, you know and it's no 
big deal. But yeah, and she was, she was a mm. She kept everybody on 
their toes, but that's...


Michael:	 	 	 So, she had high expectations of everybody around 
her?


Candis:	 	 	 	 Oh yeah, Oh yes. And then some yeah.


Michael:	 	 	 Yeah, do you think that is that one of the reasons 
why people refer to them in the community as the beasts? That they had a 
reputation as being really hard working, you know, that they expected hard 
work from people? Or do you think that that was not really something that 
informed what people’s perceptions were?


Candis:	 	 	 	 Well, I don't know that many people that 
worked for them, but I know that, you know, Barbara was brash. She had 
no filters and you know she whatever and beast is not—that's not a term 
that people call them, that's just something that came to my mind. But 
sure they...Ask me that question again, I'm...


Michael:	 	 	 I just didn't know if it was your impression from 
people in the community that they had had first-hand knowledge or they 
knew that there were such high expectations Barbara and Donna had of 
their employees and that that and made people have more negative 
perception of them or not.


Candis:	 	 	 	 I think so, and I think they had a negative 
perception of us because they thought that we were um...for lack of a 
better word—Uncle Tom is not the right word, but we were sucking up to 



Barbara and Donna, you know? Or and that was not true. People will 
just...yeah yeah, will have to think about this some more wow.


Michael:	 	 	 Well, do you remember—because I know you said 
earlier in our interview, you were not one who read the books that Naiad 
published. Do you remember any of your friends or loved ones who were 
readers of Naiad?


Candis:	 	 	 	 No, I don't. Not except to find certain pages 
and cackle hysterically.


(both laughing)


Michael:	 	 	 And I know in doing some of the other interviews 
you know, people have talked about, you know that there was a lot of like 
lesbian pulp and romance type elements. So and yeah, you said that's just 
not everybody’s cup of tea.


Candis:	 	 	 	 No, but to their credit, it was one of the only 
publishing companies that, you know, somebody in the middle of Montana 
could order a book, you know? I mean it was pretty yeah, I mean, it was 
valuable. Those books were very valuable and so that just people could 
have some—women and lesbians, whoever could have some sort of sense 
of belonging in a way. There was somebody else speaking this language or 
if it—yeah, yeah. Yeah, I think it's a—I think it was, yeah, I can remember 
doing the mailings and people were—I didn't even. Oh my God, 
Lesbian...What was the newsletter? (pause) Oh my God. But the there was 
a lesbian newsletter and I'll think of it in a minute, but people would write 
in about you know how they’d read this and how, yeah, it was a gift.


Michael:	 	 	 And so these were the mailings that—where people 
would prepare the catalogs to go out?


Candis:	 	 	 	 Yeah, we’d pile in on Saturday and there'd be 
anywhere from, I don't know eight, ten, fiftenn people and all of us who 



worked there were obligated to be there on Saturday once a month. And 
then we'd have these folks come in and—other young women. And 
everybody would fold the mailers and staple or whatever we were doing 
and it would last pretty much all day. So and there was—so they always 
did—


Michael:	 	 	 What would the vibe be like?


Candis:	 	 	 	 Oh, it was just a bunch of silliness. I mean, it 
was, you know, it was y was mindless labor so everybody could banter 
and talk and cut up and I was known to be the ‘let me see who I can 
embarrass today and say something raunchy’ You know? (Both laughing) 
So it's fun, especially, you know, the 18 to 20 year olds would come in and 
like they look around like 'oh my God, what have I done?’ you know.


Michael:	 	 	 Do you remember—were there a number of like 
younger women you know in their late teens early 20s who were involved? 
Because I know, you mentioned I think, correct me if I'm wrong, you were 
30 when you started working for them you think or thereabouts?


Candis:	 	 	 	 I was, let's see, I went back to college in ‘95. I 
was 31 when I left, so I was 28 or 29 when I started something like that, 
yeah. But yeah, these were young college age women and you know it 
was an easy few bucks for getting to sit around with a bunch of lesbians 
and eat pizza.


Michael:	 	 	 Mhm. Was the age range of people generally 
involved in Naiad, either through the mailings or working there—was it 
broad spectrum where you had younger women, you had middle aged 
woman, you had older women or did they tend to be closer to your age?


Candis:	 	 	 	 Between 20 and 30.


Michael:	 	 	 Okay.




Candis:	 	 	 	 For the most part, yeah. Maybe mid 30s, 
yeah, yeah.


Michael:	 	 	 Cool. Were there any stories or memories that you 
wanted to talk about regarding Naiad that you don't--that you haven't had 
a chance to do so yet?


 Candis:	 	 	 	 Not at the moment, this is just brought up—
this has jogged some memories and there may be something. If there's 
something remarkable, I will certainly let you know.


Michael:	 	 	 Absolutely. Well, I always like to close these 
interviews then, just with a really quick question, since we hope that this 
interview is around for a good while and somebody learning from your 
memories, you know, 50, 100 years now or more. Are there any final words 
you'd like to share to any possible future listener, future generations who 
may be listening right now? Words of wisdom or advice or something that 
you feel like it's important for them to understand about this experience 
we've talked about.


Candis:	 	 	 	 In just a general, um, general sense it, it really 
matters what we do in our lives because, this is cliche, but what we do in 
our lives matters because I am walking on the backs of other folks. Not 
just Naiad, so many people that have contributed in so many different 
ways. And it's so important to build on that. And then yeah, but it—there's 
so many people that will be unrecognized, who’s backs we are walking on, 
so it's important to do our best and it gets better.


Michael:	 	 	 Well, thank you so much Candace for speaking 
with us today. I really do appreciate you sharing these memories with us.


Candis:	 	 	 	 Well, I thank you and I appreciate it. It’s 
brought up some memories so thank you for what you're doing.


Michael:	 	 	 Oh absolutely. Thank you. Take care.




Candis:	 	 	 	 It’s important. It’s important.
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(Technology) This call is now being recorded. 


Dana Farmer: Do you have your volume up all the way? (Both talking at 
once) Dr. Michael Franklin: Yeah.  


Michael: I am just speaking on my end as I would. 


Dana: Okay. 


Michael: But I think, do you need—if you want a moment to play with your 
volume, that's fine. 


Dana: I think it's okay. 


Michael: Okay. So we can pause too if as we get started, if you need 
some time to play with  the volume, um, and we can credit—(Both talking 
at once)  


Dana: (Inaudible) It’s not going to go any further. (Laughter) 


Michael: Okay. Well, I will go ahead and just introduce at the beginning of 
this recording  what's going on. So today is Wednesday, February second 
and I am gathered here with two  individuals for an oral history this 
morning, for the LGBT Oral History Project of North Florida,  which is a 
collaboration between the Honors Program and Special Collections at 
Florida State  University and with me is my student collaborator Rae Ann. 
Do you want to briefly introduce  yourself?  




Rae Ann: Yes, I am Rae Ann Quick, I am a junior at Florida State University 
and I have  been researching my address for my thesis as well as 
participating in this whole history project. 


Michael: Great, and my name is Michael David Franklin. I'm a faculty 
member at Florida  State University in the Honors Program and I'm the one 
of the founders of this oral history  project and I've been working with Rae 
Ann on this project she mentioned. And today we are  here with Dana 
Farmer. Dana, did you want to briefly introduce yourself? 


Dana: Okay, I'm Dana Farmer. I live here in Tallahassee. I have an 
undergrad and a grad degree from FSU [Florida State University], so we all 
are linked that way. I was  actually born here, but grew up somewhere 
else, came back to go to undergrad and never left. By  the time I got out of 
school I was working full time. 


Michael: So what are your earliest memories of Tallahassee as an adult? 
So, could you  speak some about your time as an undergrad? And how do 
you think it's changed over time?


Dana: Um, my experience as an undergrad--well I came here in January in 
’73  [1973]. But like I said, I was born here and we still had some friends 
here, so often on every few  years my family would come up and visit 
folks. And, while I grew up in Saint Pete, every time  we came to 
Tallahassee, it it just kind of thought I was supposed to be here and not in 
Saint Pete. It just felt more like home. Plus I like the hills and you know, 
more heavy forestation than we  had in downtown Saint Pete. So I I went, I 
should have thrown out of high school halfway  through my senior year 
was in early somehow one day I was in high school and the next day I  
was enrolled in junior college. At Saint Pete. So I did my AA at Saint Pete 
and then transferred  up here. Um, and have been here ever since. By the 
time I got out of school I was working full  time, liked my job, decided to 
stay. So that's kind of how I got anchored here. 




Michel: So say more about what your experiences were like at Florida 
State as an  undergraduate. 


Dana: Um, it was very interesting I, I thought that my undergraduate 
degree is  rooted in sales, it was actually in criminology. I had an interest in 
juvenile justice. Um, and took  that kind of an implicit look into criminology 
program. And while I was doing that I, I had been  a volunteer at a hotline 
in Saint Petersburg, Saint Pete hotline. I came up here and there was an  
um, on campus was a telephone counselling service which was the 
product of an NIMH [National Institute of Mental Health] grant of a 
psychology professor at FSU, his name was John  Khalifat. A man who 
was very interested in suicide prevention among college students and  
mental health of college students. So, since I've already been volunteering 
for a hotline in Saint  Pete, um, I signed up to go through the training for 
the hotline at FSU and it was about a I think a  10-week training and at 
about wait week two someone said, “Okay, you've been through enough, 
we don't really need to do this again.” Um, so, so I started, you know, 
volunteering in staffing  shifts at telephone counseling services at FSU, 
which is actually upstairs at Brian Hall. And at  that point across directly 
across the street with the FSU Police Department. So even if you were  on 
overnight shifts, I mean there was always someone there and they were 
like a five-minute  walk away at most. So yeah, well initially people 
expressed some concern about being in this whole empty building all by 
themselves overnight. Um, that went away really quickly. The cops  and 
sometimes come by for coffee and that kind of thing. So it was cool. Um, 
so that's kinda how I arrived here and a lot of my undergraduate 
experience kind of revolved around the telephone  counselling service and 
the people I met there, and the interest that all of them had, um, and at  
some point the guy who was running telephone counselling services who 
had the grant on Khalifat, he said overwhelmed, and he said “Okay, I need 
somebody to run this” and it ended up  being me. (Laughter) So at that 
point we started running that and then we started getting more  calls from 
people in the community. Somehow they found out about the number, we 



started  getting more calls, and as we got more calls, we kind of need this 
upgrade equipment, et cetera. And I noticed that the city had some 
community action grants they were giving out. So I went  ahead and filled 
out the paperwork, applied for a community action grant, and we got one. 
So,  but, the good thing was. We got the money, we got the extra money, 
we could put on more staff  for training, et cetera. The bad thing was, FSU 
figured it out and told us we had to leave campus,  so we moved two 
blocks away. (Laughter) The upstairs of an old building that isn't even there  
anymore on Park [Street] and that's where we ran the service and we had 
to move like every 


several years for some reason and then, so what was telephone 
counseling service eventually got  incorporated independently, got a board 
of directors, and is now 211 in the Big Bend. So from  which Randy just 
retired, Randy Nicholas, a good friend of mine, just retired after 35 years 
and  did a wonderful job. I'm really proud of him and his work and what it 
became. We also at that  time another group of friends started something 
called Tallahassee Rape Crisis, so that was  strictly volunteers who were 
talking to women who were victims of rape. Sometimes meeting  people at 
the hospital and going through the exams on that kind of thing. Um, we 
got a small  grant for that. And then we were kind of struggling financially, 
and that's when [Inaudible] came  up and started being a, you know, pretty 
well funded functioning entity. So at that time, we slid  Tallahassee Rape 
Crisis in under what the scope of Refuge House and it's so it's stayed 
there all  this time. And the third thing that we incorporated and started, 
this is just really wild, was totally  volunteered at first with something called 
Tallahassee AIDS Support Services. Um, which was  again totally volunteer 
run, up until the cases started picking up and it just got harder and harder. 
We applied for some grants, got ‘em and so Tallahassee AIDS Support 
Services with what you  know now is Big Bend Cares. So we we, kind of 
got all of those up and running and about five  to six year span of time, I 
would say maybe a little bit more, but that was about it and in the  main, in 
the meantime, I finished my undergrad and my grad degree and did some 



contract work  for a little bit, and then I went to work for Apple Acci, what's 
now Apple Acci, center of the  community health center, serves 8 counties 
in the region. Um, and when I left there, I was  supervising case 
management day treatment residential services, and then I went to a place 
called  Disability Rights Florida and I was there. I I was about watching for 
19 years and the disability  rights Florida for 26 years and I retired four 
years ago. So, um, while I kind of stayed involved in  stuff on campus, kind 
of rather quickly, my interest grew beyond the scope of campus and is  
kind of where I put my energy and focus. 


Michael: Do you recall if that was your experience in that regard was 
unique to your  classmates, or did you see a lot of peers also equally 
involved or were they more focused on their  campus life? 


Dana: I did. I did, um, and the people and it's probably because we were 
just  some of us were running in the same circles and had similar interests. 
So, a number of the people  who started in one place or another, kinda 
kept at morphing into community services and some  went into different 
things, but like Randy then 35 years there I spent, you know, most of my  
career in disability services and so, so did some other people in town, so 
there are some people  who were originally telephone counseling services 
volunteers, that's how we met each other, and  that's kind of how it 
evolved, I would say. 


Michael: And what do you recall you had mentioned earlier, people from 
the community  calling the crisis counseling line by that, did you mean like 
gay and lesbian community? Or were  you referring more broadly to just 
the community in general? 


Dana: I'm sorry more broadly to the community in general. Now, while we 
did  have some LGBTQ callers, it was a, you know, a small minority. I 
would say kind of over time it  sort of grew, but initially not very many and 
a number of people were trying to find some who 




were LGBTQ, were trying to find therapists that would be friendly to the 
LGBTQ community, so  we kind of kept them off the books’ record of folks 
to get referrals to, yeah. 


Michael: And where were you at in terms of kind of how you identified and 
who you kind  of openly loved at this time of your life, like from college. 
Was that something that you already  had arrived at, or was it something 
that through college experience then came too? 


Dana: When I came to college, um, no, I don't really, I'm trying to 
remember if I  knew anyone who was LGBTQ before I came here, and I 
think in retrospect, I probably did a  couple of people, but they weren't 
really out and I didn't know it at the time. It was, it was later  when I 
bumped into them again that could take place that we kind of realized all 
of that. So  where I, where I thought where I actually met, um, LGBTQ 
people was through training at  telephone counselling service. There were 
a number of folks, several as a trainer, at this point  you would say identify 
those LGBTQ, and we're not positive about it at all. Probably the best  
trainer we had. Paul was very openly gay. And just a phenomenal, 
phenomenal trainer, one of the  best people I've ever seen in my entire life, 
in terms of relating to people and training, we had a  couple of, women 
who were LGBTQ, identified as lesbians as well, and those who were, say, 
at  any given time really using probably. I don't know. 6 to 8 trainers and 
you have three who are  openly identifying as queer at that point in time. 
And no one seems to care! (Laughter) So. 


Michael: Can you say more about that I guess in terms of the larger 
context of Tallahassee,  aside from being on campus, was what was the 
feel of, I guess Tallahassee at that time for  somebody who wasn't even 
alive at that time? 


Dana: I think that there were some pockets of things like at, um, there was 
an Everyone’s Coffeehouse set up around the volunteer thing that started 
running at the church on, I  think United Church, um and that was a 



monthly event and it was, uh, you know it was kind of, I  would I, I would 
say. Initially, about half and half lesbian and not lesbian. But as time went 
on,  kind of the lesbian number held steady or grew a little bit and other 
folks just kind of felt it out or  went and did other things. It it it was, it 
wasn't like there was a big disagreement or people were  uncomfortable. I 
mean, people were very comfortable, but just, you know, time changes,  
interests change, you get involved in other stuff. So there was that, um, 
and I think the  coffeehouse is really kind of an instrumental, pivotal point 
in time for people to make  connections and identify interests and do 
planning from that, be it political or recreational or  mutual support. 


Michael: And what, do you have an approximate year or kind of part of a 
decade that you  recall it starting up or when you became first aware of it? 


Dana: I would say that coffeehouse started, I'm gonna guess around. 
(Pause) ’91,  ’91-’92 [1991, 1992] right in there. 


Michael: Mm-hmm. And so if it started in 1991 or ‘92 and you would 
come to Tallahassee  for College in ‘73, do you recall other kinds of spaces 
or events that people would organize  around? You've mentioned the crisis 
since or the crisis hotline is one central space through which  you would 
meet people. (Both talking at once)


Dana: That won't work. We did have an active chapter in town that was 
started by Paul Martino,  who is a trainer at telephone counseling. Um, 
probably the best partner I would say and it was a a  number of people 
from telephone counselling kind of segway, um, into being involved with 
Act  Up as well. As soon as the number of people who weren’t involved. 
So that was backed up and  they, we did several actions at the capital. 
And uh, started helping out people in the community  who were living with 
HIV. It was all very, kind of. Flying by the seat of the pants. And the best 
thing I can come up with working with people to get medication worked 
out, working, giving  people rides, et cetera. and it was about that time 
that we looked around and said, okay, this is  pretty ridiculous. We we 



can't do this all over on a volunteer basis, and um, incorporated then  
what was Tallahassee Aid Support Services and which became Big Bend 
Cares and that and  have incorporated in order to apply for grants. And 
then um, got awarded some grants because  apparently the feds were 
looking to get into Tallahassee because it was a college town for one  
reason. But then, you know, they kind of went one way. I went, I went on 
to something else at  that point. But, you know that agency and has been 
going for all these years now. 


Michael: Mm-hmm. So I know this project is did—Rae Ann, did you want 
to ask any  questions? 


Rae Ann: I was just curious because I haven't heard about any spaces for 
gays and  lesbians that revolved around like alcohol or other uses of 
substances, and I just thought it was  interesting. Like, would you say that 
Tallahassee was a space that, used more like, community  resources 
'cause I know you mentioned um what became Big Bend Cares but like, 
do you know  


any other spaces where it was communal like this? 


Dana: Um, well I'm using Every Woman’s Coffeehouse, which was. Um, 
there  was a bar on, what is that street? I can see it, I’m having trouble 
naming the name. Um. Katie  would know, except that Katie is dead, so 
we came out Katie. So, so Katie was a trainer at CCRS  who also was a 
bartender at a bar in town on, near Jackson Bluff I can I can at some point 
take a  look at my map and how we, what street it was on, but that was a 
bar that was, well, it wasn't. I  wouldn't call it an LGBTQ bar and had a 
very mixed audience, but they were particularly nice  since they kind of 
said a couple of nights a week that were more LGBTQ. And I think the bar  
recently had women owners so they would do, they would do some 
lesbian activities there as  well. And I, Mother's Room, what do you think 
about that? It may, it may come to my mind  exactly what the name is. 
There's a there's someone else around I might be able to ask and see if  



she can remember. So that it it that there was, you know it was, it was like 
on the line. It was a  significant drug thing going on in Tallahassee at that 
point. (Laughter) So when we, there was a  point of where we had an after 
hours contract with the Mental Health Center, which sometimes  involved 
outreach to meeting people at their homes who were not doing well. And 
we did that, one time when we got there and clearly realized there was 
some kind of a drug problem going  on. And I went out to the, this is pre 
cell phones. We had zeepers so that's how we figured out  where we 
shouldn’t be, and how and all that. I went out to the car. It was night, to 
get something,  and when I walked out to the car, walked past the tree, 
and this arm reaches out and grabs me  and just yanked me back behind 
the tree and I'm like. Holy crap, I'm turning around ready to just. You know, 
it's like it's the police. Who said that you know what was going on and 
they knew 


they were, they were tracking someone who was dealing drugs, which 
apparently was the person  we were talking to. Um, so I somehow had to 
go back in and get my partner for the evening Bill, back out of there safely, 
and then the police went in and arrested the young man and his  girlfriend. 
And that was not. We did not feel good about that at all. Um, and because 
that you  know world collided there, law enforcement and people who are 
trying to provide support. But  you know, I think that's that it was a rough 
night. And retrospection kinda scary too but we didn't  know. They asked 
me that, when I was out there. “Who was it?” because he says “Is that guy  
armed? Is the guy with you armed?” and I said I don't know. I said I didn't 
see a gun. He says,  “Well, did he have it? Did he have it shoved into his 
pants?” and I said not in those pants  because these pants were like spray 
painted on (Laughter, inaudible) This is quite a gun. He's  putting it in there 
somewhere, 'cause he's not packing. It was really funny. (Laughter) But we 
did  manage to go back and get his girlfriend out until the police were 
leaving so. Wild night. I kind  of thought after that. “Yeah, I might be 
getting a little too old for this”, yeah. (Laughter) It's a  little scary. I mean I, I 
think I'm volunteering somebody right at this point. So much for the  



middle of the night visit stuff. You got it? Yeah, it's not particularly the 
safest job down when  people were high or you know at their worst, but 
that was the worst experience we ever had. 


Michael: Would this have been like in the 90s [1990s], do you think? 


Dana: That would have been, oh no. That would have been, 70s [1970s]. 
I'm  thinking 70, let's see, I was out of school, I'm thinking about ’76- ‘77 
something like that. There  was a very active drug scene in Tallahassee. 
(Laughter) Not like, uh, not like. (Inaudible, both  talking at once)  


Michael: So like. Mm-hmm. So and you would just, so that I don't forget 
when, when did you  find the organization that was the precursor to Big 
Ben Cares? Approximately what year do you  think that that was put 
together? 


Dana: Um, (fingers tapping) it was right around, ‘91 or ’92. 


Michael: Okay, and was that around the time that the ACT UP chapter 
began, or did that  happen earlier than that do you think? 


Dana: That was earlier.  


Michael: Okay, okay.  


Dana: Just a couple years earlier.  


Michael: Okay, just trying to gain a sense, excellent yeah. 


Dana: Yeah, if you really know that—(both talking at once)  Michael: Well, I 
know that-- 


Dana: I may know someone who actually knows that and is still around if 
you  really want that date. I could ask Rob.


Michael: Mm-hmm. I know you're mentioning 1992 and I know in some of 
the work that  we've been doing and just looking up in local media history, 
LGBT history of this area. 




Dana: Oh, Film Festival! (Inaudible) (Laughter) 


Michael: Well, there's the Film Festival that I want to know about. And also 
I noticed you  were one of the people featured in the Tallahassee Democrat 
on November 29th, 1992. In the  features area, so I also was just kind of 
wondering, kind of what that experience was like,  especially once that 
was published. You know, what your kind of the aftermath of it was if any. 
But I know that definitely the Film Festival was something that was 
mentioned there as well, so I  would love to hear about that. 


Dana: The Film Festival was um, so there was me. There’s a guy named 
Jeff  Peters and a woman named Marine, um, Malvrin. Um, who now is, 
she goes by Moe and she  lives out at the land co-op and she's been out 
there for for years. Like a long, winding road or  


something like that. Um, the the roads which are little dirt paths out the 
lane co-op, a lot of them  are named after songs from the 70s, which is 
really wild. But anyway, Jeff was an attorney with,  he was staff at the 
Attorney General's office at that point in time um, Moe, what’s Moe doing 
then? I'm not sure I can remember what Moe was doing right then. 
Probably an attorney for a  state agency. Moe also has a law degree like 
Jeff. Um, and um, at that point I was working. It  was my first year at 
Disability Rights Florida, so that's kind of where we were and we were all  
we were all kind of film freaks. For several years we had been showing 
movies at the church  where we were doing, Every Woman’s Coffeehouse 
and and there just was, you know, a lot of  interest in doing film and 
somehow Moe and Jeff and I got this bright idea with that it would be  
really cool to do a more open event and do it at the library. I don't know 
what we were thinking,  but that's what we decided, so we went in that 
with the librarian, who I did not realize until  afterwards I had like where he 
directed the library. A woman named Helen Moeller, who I did  not realize 
at the time, was as new in that job as she was. Um so, I don't know that I 
would have  done anything differently, but I think we should have thought 
about that a little bit more, not for  our sakes, for her sake. But she ends 



up being this kick-ass amazing woman who's all about civil  rights and all 
about freedom of information and you see that I think she ended up being 
head  librarian for like 17 or 18 years. Um, so we just kind of went further 
and said, you know, this is  what we'd like to do. We'd like to do a Film 
Festival. We'd like to show some films here and we  would like to use your 
thing. So we went and looked at space and looked at the calendar and 
she  says, you know, “Here's the date, here’s the space. What else do you 
need?” Well then, you  know, things started happening after that. We 
started to do some promotions in the American  Family Association. The 
shit just hit the fan, and they really kind of came unglued. They were  
convinced that we were importing, showing pornography at the library. 
Like we have no  judgment whatsoever. So then it it just kind of turns into 
this, you know, trying to say one step  ahead. We had that we had the film 
shipped to a neutral place that wasn't connected to any of us.  We, uh, 
there's a group in town, the American Family Association that I mentioned, 
got really  angry and there was a, uh, a public meeting, a hearing that took 
place at the library and actually  the general counsel from the American 
Library Association came down to represent the, the  library, in this in this 
public meeting that took place, it was uncomfortable, and Randy Brennan 


just ranted and raved. But the decision, Helm’s decision at the end was, 
you know, he was lower  than her life to say that we could do this and go 
forward, at which point, the AFA [American  Family Association] kicked up 
a whole bunch of trouble and it went to the county Commission. So the 
County Commission ends up voting yes, that the library has approved it, 
and that if the  library directory, uh, supported that and were comfortable, 
they were too, and then they turned  around and went to the County 
Commission twice and twice they voted yes, so it was not  unanimous 
votes. There were a couple of people who were conservative that voted 
no. But they  did not have the majority of the, of the of the votes. So I 
mean the second time in, the County Commission says “Why are we 
hearing this again? We already did this one.” So, hold on, the  dog is—
okay. 




Michael: That’s okay. I saw him in the background of the zoom screen. 
(Laughter) Dana: (Inaudible, door opening) Adorable! She's all about 
people. (Laughter) Michael: That's so sweet. I saw a waggling tail. 


Dana: Yeah, good girl. So um, that was—kinda, we did, we did that, that 
first  year and it was, parts of it were hysterical and parts of it were really 
frightening. My phone was  illegally wiretapped. I couldn't get a dial hub. I 
could hear people talking, when I would pick up  my phone and try to get a 
dial tone. I could sometimes understand what they were saying other  
times I couldn't and they don't start yelling things and I'm like I need a dial 
tone. I need to make a  phone call. Yes, please any kind of mobile phones 
or anything like that. So it was really stupid,  and then the first night of the 
films there was this massive, the libraries never had that many  people 
there since. The AFA [American Family Association] people were out front, 
angry and  trying to get in. We had some people who are already in and we 
were trying to get more people  in. They were trying to block the front door. 
Law enforcement, both the Sheriff's Department and  the Police 
Department show up. The Sheriff's Department supported the people who 
were  outside, saying that it was kiddie porn. And we're trying to see the 
films and the Police  Department was out there because the Helen had 
asked them to send a couple of officers just in  case things happened. So 
we had arranged to send the films to someone other than ourselves and  
Jeff went over and picked them up, and arrives in the parking lot to all of 
this mess, I'm inside  with about, well, let me guess. Maybe 80 people 
already, and the parking lot is full. It's full of  people who are mostly pissed 
off, so at the front door becomes this massive kind of shoving  thing going 
on. And this guy was trying to rip the films out of Jeff’s arms, all this kind 
of stuff. So TPD [Tallahassee Police Department] intervenes and tells the 
sheriffs that they have no  jurisdiction there. And they actually know when 
they called them and asked them to come and  they had no jurisdiction 
that the action that was being taken showing the films have been  
approved by the County Commission, the library signed off on it and they 
opened the door and  shoved Jeff in. So that's how the films got delivered 



and it was pretty um, so the ASA had  actually gotten some people inside. 
I think max capacity where we were, I think two hundred and  they had 
gotten some people inside, who were, you know, were not very nice and 
were grumbly  and hateful actually. So we, did strategized around this and 
we, we chose this film, the first from  the college in the film, but I I had to 
search and search the other day and see if I can find  anything about it 
anymore. In the horrible film it's called Andy the Carpenter, and it's like the 


worst queer movie you've ever seen in your life. (Laughter) This is Andy, 
who is a carpenter and  his, and his boyfriend referred to his boyfriend, 
who I don't even know what that guy is. And he  gets up, he makes 
breakfast. He packs a lunch for his boyfriend. His boyfriend takes the 
lunch,  goes off to work and Andy stays home, cleans the house and does 
carpentry, makes bookshelves.  Later in the day, the husband comes back 
and people are looking at me like, Have you lost your  mind? Truly, this is a 
horrible movie. And I'm just like, hang in there. So after about the first  
twenty minutes maybe the AFA people who were inside or just looking at 
each each other like  they're bored to tears, we’re all bored to tears. I've 
gone to sleep by then. I am so exhausted and  I'm lying on the floor sound, 
asleep and I wake up because this guy is stepping over me to get  out. 
They left, the AFA people left. There were still some TPD officers at the 
door. They came in  about 10 minutes later and said “We got nothing 
outside. Are you okay with us leaving?” We  said “Yeah, we’re good.” So I 
had—seriously, after I woke up, things were totally different, but  that was 
kind of what happened. The, the, we had a snitch at the um, office, in the 
local office of  the State Attorney, who was telling us some of the things 
that were going on at the State  Attorney's office he was not pumped 
about this, versus we’ll just work. The Attorney General’s Office says don't 
get those two things confused. Uh, we got good support from some 
people  there, so that was our first night of films, worst film ever. And then 
we started running some,  some really good deals so we did um, I think it 
said one night there for about 3 hours and then  after that, um, we moved 
over to the United Church and showed the best of them there. It was, I  



was getting called at work from the State Attorney's Office and I had just 
started a new job, so  we'd be in a staff meeting, this voice would come on 
the intercom and said “Dana, State Attorney  wants to talk to you.” and I'm 
like, “Oh come on.” (Laughter). Like I need this you know? But  my, my 
office is totally supportive and they, they actually came, so, that was uh, 
we were really  exhausted. You were truly exhausted, and if you look at 
some of the articles, you'll see a guy  name Randy Brennan, and Randy 
just could not shut up. We just wanted to (Inaudible) duct tape  his mouth 
at one point. I think he he, also was kind of a show off, that sort of guy and 
had these  very conservative values so, whatever. (Laughter) So that was, 
that was the Film Festival and I, I  actually I was trying to remember 
something while I'm trying to remember some dates and  maybe some 
films, something like that. So I looked at, I did some researching where I 
found  everything but where all the articles are on newspapers.com. And if 
you do, you can get a one  week free subscription to newspapers.com and 
look all, if you don't have a subscription, and you  just do a search for gay 
lesbian films, June 1992 in Tallahassee and there's, probably I don’t  know, 
at least ten to twenty references and come mostly from the, from the 
newspaper. And all  of them said—(both talking at once).  


Michael: Would that, I’m sorry?  


Dana: Go ahead! I'm ready for rest. (Inaudible; Laughter)  


Michael: I was just going to ask if it was intentional programming on y’alls’ 
part to make  the boring movie the very first opening night movie? 


Dana: Oh yeah. Oh yeah.  


Michael: (Laughter)


Dana: We we, looked at the, we, we, I mean we looked and listened, 
listened,  listened, we're looking at descriptions, and then we rented them 
through a couple of different  companies and we said we wanted, we 
wanted, we called and said we wanted to reserve Andy  the Carpenter and 



they're like, “Really?” (Both laugh) Nobody asks to—it's like, we have a 
plan. We need this film. We didn’t show the whole thing, you know, just to 
run people off, because I  know people who are there who are allies or just 
kind of like, “You're gone, can we eat fucking  pizza now?” so. (Laughter) 
You are, there were— 


Michael: One I know— 


Dana: —high points and some low points. Go ahead.  


Michael: And then was this just a one year event or did you all have this, a 
festival in  subsequent years? 


Dana: We had it, I'm gonna think I was looking at, because we formed a  
nonprofit to do this and 'cause we could also get a few small grants that 
way to help offset costs. Um, I think we shut that, we shut that nonprofit 
down about three years later. Three, 3 1/2 years  later, so I know we did at 
least three film festivals. We never used the library again. That was  just a, 
this is kind of an interface sort of thing to be blunt. (Coughs) But well, so 
we wanted a  larger audience and what we were able to reach in it like a 
coffee house or something like that,  made a bunch of friends, made new 
friends that night. Um, so I'd say we we did under that, um,  since we did 
it for three, three-and-a-half years. But we continued it every new 
coffeehouse, we  periodically would pick up a film and show it there. 


Michael: Mm-hm.  


Dana: Mm-hm.  


Michael: So since we're talking about just culture in general, and LGBTQ 
community in  Tallahassee, as Rae Ann mentioned earlier in this interview 
at the beginning, we're working on a  project regarding Naiad Press— 


Dana: Sure! 




Michael: —which was located in Tallahassee. So yeah, what are your 
memories of  anything related to Naiad, your experiences with Naiad, et 
cetera?  


Dana: Well, let me tell you how I know Naiad to get, to get started so, 
when Joan  came, when Joan Dillon came to town, she had done some 
research about different towns, and  for some reason she was Tallahassee 
and I honestly can't remember why after. But we were, we  were running 
Every Woman's Coffeehouse, and people told her, you know, if you're 
looking to  find some volunteers looking to find some support go there. So 
she did. She showed up, and we  became friends and later we became 
lovers. Um, so I was with Joan, probably over about 7 years  I would say 
so, but we met at the coffeehouse and then she would take the space. Do 
you know  where the original store was? Do you know where that is?


Michael: Approximately, my understanding is it was on Tennessee (Street) 
right? Close to  campus. (Both talking at once)  


Dana: Close to campus and you know there's that McDonald's that's 
really close to campus, it  was that little strip of stores right there. So 
that's, that's where it was, the middle store. So it had a  glass front, two 
good walls, solid wall that we, that you, could put shelves on so we 
actually, from some of the people that she met through Every Woman’s 
Coffeehouse were actually people  who showed up and we built all of the 
shelving in there. The shelves, the stuff out in the middle  that was on 
rollers, the only thing, I don't know, I, I actually know we did build that 
counter. We  built everything in there, so that's it. You know, that took 
several months to get that done. And  while that was going on, she was 
setting up, uh, you know, book account all the behind the  scenes stuff 
you have to do to get books at the door. And at that time, I think. I'm trying 
to  remember if she knew Naiad Press and that's when she, why, one of 
the reasons she came here,  you could ask for that. I just can't remember, 
but they were very early on, hooked up and Barbara  was noted for being 
a, a pretty fierce businesswoman and tight with Donna. But she cut Joan a  



deal that she did not have to purchase the books prior to selling initially. 
So, (coughs) a lot of the  the lesson books that were there, first off, were 
through a deal with Barbara and Donna. And they  were very supportive. 
And then, we bring in some like a, you know, kind of veteran nationally  
known authors to do readings there and autographs. Trying to figure out—
the other thing that she  did was she got a really good connection with the 
Women Studies Program at FSU [Florida State  University]. And then, was 
carrying the books off for the Women Studies Program. So those  were 
two, you know, pretty distinctive groups of folks who were coming in. Um, 
to purchase  books and come to meetings and all that kind of stuff. So, 
and it it also kind of, you know, kind  of became sort of a queer hub, I 
would say. But um, over time more men came in because they  felt pretty 
comfortable there, particularly gay men. And um, they were very generous 
and um, I  think that she would have had a hard time opening without the 
support of Naiad. 


(Faint background talking, inaudible) 


Michael: Dana, where, I think you moved the phone and we are having a 
hard time hearing  you. 


Dana: (Inaudible)  


Michael: Did you just move your phone? Can you hear me now? Hello? 
Can you hear me? Dana: (Faintly) Can you hear me now? 


Michael: No. A little, yeah. It sounded like you moved your phone. Can 
you hear me? Hello?  


(Pause) 


Michael: Can you hear me, hello? What we can. 


(Background noise) 




Michael: If you cannot hear, I don't. I assume you still can't hear me, can 
you?


Rae Ann: I still not. 


Michael: Can you hear me Rae Ann?  


Rae Ann: I can hear you. 


Michael: Yeah. Okay.  


Rae Ann: She, it's like, it kind of looked like spazzing out on my end. 
Michael: Mm hm. 


Rae Ann: The audio, at least. 


Dana: (Faint, inaudible)  


Michael: So I'm going to end the call and we will proceed with the 
interview on Zoom. end of part 1   

Michael: Okay, we're recording, so, you were just continuing to talk about 
kind of, Naiad  and Rubyfruit. 


Dana: Yeah, so they had a really tight relationship and um, started bringing  
authors in to read. You know, these are like, nationally known authors, um, 
and were always  really supportive. There were times that they needed 
help. Uh, particularly if they were doing a  big shipping or something like 
that and we would go out and help they'll- different people would  go out 
and help you download books and they towed them off to wherever. Um, 
there, um? It  was a, it was, I don't think she would have been here had it 
not been for Naiad. I think she took  on someplace else frankly but she 
liked the weather, met some people, got a good deal with  Naiad, It all 
worked out. And Barbara could be a tough customer to deal with, I'll tell 
you, she  said. Donna was a lot easier going up, although there there's a 
point she would have a long fuse,  but when she reached her point she 
reached her point, but Barbara’s, Barbara’s came a lot faster. (Laughter) I 



enjoyed her! Um, we, somehow, had a lot of mutual respect for each other. 
She  never messed with me. She would mess with other people, but she 
never messed with me and, I  don't know why, but that's just kind of the 
relationship we had. We ended up, they were out of  town one time, and 
um, we had a hard freeze, and they were concerned about their pipes and 
all  this kind of stuff back out at their house, we drive out there, crawl 
under the damn house, and let do something with some valve under the 
house but um, then they have to crawl back out from  under the house. 
But um, they were pretty, they were pretty good folks, and then you know,  
eventually they sold their business, it didn't last that much longer, they 
bought a house down on  the coast, lived down there. I used to, 
periodically, would run into Donna. Um, she had, women's  basketball 
tickets just a few rows away from where we were and we just kind of wave 
at each  other. But I think um, I think that, they had a mutually beneficial 
relationship with each other  between the bookstore and the press. 


Michael: You know, have you ever read any of the books that Naiad 
published?


Dana: Oh yeah, I read a bunch of them. 


Michael: Do any in particular stand out in your memory? 


Dana: She was, whatever Sheila was writing. I really liked Sheila, I thought  
Katherine Forrest was pretty good too. Um, and I would think, I think 
Sheila and Katherine were  probably some of their best known authors. 
(Pause) Yeah.  


Michael: Yeah I know Rae Ann is writing her honors thesis about Sheila's 
book. Dana: Yeah.  


Michael: Yeah.  


Dana: Known her for a long time. (Laughter) She was Karen's daughter's 
major  professor. So uh, my, she's my wife’s major--daughter's major 



professor. And uh, they've stayed  in touch. Um, she's an English teacher 
in Kansas at this point, so. 


Michael: Mhm-hmm. So with regard, do you recall in your circles, 
anybody, I guess, having any broader engagement or awareness with 
Naiad, so it sounds like your experience with  Naiad was largely through 
Rubyfruit? 


Dana: Mhm-hmm. 


Michael: Um, is that primarily kind of how you saw people interacting with 
Naiad, or did  you see it in other ways?  


Dana: Um, I know that there were times- there were times out there when 
they  really needed help packing boxes and people would go out and we, 
it was not unusual to  periodically run into other authors who would stay at 
their house for God knows why, here you know, maybe just came to see 
him that kind of thing. Um, we went- there used to be. I'm trying  to 
remember, name of it, Women’s Booksellers Convention is the closest I 
can get. Um, I think  that's the right name, but if that's not quite it, Joan 
would, will remember because they would go  and do stuff a couple of 
days before and then chain on to the American Booksellers Association  
convention so they would often have a day of meeting for set up, totally 
separate a day of  meeting of people around the country who owned 
women’s bookstores, would come, and  different publishers would come 
in and and attend and talk to them about their books, et cetera. And then 
those publishers were there because they were already going to be 
displaying at the  American Bookseller’s Association so, and that, I mean 
that went on for a long time. 


Michael: So when you were telling us about Naiad, you'd mention Every 
Woman’s Coffeehouse. Is that, that's different from the coffee house 
meeting that would occur at the  Tallahassee United Church, is that correct 
or is it? 




Dana: Oh, the same.  


Michael: The same, it is. Okay.  


Dana: Yeah. 


Michael: Okay. And so you've not, you've kind of mentioned that you were 
involved in that  in some ways, could you speak more about the 
coffeehouse and your involvement with it and  your memories? 


Dana: Um, just kind of, you know it, it required coordinating getting people 
there  and calling around. And um, usually we tried to, by the end of one 
we knew what the next one  would be, which would save us a lot of energy 
of trying to run some stupid phone tree to track  everyone down. So it was 
usually like, say, I'm just going to make this up, the third Friday of the  
month. Every now and then you had to change it, but that was the easiest 
way to to try and make  it happen. Um, usually people brought food. This 
is a bit of a covered dish and then sometimes  there was music, 
sometimes there were films, sometimes there were board games. You 
know, it's  just kind of whatever anyone wanted to volunteer to coordinate 
for the next one. 


Michael: How did people find out about it? I just to mean to clarify people 
who weren't  already in the loop and coming, how did new people find out 
about it? 


Dana: Um, through the bookstore. I think it was mentioned through the the  
Women Studies Program at FSU and the rest would be, I’d just say word 
of mouth. Um, there  was a newsletter that went out from the bookstore 
and, it would, it would also be mentioned  there. You're really reaching into 
my remote memory at this point. (Laughter) I may, any  moment now, I’m 
just going to start making shit up, I mean you’ll never know. (Laughter)  




Michael: Part of like what motivates us and thinking with people who have 
been in  Tallahassee is just gaining a sense of what spaces and what kinds 
of networks existed in these  times, especially before the Internet. 


Dana: Yeah.  


Michael: They think, especially I've seen in my lifetime, and I think Rae 
Ann especially is  seen as somebody who's younger than both of us and 
who's you know, kind of immersing herself  in these histories. It seems like 
the Internet has not been the best for these kinds of spaces,  bookstores, 
community centers, et cetera, and that they've gone from, you know, away 
as a result  of people perhaps being able to more easily buy things on 
Amazon or more easily, find  somebody you know, on the Internet, who 
has the same identity or same politics as they do, and  so I think the idea 
of shared space, whatever that has looked like, is something that we're 
really  interested in, so that's just what is motivating us to ask you to dig 
deep. But I do appreciate it.  Um, what are your thoughts as I'm talking 
about this? What are your thoughts about this  phenomenon and how 
you've seen that play out in your lifetime? 


Dana: I don't disagree with anything that you said. Um, I think in some 
ways,  like if you want to hold, okay, I'm on the board for Equality Florida. 
And, um, we have Equality  Florida, has a very active texting and phone 
program where when we need people to show up at  a particular event, 
people get texts or phone calls so we can reach a lot of people fairly 
quickly that way, sometimes with only like a day's notice to try and get 
them to show up someplace so. So do you want out? Hold on, dogs. 
Good girl. Oh, good girl. (Door closes) Sorry. Real life, um,  so in terms of 
having an event and quickly coordinating with people, it's easy to do. But 
it, does 


it, but it's you don't actually know the people you're dealing with. Uh, or 
you may know some of  them and not the others, but you know it's a 
world we live in now you know, just gotta adapt and  that's that's how it 



happens. I do, and I think part of this too is because of COVID. You know,  
we're just not able to gather in big events at this point. You know, like, 
lobby days for Equality  Florida is next week and we are, to be blunt, we're 
a third short of the number of people we need  to come do visits. We've 
got more people, um, I think more people have signed up for the virtual  
piece then have for the in person piece and that's after weeks, weeks of 
texting and calling  people. Um wait, I, what a friend of mine here in town, 
then I did last week was we looked at the  list. Another list we have which 
is a Tallahassee list. Whole different thing, um, and took the 180  people on 
that and split it between the two of us and called and texted them 
individually to say  look, you know you don't have to go through the risks 
of travel and all of this kind of stuff and  we need help. And if you can't 
come on Tuesday or Wednesday, we need you to participate in  the virtual 
meetings. On Wednesday, Thursday, Friday, and we're still pretty nervous 
about  what's actually going to happen. But, you know, we're just going to 
go with what we got. They're  going to bring in as many of their own field 
staff as they can. I know, I know, a couple of board  members are driving 
up. Um, but it, so, when you have to do something on the fly, it's a pretty  
good way, but um. And because of COVID, we're just not hanging out that 
much. I mean, we  have a group of friends. (Sighs) We're all pretty, text me, 
Karen, Heather. Me, Karen, Heather,  Rob. A group of six friends, Karen 
and I included who have known each other since, I don't  know 70s-80s 
something like that up and we get together about once a month and hang 
out on a  covered back porch and just laugh and tell stories and drink and 
eat. You know, have a good time  and that's really really been helpful to us. 
Um, Rob and uh. Rob, yeah, three of those people are  actors, and they're 
usually our end have some production going at any given time, and that's 
just  you know, kind of ground or a screeching halt. Um, so you know, for 
kind of for the arts it's been a very difficult time. But that those are, I didn't 
think that to me, that's kind of that's our family,  those, we've just known 
each other for so long. So I'm ready for something to change, I'm so  done 
with COVID and I'm actually going hiking down to the Cathedral Palms 



with a couple of  friends on Sunday South. It's down in McCulloch County 
so we're, it's a beautiful, beautiful  place. Stunningly gorgeous so we're 
gonna meet and hike, do some hiking. 


Michael: I hope you have a wonderful time. 


Dana: We will. You can't go to this place and, this is, so where my ashes 
are  gonna be scattered. So I want to keep it kind of picked up, clean and. 
(Both laugh) 


Dana: But I'm really looking forward to that, but so we have, uh, the two of 
us  and four other friends in town have a lesbian book club at this point, 
and we've been going for,  we started we started like two months before 
the whole COVID thing split hit, so we've had to  resort to online book 
club, which is, you know, kind of okay, but you miss seeing folks. We're  
kind of testing out who's comfortable getting back together again because 
we're done with this. Um, we do have some other friends of many years. It 
will be, we go hang out with, but in general  


it's just you know, particularly as you get closer to the end than to the 
beginning of life. You just  really kind of feel that you're being robbed, 
which is how I feel. But it is what it is. So, I was  trying to think if there's 
anything else I wanted to, okay. (Pause) We talked about that we talked 


about, will be free, how I met Barbara and Donna, we talked about that. 
We talked about the  Film Festival. Ah! I did one other thing that was 
happening. In my job, which is a, was a  disability rights organization at 
that time, there was a conference down in Miami coming up. And one of 
the speakers for it was Kate Millet, who had just released The Loony-Bin 
Trip. [Book] And I thought “What the hell?” So I got in touch with her agent 
and was able to get in  touch with her and found out that you know indeed 
she was going to be flying down and I said,  “What if, I could get you a gig 
in Tallahassee where you come and we'll figure out an event, I'll  figure out 
all the pieces, but you essentially talk about The Loony-Bin Trip and do a 



reception  afterwards.” and she says “You pick up my expenses?” and I 
said “Yes. And actually I'll fly with  you to Miami because we were going to 
the same conference.” So she did. She came and stayed  at the Hilton 
downtown, had a lovely time walking around downtown. And then, um, did 
some  readings and a lecture on her book and on campus, and there the 
place was packed. I mean, we  had people you know, definitely illegally 
sitting in the aisles, standing up in the back, probably, I  don't know. 400 
people were going to guess and what was then the Kim Lecture Hall, 
which was  way too small for this crowd. That building is totally gone now. 
I walked by the other day. They  come, but she talked about The Loony-
Bin Trip and her experiences with being labeled as  someone with a mental 
illness, um, and it was a blast. There were some people who were there  
who were NAMI people. We invited National Alliance for Mental Illness and 
she kind of  challenged some of the diagnostic stuff, she talked about, you 
know, damage of some of the  treatment, Some of the medications you 
know can give you target, dyskinesia, et cetera, et cetera.  So the Q&A 
was quite interesting, but afterwards we had really bad cheap wine 'cause 
that's all  we could afford. And people brought cookies. (Laughter) It was 
not, but um, I got to hang out  with her for a couple of days and Joan and I 
and about four or five other people, drove her down  to the coast for 
dinner. And you know, hanging out in a car with Kate Millet for an hour 
each  way, and then you know an entire day. Hey, it was it was right on my 
list of things I always  wanted to do. 


Michael: Had you read Sexual Politics? 


Dana: Yeah, yeah I did. I had read some of her stuff and then I grabbed 
some  other stuff and read it, but (Inaudible) is, I think I still have 
somewhere in the house is my  autographed copy. Um, and we stayed in 
touch, like good while after that. And, uh. Maybe she  had her struggles. 
She really did but you know, brilliant brilliant woman. I felt very fortunate to  
have landed her and met her. 




Michael: Was that, an unusual, it's, I'm guessing the answer is yes, but I 
want to ask  anyway. Was that an unusually large crowd for a turn out for a 
book reading that Rubyfruit was involved in helping put on? 


Dana: Yes.  


Michael: Mm hm. What was the typical size of turn out for a typical 
reading, do you think? 


Dana: Depending on where you did it. It had to do with the size of the 
venue. Um, I think the max for Rubyfruit reading would probably have 
been, depending on the venue.  (Exhales) At the store, because sometimes 
she just had people read there 'cause oh jeez the space 


was free. Um, at the store, maybe 40 people and that would have been, 
you know you'd be  pulling your breath at that point. Some, like the Every 
Woman’s Coffeehouse, you could  probably get 80 people there. I can 
think of another venue, but again it would be around 80 max. 


Michael: This was huge then compared to those. 


Dana: It was enormous, so this is, I I had, through work, I knew that 
people from  the local chapter of NAMI, National Alliance for Mental 
Illness. I got some money out of them  to get Kate here, 'cause I, you know 
they had heard of a book, they knew where she was. There  were a couple 
of times during her talk that she went off on the american treatment of 
people  labeled with psychiatric diagnosis, and I could see the NAMI 
people in there just kind of looking  around at each other. Sort of like big 
eyed and what the hell just happened here, but you know  there, there it 
was, they asked her some challenging questions. And and you know, 
some of it  had to do with, um, taking medication or not taking medication. 
And she says, you know, you  have loved ones on medication. She said 
there are times I've been on medication too. She says, I  can't think, I can't 
write. Um, you know it's it's a barrier to my life, um and you know some of 
the  things that she would, she would periodically take medication when 



she knew she was not doing  well, but I think what she did later in life was, 
you know, when she moved to the farm. Um and was, you know, a smaller 
number of people. She did a lot better in that setting because of the  
stimulation wasn't as much she could pretty easily get overstimulated and 
then just kind of get  stuck in that space. And then you know, stop 
sleeping and you'd see what some people would  call mania. So she, as 
she got older she kind of figured out some ways to manage it herself and  
not and not have to be reliant on medication. 


Michael: Mm-hm.  


Dana: The psychotropics are not good. I mean, they're just not. They may 
take  care of what's going on, but they can have some profound side 
effects as well as long term  effects. When I learned— 


Michael: Well, I know, I I had just one more question, and that you'd 
mentioned being on  the board for Equality Florida, could you just share 
with us, how did you get involved with  Equality Florida? 


Dana: How did I get involved with Equality Florida I'm trying to remember?  
You know, it's just something that I learned about at some point in the 
past, and then how we, how Equality Florida, aside from grants and all 
kinds of stuff from contracts that they have, they  have these things 
around the state. They're called galas. And it's a it's a big, pretty fancy 
party.  And people dress up and you buy tickets and you come to it and 
contribute and have auction  items et cetera. But it's kind of one of their 
major fundraising thing, things that they do. This  isn't, you know, pretty 
grant specific, this is their, this is their, essentially funny money that they  
raise they can do, they can do anything that they want to where that, 
versus the money that they  have, it's tied to some kind of deliverable. So I 
guess maybe about ten, at least ten years ago,  maybe more like twelve or 
14. Yeah, time flies. I started getting interested and went to one of the  
galas and then said yeah, this works for me. And then my neighbor, 



Rachel, lived a block away  at that time was on the board for Equality 
Florida, so that's how I know Jim for some time, um,


and that's kind of, when Jim turned out, then they needed another North 
Florida person. Somehow I was lucky enough to get the phone call. We're 
about to, we're hired, we're  advertising next week to get a development 
officer actually for Tallahassee, which re, reading a  full time position. So 
we had been dealing forever with someone who would come here from  
somewhere else, either Jacksonville or Gainesville or Orlando to help with 
us getting our galas  up and going and you know there's a whole series of 
meetings you have, and a lot of ra-ra stuff  building up to the goal, getting 
money on people, but for the first time ever we are advertising for  a full 
time development person here, which I, the other position that's open 
now. They don't care  where this person is, they're advertising for a grants 
manager. And that is, we've never had one of  those anywhere near us. 
They don't care where that person is, so I've been on the phone today 
talking someone into applying for that. (Laughter) It's uh, do you know? Do 
you guys know  Lauren? Is that a name that you know? 


Michael: Warren?  


Dana: Lauren. 


Michael: Lauren. No. 


Rae Ann: I’m not familiar with a Lauren. 


Michael: Not in the context of Florida LGBTQ politics. 


Dana: Yeah, she’s a, he's a local and his uh, Lauren Kelly Manders and 
he's  been. 


Michael: Oh, I know Lauren. Yes I, you say that—yes yes yes, I— 


Dana: I've been on the phone with Lauren saying you have to apply for 
this  grant. (Tapping desk, laughter) 




Michael: Right. 


Dana: So that's why, my that's my hike on Sunday is unrelenting, telling 
her why  she has to apply. 


Michael: (Laughter) Good luck, so. 


Dana: She's interested.  


Michael: Yeah, that's great. 


Dana: I, we’ll have to negotiate over salary. It's going to be the issue, but 
she'll  be great and we'll be hiring, it, it's really hard to raise money when 
you don't have a development  officer in your town. You know, you're just 
seeing someone coming in and out there really  doesn't have ties to our 
community, so and this is a big deal. We at the last board meeting we  
said, you know, Tallahassee is as far west as, as we've made it in the 
Panhandle. So there is um,  Panama City has a very sizable well-run 
LGBTQ organization there that really wants to become  involved and 
partner with us, so we're probably looking at them. I mean they're, they're 
they've 


drawn down hundreds of thousands of dollars in grant, they're a health 
care provider. And all  kinds of stuff in Panama City, for God's sake, so. 
More power to them. 


Michael: Fantastic. Rae Ann, did you have another question or are you 
good? Rae Ann: I think I am good here right now. (Background computer 
noise)  Michael: Okay. Well, thank you so much for taking the time. (Both 
talking at once)  


Dana: Yeah! It was cool to meet you guys, I, I mean. He went, ask me 
anything else, just  send me an email or whatever. 


Michael: Great, well I will stop the recording and then we can just wrap up 
the few minor  next steps. But again, thank you so much. 




Dana: For the record, you're so welcome. 


end of interview 




Interviewee: Donna McBride 

Interviewer: RaeAnn Quick (she/her) 

Date: March 8, 2022


Zoom Audio: 	 	 This call is now being recorded.


Donna:	  	 I heard it.


RaeAnn: 	 	 (laughs) So we're going to start with introductions, so my 
name is RaeAnn Quick, and I am an undergraduate student at Florida 
State University studying Naiad Press.


Donna: 	 	 Okay.


RaeAnn: 	 	 _______(??)


Donna: 	 	 I'm Donna McBride. I was one of the owners and 
operators of Naiad Press.


RaeAnn: 	 	 Amazing. Thank you so much for being here today. Once 
again, we're very excited to have you. I have a list of questions to ask you, 
and of course you're welcome to say whatever else you might find is 
important.


Donna: 	 	 Okay. Okay. (both talking at the same time)


RaeAnn: 	 	 So, the first question I have is how would you describe 
Naiad Press to someone who might be unfamiliar with?


Donna: 	 	 Well, in this day and age, that's kind of not an 
unexpected question, because it's been so long ago, but Naiad was one 
of the first—and certainly for a period—the largest lesbian publishing 
company in the world. And it was directed primarily by, for, and about 



lesbians, and the design was to more or less make(??) lesbians know that 
they were not alone.


RaeAnn: 	 	 And you said--I know that some listeners might not be 
aware of this, but you are the sole remaining founder of Naiad Press, and I 
was wondering if you could kind of describe how Naiad Press was 
founded.


Donna: 	 	 Sure, that's an old story. When Barbara Grier and I first 
got together in 1972, she was still the publisher and editor of a magazine 
called The Ladder, which was the magazine for lesbians. It came originally 
out of the Daughters of Bilitis, but had been removed by Barbara and a 
woman named Rita LaPorte into an independent entity. And one of the— 
__(??) actually two of the women, who had been long time subscribers, 
who lived in Washington DC and Delaware—one of them was Anyda 
Marchant, who wrote under the name Sarah Aldridge, and she had written 
a book which she couldn't get published and wanted to self-publish it. 
And Barbara had a mailing list of about three thousand women across the 
country at that time, and Anyda said, you know we'll publish it, and you—if 
you will send out mailings and advertise it so that we can sell the book. 
Well, that worked very well. (both laugh) I kinda think it was in 1973. Anyda 
was so pleased with what happened, and she said, we need to form a 
company. And she was a lawyer for the World Bank, and she wrote con—
what she did for a living was write contracts __(??) between countries. And 
so she wrote up the contract with the four of us as owners of the 
company. And that-- it just started from there and we—I think we've 
published three of her books. And somebody came and said, will you 
publish mine? Are you interested? And so we looked at it, and yes, we 
published it. And then after that people just started coming, and we got 
authors, we got--there was a period of time when we were getting a 
manuscript almost every day. Not that any of it—not that a lot of them 
were in any way publishable, (Raeann laughs) but it was a lot of--(both 
laugh)--a lot of paper coming in. And at that time, they retired. They were 



elderly—uh well, we thought they were elderly. They were younger than I 
am now. But they had retired by that time to _____(??) Beach, and Barbara 
and I both were still working. And at one point I was a librarian at Kent 
City, Missouri Public Library. And we decided that we wanted to move 
South for two reasons. One, to get out of the cold, but they spent the 
winters in South Florida, and we wanted to be closer to them. So we 
moved. I got a job at the Leon County Public Library as assistant director 
in 1980, and we moved down here. Barbara worked for the state for a 
number of years, and then the press started making enough money that 
we both quit in 1982 and just became Naiad Press.


RaeAnn: 	 	 So—I—that was fairly close to when you moved to 
Tallahassee that it exploded. Then, like that you were able to quit your job.


Donna: 	 	 Yeah. (at the same time) Yeah, actually. It was in part—
there was twofold. I know that you talked with Sheila Taylor, who was a 
professor at FSU, and she sent us a manuscript which just went like crazy. 
It was a hilarious book, and it was a wonderful book, quite well written, 
and at the same time as that, Barbara had been friends with a writer called 
Jane Rule, who was a longtime friend of hers. They had corresponded for 
years and years and years. And Jane gave Barbara the rights to republish 
This is Not for You—which is one of Jane's better books—and those two 
books are what made it possible for us to quit working. Now I have to say, 
we had savings, which was lucky because we where it was. So I think like 
it took about six months before we drew any shot(??) kind of money from 
Naiad but after that it was possible with just that.


RaeAnn: 	 	 Well, I'm so fascinated with Naiad Press in general and 
everything about it, and I'm wondering, as you're describing, working for 
Naiad Press, how—what was an everyday like workday for Naiad Press?


Donna: 	 	 Well, when we finally got into the full swing of things—
now you have to remember that we worked out of our house and out of 
our garage for a number of years. And then we built a little house that I 



could work out of, and basically what we did was—Barbara did—Barbara 
was the mouth. She spent her time on the phone, talking with people, 
bookstores, any way she could promote it—magazines that would 
promote what we were doing. And I had been at one point—worked as an 
accounting clerk so I had the numbers ability, I guess you could say. I 
learned how to make increase and balance the books and keep track of 
the sales, and eventually pay royalties. Basically, the day began with her 
getting on the phone, sometimes to the dismay of people on the West 
Coast because she was up early. And I would pack books and do 
invoicing, but for a great long while, all of our invoicing was done by a 
couple in Reno who had—Barbara had known for years and years, and 
they would do the invoicing. And—but then we brought in, uhm, no, no, I 
can't think of it—when we had lesbian—just before we got Lesbian Nuns--
I said we have to get computers. We can't—(Raeann laughs)—we can't do 
this work anymore without having computers because I was making 
entries across fifty columns.


RaeAnn: 	 	 Oh wow.


Donna: 	 	 No, that was in balance, balancing it so it just I, you 
know, I knew I couldn't continue. Well, I—we had more books than that, so 
it was a matter of two pages. So we got computers and I—if we had not 
gotten computers when we published Lesbian Nuns, we would have 
closed because we couldn't have kept up with it without the computers. 
But basically, that's what we did. Back then when we started hiring people
—at that—when we had Lesbian Nuns, we hired one person. And then, 
when we bought the house that was next door to us and turned that into 
the Naiad office, which was the Naiad office until it closed. And we did 
some—we changed the master bedroom and the garage into a packing 
room where all of the books could be kept in—and people and—had 
packing stations. And Barbara had an office. We had a big room which 
served as both a computer room and ___(??) order taking station and the 
lunchroom. And then I had an office, and Barbara's assistant had an office. 



And the way we started our days, Barbara would go to work at 7:00 
o'clock. I would go to work at 8:00 o'clock, and we would normally work 
until about 7:00 o'clock in the evening. And, uh, we had—I think the most 
we ever had were about five people who are full time staff. And then we 
had people who would come out and do the mailing. Students primarily 
came out and put our mailings together. We had to put the mailings—at 
that time we were doing it by hand. And they would come out and um stuff 
mailing packages together and label them and bundle them for the post 
office. And we would pay them the minimum wage—which is terrible—and 
feed them pizza and send them home.


RaeAnn: 	 	 I am curious. You said that students were part of Naiad. 
How was Tallahassee in terms of like, a lesbian scene at this time, that you 
were aware of?


Donna: 	 	 Uhm, there was always a really active gay student 
association, which we had not a lot to do with, except that the kids who 
work for us knew that they could find other people to work for us through 
that student union. I think Barbara spoke there maybe two or three times 
over the years. There was Rubyfruit Books, which was a big gathering 
center for lesbians and gays at that time, also. And there was a woman 
named Loretta Boussier/Boutier(??), who was from South Florida, and she 
was an ex-nun. And she worked—at one point she worked for the 
governor. And then she worked for the City of Tallahassee, and she was 
responsible for putting—in the environmental—the recycling program for 
the City of Tallahassee. And she was very active in doing a lot of things. 
She ran a little bar over on Gaines Street called Rumors.


RaeAnn: 	 	 Oh yes. Yeah, I--


Donna: 	 	 Yeah, yeah. 


RaeAnn: 	 	 You mentioned that—yes, one of my professors, actually, 
who identifies as a lesbian--




Donna: 	 	 You've heard of it?


RaeAnn: 	 	 —I'm not sure if you know her, Dr. Donna Nudd at FSU. 
She met that woman.


Donna: 	 	 I do not know her, but I have heard her name.


RaeAnn: 	 	 Yes, she met the owner of Rumors like last week.


Donna: 	 	 Oh really, I haven't seen her. It's been about seven or 
eight—well, no. It's been more like eleven years since I've seen Loretta. 
She was really active in the city and really, really good for the lesbian 
community. She was a positive force. And she just met Loretta?


RaeAnn: 	 	 I think so. I don't know, it might be a different bar, 
because I don't know if her name was Loretta, but I can—I'll email you her 
name—


Donna: 	 	 Okay, yeah.


RaeAnn: 	 	 —because I know she mentioned—


Donna: 	 	 Really, really quick. That's the little bar that the building is 
still there. It's a little brick building right around I think Martin Luther King 
Boulevard, in that area. And it was just a small barn where women 
gathered.


RaeAnn: 	 	 It's so interesting I didn't know actually where it was.


Donna: 	 	 Yeah, I always have trouble. I keep trying to every time I 
go down there to—when I go to the basketball games—I go down Gaines, 
and I look trying to figure if I can remember which building it was, but I 
know if it was a red brick building, and it was completely unmarked. I 
mean it was we all knew it was there. But I don't think it had any kind of 
signage at all.


RaeAnn: 	 	 Kind of a, uh, like a known secret.




Donna: 	 	 Yeah, you know, not free time.


RaeAnn: 	 	 So, I kind of want to pull(??) it back. I know you were 
mentioning a lot about Lesbian Nuns, and a lot of people that we 
interviewed have mentioned Lesbian Nuns, and I just want to know your 
experience with it. How Lesbian Nuns came to be—anything—you see?


Donna: 	 	 Well, Nancy Manahan, and uh, my memory is really, really 
going at this age. I don't—it's disturbing. The women who wrote that 
brought it to us to publish, and it was supposed to be a sensational book, 
and everybody thought it was. It really was. The book itself was not, it was 
just the fact that it was lesbian nuns that made it. Each one of the women 
had signed a contract with Rosalie—Rosalie, no, that's somebody else—
anyway, had signed a contract with one of the authors, and when we 
published it, we—by the time we published it, we had had reviews. And as 
Barbara used to say, everything from the ______(??) Times to the Navajo 
Times. And it was reviewed everywhere. It was banned in a lot of places. A 
lot of Catholic ___(??) countries banned it, but of course it made it into 
them anyway. And, uh, I think we sold one hundred fifty thousand copies 
of it. And at that--back to the time when if we sold five thousand copies of 
the book it was considered it a bestseller so. They were on—the authors 
were on Phil Donahue and a program called Sally—Sally(??) Jessy 
Raphael, which is an old talk show that's been long gone—and, uh, Oprah 
had had them booked, but she wouldn't take them when she found out 
they'd been on Phil, because—Phil Donahue—because she and Phil were 
rivals at that time.


RaeAnn: 	 	 So, it was big at the time.


Donna: 	 	 Yes, it was an extremely—as I said, we would have gone 
out of business if we hadn't computerized by that time, because it was—
the sales were just phenomenal—and we had—we were shipping massive 
amounts to distributors—which were putting them into Barnes and Noble 
and other bookstores, which we didn't have a lot of direct business with. 



Most of the big bookstores who ended up carrying a lot of our books, we 
dealt with through distributors rather than directly. When we first started 
publishing as I said—we had a mailing list of about three thousand people, 
and we had had the time(??)—bookstores were starting to open all over 
the country. And they wanted us to give them the discount, and we were—
I said, why do we ____ (??) have(??) that discount? Why don't they just 
buy it? We had absolutely no sense about how (laughing) things work. We 
did not realize that they needed to make a living too and finally we learned. 
We gave most bookstores a fifty percent discount.


RaeAnn: 	 	 I know Rubyfruit did mention that Joan Denman—we 
interviewed her, and she said that she got a discount, and you guys were 
good partnersm with her bookstore.


Donna:	 	 	 Yes. I think you probably told me she told us that 
we talked her into coming here and opening a bookstore. (inaudible) I've 
forgotten where now. And she was somewhere(??)__________(inaudible) I 
think (inaudible) coming down here, hoping (inaudible) They 
were_______________(??) And we met all of the 
women(??)_____________(??) The Rubyfruit ______________(??) women, 
_________(??) young women who worked for us from 
__________________________________________(??)


RaeAnn: 	 	 I'm sorry, it broke up a bit at the end there. I don't know if 
it's my—it's probably my signal to be honest.


Donna: 	 	 Yeah. What didn't you hear?


RaeAnn: 	 	 I didn't—I heard a little bit about Joan, and then it kind of 
went garbled.


Donna: 	 	 Oh well, I'll try, _________(??) I think that Barbara talked 
Joan into coming to Tallahassee to open Rubyfruit. She—we had met her 
at a conference up in Alabama(??) ________(??)—a conference called 
Southeast Gays and Lesbians, and I think that's where we met Joan, in 



Baton(??) _____(??) and I—and Barbara finally(??) I think, talked her into 
coming down here to open the bookstore.


RaeAnn: 	 	 I think you mentioned—


Donna: 	 	 And it—I think a lot of the young women who came out 
to work at Naiad--at least on the mailings—probably came through 
Rubyfruit.


RaeAnn: 	 	 I'm just curious, with Rubyfruit and the students. I know 
there was mention--like people have mentioned that there were events at 
Naiad, like at the—like once a month. I don't know—


Donna: 	 	 Yes. Yeah, that's when we did the mailings. Well, by that 
time we had about thirty thousand people on the mailing list. And once a 
month we sent a mailing. We were publishing about—at least one book a 
month, and we also helped pay for the mailing. We would take flyers and 
information from other lesbian organizations or businesses and send them 
with our flyer. And uh, so the—we'd have, like maybe four or five pieces 
that need to be put inside our flyer, and it would be closed. And then it 
would be labeled. And then to get the mailing discount, we had to batch 
them into ZIP codes, so that's basically what they did—was—they would 
stuff the flyers, and then they would label the flyers, and then they'd 
bundle according to ZIP code so that we could take them to the post 
office. And that normally was about—it'd take maybe six or seven, 
sometimes as many as ten people, and it would take like five or six hours. 
And as I said, we paid them the minimum wage and pizza. And some of 
those people, like Kristen Ross(??), became employees eventually. She 
started it, and I think when she was about 18 years old and just a little kid. 
And worked there until she—maybe graduated, I'm not sure.


RaeAnn: 	 	 So, a lot of—I know you said there was like a continuous 
supply, so did people often just work until they graduated? Or I know there 
might be some that stayed there a lot longer.




Donna: 	 	 Yeah. I think there was some that stuck around and some 
just came once. You know, they just wanted to see what was going on and 
make a little money. Some of them came month after month, and as I said, 
some stuck around and became employees.


RaeAnn: 	 	 So, I do want to ask you maybe a personal question 
about your fondest memory with Naiad Press.


Donna: 	 	 Fondest(??) (pauses) (laughs) There's so many things, 
that I—(pauses)—I don't know—the best thing to me about Naiad was 
when we would go somewhere and run into someone who had been all 
alone, afraid, closeted, afraid to come out, scared to death, and because 
they somehow ran across our books, it changed their lives. And I can even 
put that into a local story. We--when we first arrived here, we—in—I guess 
maybe the second year—we sponsored a softball team. There was a 
softball team that got put together, and the team asked—somebody there 
on the team asked if we would sponsor the team and we said yes. Well, 
there were two women—professional women—here in town. One of them 
quite well known. Who—when they found out that we were sponsoring it—
just said that's it. Nope, I'm not going—unh-uh—not us. We're not going 
to be associated with that. And about ten years later, Katherine Forrest, 
who was one of our authors, was here in town and speaking at Rubyfruit. 
And Barbara and I are at Rubyfruit. And one of two women said—came up 
and said I want you to know how you've changed our lives, and how much 
we appreciate it, and we thank you, and rah-rah—and that was probably 
as close as anything to being the—one of the best memories of Naiad 
because it really was the goal of Barbara and Anyda, who were the two 
real true founders of Naiad. It was their goal to make every single lesbian 
feel good about their lives and not to be ashamed of the fact that they 
were lesbian. And it was, you know, it was certainly the time when things 
were really rough for gays in this country.


RaeAnn: 	 	 Yeah, I feel like a lot of people nowadays don't really 
think about how hard it was back then.




Donna: 	 	 Yes. I remember we hired a young woman working—to 
work in the yard—and she was a student. Names that so long ago—
names escape me, but she was a student, and she was doing this—doing 
yard work around the Naiad Press. And one day her partner drove up with 
her lunch, got out the car, went out, handed her her lunch bag, kissed her, 
and turned around, got back in the car and left. And Barbara said there it 
is. That's what we're working for. (laughs) You know, so that people feel 
completely, completely relaxed about their behavior. And—but you know, 
ten years before that, nobody would have done something like—no lesbian 
would have done something like that.


RaeAnn: 	 	 I know that a lot of people credit Naiad for like helping 
them be themselves, and I think that's very important for a lot of people 
even today, but there were people out there that were writing these books 
like telling our story.


Donna: 	 	 Yeah. Yeah. Yes. And it was extremely important to us 
that. There were a lot of lesbians books that were written prior to lesbian 
presses publishing books. But nearly always, the lesbian was evil or she 
died. And it was important to us to present positive. And sometimes we 
published things that were too idealistic, but that's what made people feel 
good. But there was the intention that these are, you know—there's the 
professional women, or they're working women, or they're cowboy, 
cowgirls, or whatever it was—that they had a positive image, and for the 
most part, a positive image about themselves.


RaeAnn: 	 	 Do you have a favorite book that you guys published, or 
a series, author?


Donna: 	 	 I do. (at the same time) I actually have three. One of them 
is Sheila Taylor's Fault Line. One of them is Jane Rule's Memory Board. 
And then the classic, best-selling book we ever did—other than Lesbian 
Nuns—was Curious Wine by Katherine Forrest. Katherine was our best-



selling author all the way around over the years, and she also worked as 
our editor, and she was an extremely good editor.


RaeAnn: 	 	 They interviewed her last week. Actually, she was talking 
about her editing process.


Donna: 	 	 Oh did she? Yeah. I didn't know that you had—hadn't(??) 
talked to us so I didn't know what you were doing.


RaeAnn: 	 	 Yes, I don't remember exactly how we got in touch, but 
she was very, very enthusiastic about Naiad Press and all the work you 
guys did.


Donna: 	 	 Well, she was extremely important to us. Primarily, it was 
nice that she wrote books that sold well and that read well, but it was 
extremely important that she did the editing for us, because she was a 
good editor. She had a line which she said, that she had to put her ego 
away when she started editing and trying to remember what it was that the 
author was trying to do—not what she wanted the authors do.


RaeAnn: 	 	 I know that's very hard, somebody who learns writing. 
We've also talked to Sheila as well, so I think it's very interesting.


Donna: 	 	 Oh, you did talk to Sheila?


RaeAnn: 	 	 I did. My thesis is on Fault Line.


Donna: 	 	 Oh, really, it's wonderful, isn't it?


RaeAnn: 	 	 It really is. I loved talking to Sheila.


Donna: 	 	 Sheila is a good raconteur. She really is just a delight.


RaeAnn: 	 	 She was very sweet to talk to. It was very, very 
informative. (pause) But I suppose—I know that Naiad Press obviously 
eventually went into Bella, but before Naiad Press closed, were there any 
troubles with Naiad in terms of—not anything specific, just was there 



anything that was troublesome about running Naiad Press, or working for 
a lesbian feminist publishing company?


Donna: 	 	 Uhm, well we have—I assume that you've got word 
about the Lesbian Nuns thing that caused an uproar. Which was, uhm. 
There was a magazine—god. No, I can't even think what it was—either 
one of them(??), but it was a—(sighs)—my memory—it was a magazine 
that we published excerpts in, and it shouldn't have happened. It's 
something that Barbara did that she should not have done and caused an 
uproar in—within the—among the women who were the lesbian nuns' 
stories in the book, and we almost went out of business over that, 
because stores stopped buying books. And—but we recovered. But never
—and I don't think we ever really recovered—uhm—from an emotional 
point of view of some women. And it was a mistake. As far as I'm 
concerned. And I will, in my own defense, say Barbara, I don't think you 
want to do that, but she thought it would be good publicity, and it was. It's 
part of what sold it—(pauses)—well, I can't remember the name of the 
magazine or of the parent company, no.


RaeAnn: 	 	 I think it was The Form(??) or Forum(??) If I remember 
correctly.


Donna: 	 	 Yeah. (pauses) I guess that(??) the parent company was 
the worst—was publisher of a worse(??) magazine. And that's what really 
got them more than anything else. And the argument they made was that 
they should have been consulted—___________(??) they should have been 
consulted before. Barbara's argument was our contract was with 
Rosemary, Rosemary Curd(??) or Herd(??). Our contract was with 
Rosemary and Nancy, not with those women. So those women did not 
have—as far as Naiad is concerned—did not have a voice. And it became 
very contentious.




RaeAnn: 	 	 I have a point of clarification to ask. When you were 
saying that bookstores stopped selling it, did you mean the distributors 
specifically or the smaller like lesbian feminist bookstores?


Donna: 	 	 The smaller—yeah—the smaller bookstores. They didn't 
boycott us, but they did drop back on buying for a while. And there was—
there was a lot of contention over it.


RaeAnn: 	 	 Hm, I—it's a shame—I know how, uhm—I don't want to 
say factions—but it was very divisive at that time. I mean, it's still divisive 
now.


Donna: 	 	 Yeah, it certainly was. (both laugh) It was a difficult time 
for us, and Barbara was not one to ever say, well what I did was wrong. 
What I did was what needed—as far as she was concerned—what she did 
was what needed to be done. Always. And (laughs) so she just kind of 
breezed on through it. Karin Kallmaker, who was one of our authors. We 
had celebrated her birthday with—Barbara's birthday—in California with 
Katherine, and Jill(??) or Joe(??), and Karin Kallmaker, and they played you 
just pay off(??) I regret nothing. (laughs) ___________________________(??) 
And, uh, just to point out that she didn't have any regrets.


RaeAnn: 	 	 I know that Barbara is considered quite a character.


Donna: 	 	 (both laugh) Yes, that's putting it mildly. She wasn't the 
easiest person to work for, and I think I worked as a buffer sometimes 
between staff and Barbara. She had a habit of giving them something to 
do, and demanding that they do it right away. And five minutes later, giving 
them something to do. And demanding that they do it right away. And I 
finally said, you know, you've got to learn to say, you wanted me to do 
this. Now you want me to do this. Which one do you want first? So that 
(laughs)—of course she wanted both of them first. (pauses) Some people 
took to her, and some did not. And, uh, she just was a demanding person. 



But she was good and she—if you were in her mind as somebody that she 
cared for, she was good to you.


RaeAnn: 	 	 You know, a lot of people do talk about both sides of her, 
but a lot of people _________________(??) confident, so.


Donna: 	 	 I'm sorry, I'm not hearing you.


RaeAnn: 	 	 The phone dropped a little bit. I know a lot of people 
have said that she was very confident in her work, and it's just very, very 
heartening—


Donna: 	 	 Right? Oh yeah.


RaeAnn: 	 	 —to hear you talk about her.


Donna: 	 	 She was always sure she was right. (both laugh)


RaeAnn: 	 	 I definitely know some people like that. (both laugh)


Donna: 	 	 Yeah. Well, you know. I have a thing that, uh, difficult 
people—people who are easy to get along with—usually don't get a whole 
lot done. It's the difficult people that you would say are difficult. Other 
ones, the ones that are hard to work with, the ones who are demanding, 
that actually get things done.


RaeAnn: 	 	 I have ______(??) certainly ______(??), so. Again, I'm just 
________(??) You'd(??) be here sitting with me. So, I thank you again about 
this. I do have one more question before I wrap up, because I know that 
time is getting short. But I was wondering if you could talk a little bit more 
about how authors were found(??)


Donna: 	 	 About what?


RaeAnn: 	 	 How authors were recruited for Naiad? Like how people 
reached out with their work?




Donna: 	 	 Oh, as I said, we got almost—at one point we're getting a 
manuscript a day, and I don't know—once people could find us in 
bookstores. Yeah, then you know there's always a group of—there are 
always people who think they can write, whether they can or not. And we 
would get manuscripts. And in the early days. Barbara would read the first 
page, and if the person could write, she was tended to. We had a group of, 
uh, maybe five women around the country who--and Barbara knew what 
those particular women liked to read—and she would send the manuscript 
off and that person would read the manuscript and send it back and say, 
yeah, you probably want to publish this, or oh my God, you don't want to 
publish this. (RaeAnn laughs) And then if they said yes, then it was sent to 
Katherine, or Chrissy(??), or another woman who is in our—one of our 
editors—and have them look at it. And then if it came back from them, or if 
the word came back that yes, then we would dind a contract with the 
people.


RaeAnn: 	 	 This is related to this, but do you know of any, uhm, like, I 
know we've talked a little bit about Sheila, but were there any other 
women of color that specifically reached out to Naiad to speak, because 
uhm, Sheila was talking—(unintelligible) Protagonist was Chicana, and I 
was wondering if there were any other experiences with that?


Donna: 	 	 She was talking—what? She was talking?


RaeAnn: 	 	 About how her main character was Chicana—a Chicana 
lesbian—


Donna: 	 	 Oh yeah, yeah.


RaeAnn: 	 	 And she was—I was wondering if there were any other 
experiences of women of color reaching out to Naiad Press?


Donna: 	 	 We published two Black women who came to us from 
the—one from The Movement(??) and one from—who was a friend of 
Anyda's. And that—those were the only two Black women that we 



published. we very seldom got anything that was Black, and usually when 
we did, it was unpublishable. There were Black publishers—there were 
publishers who were public—accenting on Black literature. Uh, Kitchen 
Table Press was one of them. And, uh (pauses) we would have published 
more if we had gotten something. Barbara and I both felt that way about it, 
but—and we never really solicited any Black authors. And by the time that 
we would have—we—early on—by the time we would have done that, 
there were the publishers who were publishing the Black women. (pauses) 
I think—well, my memory is gone. I'd have to look at the list just to see—
I'm trying to think of the—I can see the women we published. But I can't 
tell you their names. (both laugh)


RaeAnn: 	 	 No worries, I honestly—I'm young, and I'm still terrible 
with names. I could see somebody every day, and sometimes I just—(both 
laugh)—find it(??)___my memory(??)


Donna: 	 	 Well, it's hard for me because Barbara couldn't 
remember anybody, so I was always in the habit of remembering people's 
names.


RaeAnn: 	 	 Well, my memory just—


Donna: 	 	 And as we would approach someone, I would say, that's 
RaeAnn Quick (both laugh) She would know you, but she wouldn't know 
your name. (both laugh)


RaeAnn: 	 	 I definitely can understand that. (both laugh) So, my last 
question is first, I do want to ask, do you have anything else that you 
would like to add? Any specific things that come to mind?


Donna: 	 	 I really can't, I think we've covered it pretty well. As I 
said, my memory is shocked.


RaeAnn: 	 	 Yeah, yeah.




Donna: 	 	 I love the kids who worked for us, and I'm in casual 
contact with a few of them, and it brings me great joy to hear from them, 
and to know what they're doing and to follow them and to know how well 
they've done. Some of them have really succeeded well in life, and it is a 
pleasure to know that you were there. And that to a certain extent, your 
help—you were a help to them in getting where they are.


RaeAnn: 	 	 Well, if you don't have anything else to add, I just want to 
conclude—this is what we do with everyone—do you have any thoughts 
you might (inaudible) generation of lesbians who might be listening to this 
recording?


Donna: 	 	 That I might say to them?


RaeAnn: 	 	 Yes. Any final thoughts for future generations?


Donna: 	 	 I think that all of the generations now and forward do not 
have any concept of the leap of joy that we all had when we found 
something like a book that we were in. Or when we found a group of 
people who were the same as we were—are. And the quickness of your 
heart—it was just—it's completely unexplainable. It was—it was kind of 
like falling in love, only it was even deeper than that, because it was such a 
vital part of your life, and it wasn't anything that you could share with most 
of the people that you knew. And when you found something, it was just 
amazing.


RaeAnn: 	 	 I love that you compared it to a loved one. That's very 
sweet.


Donna: 	 	 That's something that all we can know-–everybody 
knows—what that feels like. And that was basically what it was like.


RaeAnn: 	 	 Yeah, thank you so much for providing your insight. It 
truly means a lot to me and I'm sure it does to my professor and honestly, 
thank you so much. I know you're there(??)




Donna: 	 	 I'm glad to do it RaeAnn, and I'm glad—really glad that 
you all are doing this. I think it's a wonderful thing.


RaeAnn: 	 	 Of course. I'm very happy. I have lived in Florida all of my 
life and have been a lesbian for all of my life, so it's very, very humbling to 
see our history being documented, so thank you so much.


Donna: 	 	 Well, thank you.


RaeAnn: 	 	 I cannot send you the gift card, but Dr. Michael Franklin 
will—


Donna: 	 	 Okay, thank you, that's fine.


RaeAnn: 	 	 —for your time, and thank you so much. I'm going to go 
ahead and end the recording now.


Donna: 	 	 Okay.




Joan Denman Interview 10/1/21


Zoom Voiceover:	 	 This call is now being recorded.


Michael Franklin:	 	 So hello everybody and my name is Michael 
Franklin. It is October 1st, 2021 and I am here with my research colleague 
Raeann Quick andnd we are here to interview Joan Denman. So Joan, 
could you introduce yourself to the recording and we can start from there.


 Joan Denman:	 	 	 Well I'm not [unintelligible] the introduction, 
but I’m Joan A. Denman and I owned Rubyfruit Books from 1983 to 1996. 
So I'm familiar with Naiad and worked with them and was friends with 
Barbara and Donna, so I'm looking forward to our talk.


 Michael:	 	 	 Great so could we start with you just, for the 
record, sharing information just about Rubyfruit? Like telling us about it, 
what it was, for somebody who just doesn't know what that is, especially 
for somebody who may never have even been in an independently owned 
bookstore before.


 Joan:	 	 	 	 Oh yeah. OK, uhm. Let me back track a little 
bit. OK, in the the 70s and 80s there—well, especially in the in the 70s, 
there were very, very, very few LGBT focused bookstores, let alone 
feminist bookstores. And I started mine in um Rubyfruit Books in 1983, 
here in Tallahassee, and with the encouragement of Barbara, Donna and 
also Carol Seajay who was one of the founders of Old Wives Tales, out in 
San Francisco and then she ended up becoming the editor of Feminist 
Bookstore News. But anyway, at the time I started the store, there was one 
little independent bookstore that was sort of going out of business, and 
then there was Amen Ra, which was an African American owned and run 
bookstore down near FAMU. And so, when I started, I saw the store as 
feminist oriented but and we carried a lot of LGBTQ books and 
[unintelligible] you know, like bumper stickers, you know jewelry and 



magazines and stuff like that. But I also saw the bookstore as independent 
in that we had, you know, some mainstream things. We carried some 
textbooks from FSU, Women’s studies department, you know, Dr. Jane 
Bryant sent, you know, her list over every year. Dr. Sally Karioth who’s still 
with the nursing school had us sell her... Let’s see, I can't remember the 
exact title, but it was a book on death and dying. That's what she was 
teaching at FSU. And then you know we would have some other materials 
here and there you know for, We supply through books to one of the 
female gynecologists in town and some of the female counselors. So you 
know, we did a lot of different things when it came to bookselling back 
then, feminist bookstores, in particular [unintelligible/static]


It only did come if we provide nurture, but we also provided a way to 
connect. You know, we had a huge bulletin board on the back wall and 
we'd always have all sorts of things posted on that, community events. 
Not always LGBTQ, but anything that was going on in the community. So 
that that was part of it, and then Rubyfruit, we also sponsored an all-
women's softball team, in the city league and we had author readings. You 
probably never see author readings anymore. Well, we had all book 
shelves on casters so we were able to move everything away except about 
50 folding chairs and we had, you know, like Katherine B. Forrest, Lee 
Lynch, Sheila Ortiz Taylor, a lot of the authors from Naiad, but we also had 
some authors from other publishers too, and they come in and read from 
their books. And you know, sign and everything. But there was also a lot of 
other stuff going on in town too that I don't know if you want me to get 
into, but the bookstore really served as a focal point. It was a place for 
people who gathered. Yeah, you always could find usually a friend or 
somebody you knew [unintelligible] you know to the bookstore, and my 
staff was fairly long term. I had one woman recently who I'm going to put 
you in contact with. She was my assistant manager except for a couple 
years for when she did some traveling, but I also had other people, 
feminist and/or otherwise who worked in the store. So we had a pretty 
stable staff and so you know we got to know people. People got to know 



us. And you know you don't have quite that. You’ve got a lot of social 
groups on Facebook and other social media now, but it's different than 
you could go into a bookstore and run into somebody you know and talk 
about what you're reading and you know, see what else is going on with 
the bulletin board. We also, you know we had a lot of gay men who would 
come in. And you know, so we had a thing back on the in the back where 
we gave out free condoms. Because that was during AIDS and I was on 
one of the how we talked.


 [unintelligible]


I was on the 1st floor.


[unintelligible]


Ah, that was a rough time. I mean, we were losing a lot of good friends 
and allies and so the store really, really fulfilled a lot of needs. A lot of a lot 
of social needs. And I still have people today who come up to me and say 
they miss Rubyfruit. I do too. I miss seeing my customers more than 
anything.


Michael: 	 	 	 Can you speak about how you first came into 
contact with Naiad Press?


 Joan:	 	 	 	 You know I was trying to think about that the 
other day. I don't think I met them before. Sheila Ortiz’s book Faultline 
came out. At the time I was living at Huntsville, Alabama 'cause I had been 
a digital work Vista volunteer up in northern Alabama. I sort of settled there 
for a few years and had a used bookstore and I was good friends with a 
man, a gay man, who owned Books that See, an alternative, you know, 
independent store, and so we between the two of us, we sponsored you 
know, I can't even remember where we had it or anything. I'm going to 
have to try to track down [unintelligible] that's his name and see if he can 
remember but we had some kind of gathering of folks. And then 
afterwards we went out to dinner and Barbara and Donna were really 



wanting, were really trying to convince me to maybe consider moving to 
Tallahassee because there was an independent store. It was a co-op and I 
don't remember the name 'cause I was following it very briefly. They were 
really looking along it was it was, you know, it was clear that they went 
after the last, and so they invited me down for a weekend and I looked 
around. And also at that dinner I asked Sheila and she grew up in southern 
California like I did and I said does it ever get cold in Tallahassee? 
Because we just had some snow in Huntsville. I do not like snow or ice or 
anything like that, so she's going ‘Oh no, no, the weather's great.’ Anyway, 
that's still something I keep, you know, that's probably at her memorial 
service. I'm gonna tell that story because her idea of that and my idea are 
not the same at all, but anyway. So anyway, I came down and looked 
around. I think Barb and Donna probably introduced me to a few of the 
local lesbians because I think at that time they, I don't know. I don't know 
how many years they've been in Tallahassee, but I know they had 
sponsorsed some like large parties or some kind of gatherings and they 
stopped it shortly before I opened the store. So, you know, you probably 
like to talk to Donna about that, what she remembers about that if you 
haven't already. But anyway, I decided it was sort of time for me to move 
on. I can't even remember how many years I'd had the bookstore at that 
time, but I sold it. Think it's still going. And I moved down here and met, I 
don't know, a lot of folks who Barb and Donna and one person that they 
introduced me to...I don't know if you –have you ever talked to Gail Dixon 
and Dixie Coomb? Oh OK, well you gotta talk to them. Because they had a 
counseling business at the time and they started work I think ended up 
becoming refuge house for the Red Cross—they did a lot of stuff with the 
Red Cross. And I got to met them and then they introduced me to a 
woman named Dana Farmer and she and I became lovers. I think we were 
together about 7-8 years and Dana seems to know everybody. (laughing) 
So anyway, so that so that was just—she helped organize. We've got a lot 
of lesbians together, and  and some heterosexual allies, men and women. 
And you know, people came and helped paint and stain the bookshelf, so 



we basically we made everything. We made all the bookshelves and the 
counters and all that from scratch, and so we had a lot of help from 
community members. And then, I guess I should back up a little bit before 
I moved here. Let's see I met Barbara and Donna in ‘82 when Faultline 
came out and then, I think early...I think about mid ‘83 they were going to 
drive out to, I think it was Dallas, where the American Booksellers 
Association was having their big convention. It's now called Book Expo, 
and that's where all the publishers you know come in and have their booth 
about advance reading copies and you can get books signed by like Alice 
Walker. And you know all sorts of folks. So they invited me to come listen 
to that. And when I was there, I met Carol Seajay who was, you know, in 
San Francisco had started the one with one or two other women that was 
Old Wives Tales, which at the time, probably one of the—I think they and 
Charis, from Atlanta was probably the longest running feminist bookstores. 
Anyway, Carol was just wonderful. She was a wonderful mentor and just 
really, really encouraged me to think about opening the store and just gave 
me a lot of good advice. And so between Barbara and Donna, you know, 
saying, come down to Tallahassee, come down to Tallahassee, and then 
Carol just you know, being a wonderful mentor, I made the leap. So then 
over the years,  I got to know Barbara and Donna more and more and 
Barbara was sort of a character. I'm trying to remember how she 
addressed...She was having something out of her house and she sent an 
invitation to me and she didn't remember Dana’s name. So it was to ‘Joan 
and what's her name?’ You can imagine how that one. (laughing) But that 
was Barbara you know. I mean, yeah, rather than calling me and being like 
‘what’s your lover’s name again?’ or something like that she would just do 
stuff like that. Anyway, and so you know, of course we got their books and 
you know they dropped—they would hand deliver them however often we 
ordered. Now back then, Naiad was probably publishing—I think they were 
publishing maybe three books a month. Which is nothing now right? I 
mean, look at [unclear] Books, or Arabella or anything. I mean they go out 
half a dozen, dozen books every month, you know. And there was Naiad, 



there was Fire Brand, there was Allison clear. Maybe have a couple more 
small publishers who were either LGBT-owned or feminist-owned and you 
know you were lucky to get one or two books a month when it came to 
lesbian and gay male literature. If you were a fast reader, you usually had 
to wait a couple weeks, you know. So, and I don't think, and I, I'm sure 
that's just shocking to anybody. It's probably shocking to you RaeAnn, if 
you read very much, because it's like, you know, waiting 3-4 weeks for 
another book. (laughing) But anyway, yes, they would, always, you know, 
drop off the gloves and we’d chit-chat. And I think I think Dana and I 
actually went camping with them once, somewhere in the panhandle, I 
think. So you know, we did some social things with them. But you know 
that then also, I was really, really busy with the store. I mean, I don't 
remember how many hours I work, but I know I took a lot of stuff home at 
night because at that time in the first few years it was all me. I ended up 
hiring one gay man part time because we were open Monday through 
Saturday from 10:30 to 6:30, but then on Thursdays we stayed open to 8 
or 9. And so I I did hire Charles who was, you know, helping out at night. 
So the first couple years you know I did everything book, you know? 
Accounting, ordering, everything, but then eventually I was successful 
enough to order—to hire [name?] who ended up working full time and then 
you know, gradually adding a few more people over the years. I have some 
good memories of Barbara, but like I said, Barbara—it’s too bad you never 
got to meet Barbara. But anyway, one thing I always remember her saying 
was she always wanted to be richer than God. But she didn't quite make 
that. I think that was sort of a guiding principle in many ways. But there 
was so much, you know, getting back to what was going on in Tallahassee 
at the time. I just remembered one of my friends, Sharon Liggett she was a 
manager at one of the record stores, when we actually had a couple 
record stores in town. And she organized a couple different concerts at the 
Moon. She had Ronnie Gilbert and Holly Near, Deidre McCalla. Of course, 
these are all lesbians. Those ones I can remember right now. It wasn't 
always a great turn out, but it you know we had that and that and FSU at 



one point produced a play. I wanna say a chant....I’m gonna have to...They 
produced a lesbian oriented play and that was cool. And then also at the 
time I had my bookstore, Desert Hearts, the film came out. Have you seen 
that Raeann?


Raeann Quick:	 	 	 	 I have. Multiple times.


Joann: 	 	 	 	 	 Everybody was like seeing it. I don't 
know how many—it might have been here a week or two. Everybody 
seemed to go like 3, 4, 5, 6 times, you know, and everybody would come 
in the store and talk about it and be so excited because it was such 
positive representation and besides its a neat story. And that was just such 
a high thing –high point. And then there were other times when when I 
think it was...There was there was a movie theater over where Whole 
Foods is now and I can't remember the name. But the guy who managed 
was a gay man and so he every now and then, he’d, you know, try to get 
few things in. So I stayed there for the aid from like the later 80s, 90s. It 
was really a rich cultural time for all of us. You know what with the different 
groups that we had Every women’s coffeehouse you had outdoor 
adventures. The men had various, you know, group sewing. Some folks 
started the gay and lesbian center that lasted for a couple years. In fact, I 
need to...I don't know. Have you talked to –eventually you're gonna 
probably want to talk to some of those kinds of folks so I'll have to look at 
the center names 'cause I just remembered about this. It didn't last too 
long, but they had some good funding. They got like a $10,000 donation 
one year. It's like, whoa. But yeah, I can...so when you get around to really 
wanting to know more about things that happen here in North Florida, 
especially in Tallahassee, you know, I can get you a list. But I know we’re 
concentrating on Naiad. You know having Naiad here, I mean Barbara and 
Donna, I’m not sure how they reached out and got their big parties going. 
But they were able to connect with the with the women's community and 
get these huge crowds out and then of course then it just followed 



through. So that's how I got introduced to them and was friends for a few 
years.


Raeann:	 	 	  You mentioned Faultlines as such a pivotal role for 
your bookstore. Could you expand on that like where there are certain 
events that you held or is there any like particular memories you have with 
the women in the area about Faultlines?


Joan:	 	 	 	 Faultlines came out, that was in ‘82, so that 
was before I opened the store 'cause I opened my book--Rubyfruit in 
August of ‘83. So it was..I know we did something up in Huntsville, 
Alabama, but I'm not sure I did anything or revolving around Faultlines with 
Rubyfruit 'cause by that time it was a year later. And so there was a lot of 
other things coming out. Of course there was Curious Wine did, Katherine 
Forrest’s. In fact I had a bet with Barbara. One of the most--A really 
popular book about this piece about. You know, I have to look. I'd have to 
try to track it down. Six months to a year before Curious Wine came out 
with a book called Choices by Nancy Doder. D-o-d-e-r. And it was I don't 
want to really say explicit, 'cause it's nothing like we have today, but it was 
explicit enough and romantic enough that it was really, really popular, and 
so when Curious Wine came out, Barbara was  wondering how well it was 
going to sell. And I said it's going to sell much better than Choices, I'll bet 
you money. So we had a $25 bet. Did she ever pay me? No! (laughing) But 
anyway, and of course Curious Wine was just...groundbreaker in so many 
ways. So of course, Katherine Forrest is just a wonderful, wonderful 
author. I've got a picture somewhere if I can find it. I've got at least one 
picture of her and me in the bookstore. I’ll have to track that down. 
Because she came at least a couple times to Tallahassee. I don't know. 
This was a later photo so I'm not...I'm not. I have it here. I’ve got a flyer, of 
course. I was stupid enough not to clip the...An evening with Katherine 
Forrest, October 10th. Oh her latest book, Flashpoint. Can you see that? 
So I have I have a few flyers but so I have to look up Flashpoint, but that 
was, you know when it first came out for sure. And Katherine, you know, 



still editing, I think for Bella, or at least has been involved and, if you ever 
get to meet her, she’s just a lady she’s a nice, nice lady. So it was fun 
getting to meet all the authors that came into town for Naiad. But what 
else do you want to know? Let's see.


Michael:	 	 	 I'm wondering if you could speak some about—do 
you recall there being either any challenges that either the bookstore faced 
or Naiad faced as it related to anything? Like being gay establishments in 
this area of the country? Or you know, being subject to, I don't know, 
people in the community feeling it should go differently. Just any anything 
that that comes to mind for you, anything like that.


Joan:	 	 	 	 Well, the reason I named it Rubyfruit after 
Rubyfruit Jungle was nobody knew who that was and what that was 
unless you were a lesbian, right and so it was perfect.  I was able to sort of 
broadcast to anybody out there that hey, this is the spot. This is the place 
to come for you know LGBTQ literature, and in fact a couple of years after 
you know had the store going, we got a call at Christmas time one time 
and it was a woman who thought we maybe were selling ruby fruit 
grapefruit. So that’s how hidden we were. Or just oblivious, but as for the 
climate back then. That it's not as divisive as today, but you know there 
certainly was enough homophobia, but at that time in the 80s, Tallahassee 
was pretty much a very much majority Democratic town. I mean Lawton 
Chiles was with governor. In fact, his wife had ordered books through the 
store. So, you know we always had a democratic leaning majority city and 
county commission. Now that made a big, big difference. Now people 
were closeted, yeah, but there were a lot of allies. In fact, let me see if I 
can find...I was interviewed. Making Connections Sinister Wisdom 
[unintelligible] But anyway, I was interviewed for this a couple years ago by 
Ruth Jorman, who was who's now retired from University of Alabama, and 
there was one year when we, Dana, who was still my lover at the time. She 
and Jeff Peters who now owns book store up in Provincetown they and a 
couple others started a Film Festival, an LGBTQ Film Festival, and I can't 



find the date right now. But anyway, we were going to have it at the library 
and let me tell you, the people who turned out in opposition...But we also 
had a lot of allies because I remember walking in that night and there were 
a lot of people. There were people picketing out in the parking lot and 
because you know we were going to show films right? And I mean our 
films were so tame, but anyway, it didn't matter, they were our films. So 
there were a lot of people out picketing and yelling and all and I remember 
walking up inside and there was all these folks greeting us and they were 
all straight allies. And they had some kind of...I can't remember what they 
wore, but it was just so heart warming and you know it's just so wonderful 
to have all those allies. And then we, you know they had the big 
conference room opening and it was the board of the library. And of 
course it there were all the antis and then there were all of us and this one 
man I remember him standing up and he had a Tupperware container. And 
he claimed that inside the Tupperware container was shit. Because that's 
how he saw the Film Festival. And we were all like oh, let's hope he 
doesn't open that. We don't know if he had it or not, but it sort of looked a 
little suspicious, but it was that kind of animosity. But the board, you know, 
the libraries were wonderful. I mean they were standing up for the First 
Amendment. So they were going on ‘They can still have this, they can still 
have this’  and so we did and it got a little a little touchy for, I think it was, 
'cause we actually did it for about two or three years I think, but I think it 
was that first year. And it turned out, a sheriff’s deputy came in and he 
recognized one of the gay men. And so that that wasn't too good. But I 
think they finally got that resolved or I just don't know if Dana—I would 
have to ask Dana about that. But anyways, but the film festival was 
popular. I think they had it for two or three years. I know they—I remember 
Dana saying something about, well, that was when you had the big film 
reels right, the big reels. And I think between she and Jeff, and I don't 
know who else, they were sort of running them between houses to make 
sure that nobody was really going to find out where they were until they 
could bring them to the to the library or wherever we were having them. So 



there was that but there you know every now and then we get some weird 
phone calls and things, but I think we were just sort of under the radar 
enough and we were right by FSU. I mean we did have one guy come in 
during banned book week one year. He wasn't really happy with whatever 
books we had in the banned—out for banned book week. I don't 
remember what it was. so he came in when we had some mainstream, we 
got some, we had some magazines from Ankle, which was the magazine 
distributor. So we had like kinda Newsweek and few others. And there was 
a picture of David Duke on the front of them because he was running for. 
What was it, governor at the time, or senator or something? Well, guess 
who was a fan of David Duke? So we had to listen to that and we finally, 
you know, politely but gently got him out of the store and I think he came 
like he might have come back another time 'cause he wasn't sure about 
our store. He didn't like our store and then we found out from I can't 
remember how but there was a restaurant on the left side of town that was 
the Klan hangout. That was a little oh boy. So, but you know, nobody 
picketed us, nobody did anything, so we were good. Now the only other 
time it was sort of interesting was we had Angela Davis came to town, but 
that's issue brought her in. And our phone was hacked. We weren’t doing 
anything, I mean we were supplying her books 'cause we had a table at 
FSU and I knew they, we were tracked because I had been the Alabama 
NOW President during the ERA battle. And so my personal phone was 
hacked and you can always tell because they weren't really—Basically 
they just really want to harass you. You know, so they'd be coughing and 
sneezing and all this and you’re going uh-huh. But once you realize that 
it's just—they’re not...They just want to mess with you, OK? And I had no 
idea really who it was, but it was probably the FBI 'cause Angela Davis 
was, you know, pretty controversial back then. And you know, because we 
never had that problem when Gloria Steinem came to town, but...So I 
mean, yeah, there were certain things going on here and there, but all in 
all, the bookstore, I think was under enough of the radar. You know we 
have enough mainstream things, people. It wasn't just an LGBTQ hang 



out. A lot of people came to the store. State workers, lot of because. We 
had some good literature, you know we were selling things that you 
couldn't find any place else and we did a lot of special orders. That was 
our big that was really our specialty, we did special orders when we did 
out of print book searches. And nobody else was doing that. So we had a 
wide audience, and so we had a lot of support and that's not to say that 
people weren't were closeted when you're working for state government 
or something, I remember Jeff. He's a lawyer before he became 
bookseller, haven't remembered what it was, but he was he was getting in 
hot water about something and so yeah, I mean there was. There were 
some people who, I don't know if they ever got fired, but it was unpleasant 
work situation. But then you know and now I'm not, you know, if I had 
Rubyfruit today, I know we have tons of support because people are much 
more aware and we've got gay marriage and we just have so many more 
allies. But I also know there's a lot of hatred out there right now and then 
we've got those idiots out in Texas who are stirring up stuff and want the 
Supreme Court to get rid of gay and lesbian marriage, and also to make it 
a crime again. So, you know, I I think things could be a little bit more 
heated in some respects here in the South.


 Michael:	 	 	 I always try to—


 Joan:	 	 	 	 But after—Pardon?


Michael:	 	 	  I was just going to say I always tell my students 
none of this can be taken for granted.


 Joan:	 	 	 	 Oh, I know. Well like on my Facebook page or 
it was somebody else's Facebook page the other day it was after the 
decision out in, it was Texas, and somebody said, one of my friends said 
I'm really getting tired. I'm just so tired. And she's my age. We've been 
through all this it's like we have to keep on having to fight the same damn 
battles. Now you also asked if at Naiad it's challenging times. Have you 
talked to Donna about lesbian guns?




 Michael:	 	 	 We've talked some. We've not interviewed her yet. 
She gave us some recommendations of people to talk to, such as yourself, 
so others have certainly mentioned it from their experience working at 
Naiad or being involved, and we will be interviewing Donna at some point 
but—


Joan:	 	 	 	 You know about the book that they wrote 
about Barb, right, OK?


Michael:	 	 	 Well, the book by—Do you mean the the Bella book 
that came out recently?


 Joan:	 	 	 	 Yeah, a couple years ago. Um, Lesbian Nuns 
came out and everybody was like wow, you know what I mean? I think for 
a lot of—I think for some in the lesbian community. It was a revelation. It 
was like, whoa. We are everywhere and it was met with a lot of a lot of 
support and interest. I put a bunch of books over to Jacksonville for some 
kind of conference I can't tell you what what it was. But I ran into I think it 
was Nancy Manahan who was one of the editors and she lives over there 
or did. Let's say she was upset. Like really upset. And because she –
because when Barbara said the form that she was that they could publish 
3 stories from lesbian nuns, she never got an OK from the editors. I think it 
was after the fact. And she never got any permission or OK from the three 
women at who's stories were in there. So Nancy was upset but put it in 
some and I remember coming home and calling Barbara and daughter 
after I got home and I said, you know, I brought up this, I never met her 
before, and I said people are upset about this. I just thought I'd better tell 
you. I don't really remember what Barbara's reaction was. Just aw. No big 
thing. And them later that year there was the women in print conference 
out in San Francisco. And it was for all the women—It was for the feminist 
bookstores. And I remember being there with Don and Barbara, and you 
know that a lot of the other owners, we all become friends over the years. 
And that was the hot topic. I mean, the really hot topic. And at least one of 
the women who one of the former nuns whose story was published was 



there, and she was in tears. Because she felt violated. Because here and 
violated in the sense of she had shared her personal story of, you know, 
and straight men were gonna get off on it. And that's what the violation 
was. She talked that she felt being raped or abused or something like that. 
And so it was. I mean, it was just wow. It was a hot and heavy topic and I 
remember. I think it was over lunch. I remember sitting with Barbara and 
Donna and Donna was upset at the support from the feminist. She says I 
thought everybody was supposed to be a feminist here. Well, she –I don't 
know if they ever really got it. You know I don't know Barbara ever really 
got it because. They thought we should support them because we're all 
feminists in support of women. But so many of us, myself included. We 
just really had mixed feelings. You know, we wanted to be supportive 
friends and allies to this, this publisher that had been so instrumental in 
our life. But we also could see why these women were feeling violated. 
And so yeah, it was a rough, rough time. And I know some women who 
stopped reading Naiad books after that, they just refused to buy Naiad 
books and I think our friendship sorta cooled around that time too, 
because I was just really torn 'cause, you know, I was sort of in the middle. 
I could see—I knew them, but then I meet, you know and I think it was a 
poor decision on Barbara's part. I'd really wish she had talked to the 
editors. And found out how they felt and well, talked to the woman who's 
story she was gonna tell. I think she might have had second thoughts but 
she went ahead and then it was sort of like she didn't want to back down 
and I that was unfortunate because Naiad was so revered. It made such a 
difference in everyone’s lives across the country and that that was a sour 
moment in their history and I think I did see the obituary that Donna 
posted after Barbara died and she mentioned Lesbian Nuns in the obituary 
which surprised me. But I think she thought that at least people would 
recognize that as something that—I mean she saw it as a I think a way of 
bringing attention to this woman's life and and her status and influence. 
But I remember thinking, going I'm not sure I would have mentioned that. 



So I guess so for challenges for them, I think that was probably the 
biggest, most long lasting one.


 Michael:	 	 	 	 And for the—


 Joan (at the same time):	 	 So let's see—


 Michael:	 	 	 	 For the recording—


Joan:	 	 	 	 	 I'm sorry.


Michael:	 	 	 	 For the recording just to clarify, the exerpt 
that you were discussing that was published in was it Hustler?


 Joan:	 	 	 	 Forum. Penthouse Forum.


 Michael:	 	 	 Oh Forum okay. Penthouse Forum. 


 Joan:	 	 	 	 No, not quite Hustler


Michael:	 	 	 OK.


 Joan:	 	 	 	 Yeah, and you probably—Off Our Back was 
one of the major feminist lesbian publications in the 70s and into the 80s, 
and if you can find some back issues of them, I bet you think they're going 
to be talking about it. Sinister Wisdom may have been out around that 
time. I don't know if this magazine picked up or anything about it, but I 
would tend to think Off Our Back for sure.


 Michael:	 	 	 Earlier you were talking about when Angela Davis 
came in and I was just wondering if through Rubyfruit or through what you 
observed by way of Naiad if there were opportunities for there to be like 
multiracial gatherings like who maybe the racial makeup of Rubyfruit 
clientele was. If you all ever did anything with FAMU?


 Joan:	 	 	 	 I'm sorry, what was that last part?




 Michael:	 	 	 If Rubyfruit ever—I know you've mentioned FSU, 
like going through Rubyfruit to sell books by way of certain faculty. I didn't 
know if FAMU faculty ever went through you all. I was just wondering if 
you could speak more. I guess about how you see the role of race playing 
into Rubyfruit 


 Joan:	 	 	 	 Sure. I mean back then, Tallahassee was fairly 
separate. I mean, I remember going to performances over at FAMU But 
then, like when the urban Bush women first performed it at this you, you 
saw very, very few blacks in the audience I mean very few. And no, I never 
carried any books from faculty at FAMU, and that might have been my 
fault for not reaching out. But I do know when Angela Davis came to town 
and I think it was Faith Ringgold came to town and I was approached by 
folks that FSU to sell the books. I said you need to talk to Amen Ra 
bookstore. They're the ones you need to sell the book, not us. I mean, if 
they don't want to, sure. But no. And we had, I mean, we had some blacks 
as customers. In fact, my lover, that's who she was, a black professor at 
SFU and then went to FAMU. Yeah but so yeah, we did have black 
customers we had some Latina and Latino and Asian, but probably the 
majority of our customers were white. Yeah, and I'm not sure how we 
would have done more outreach because there was a black newspaper in 
the town at the time. Capital something or other. But we you know, we just 
didn't ever take out ads in in any of the newspapers we couldn't afford it. 
So I probably, some of the younger ones, the younger folks who did come 
in with probably more from FSU than FAMU. So no, there wasn't the racial 
diversity that there could have been, maybe, but there was also a lot of 
divide within—I mean, we were right down by Frenchtown, right? And it's 
not like people wouldn’t have known about us, but you've got to 
remember back in the 80s, especially when it came to some of the black 
churches homosexuality was a big no-no, you know. And if they thought 
that that's really what all we were, they're not gonna come in. Yeah, I mean 
we did have some. I did have a bunch of black gay men come in, you 
know, and in fact one of them became a friend until he moved away. 



Because we were a refuge for them, because their families certainly 
weren't gonna be supportive. I was thinking of families and all, we'd 
always get an upsurge in sales right after Christmas, because everybody 
who went home and got hell from their families came and wanted 
something positive to read or positively to look at or they were trying to be 
in a positive environment that is safe, so. I see here you got. How would I 
say literature helped me to understand my identity, oh. It was a lifesaver. 
OK, I can't. I lived in Santa Barbara for my BA and I took their first women 
studies course which was in sociology I think and that was in spring of—
Let's see, I graduated in spring of ‘72, so I think it was in the spring of ‘72 
or late ‘71. And Miss Magazine was coming out the whole bit, and then I 
moved away. I went to West Virginia out where my brother was and 
worked in a bookstore up there. But anyway I was reading a lot of feminist 
literature. And especially come Off Our Back. On Our Back? Off Our Back. 
Anyway, what I just told you a little while ago. And they had a review of 
Patience and Sarah by Isabelle Miller. And it's about two women back in 
the 1800s I don't remember where but it was a historical novel. And it was 
very sweet. And when I read that it was like a light bulb went off. And the 
one I mean, I was reading that I was reading that review. Well then, I was 
living in Huntington, WV which is even more conservative than any place 
else, but they had it in the library. And I think it's because they had a 
library who I became friends with. But yeah, reading that it was like a light 
bulb went off. There wasn’t a lot of literature at that point. Rubyfruit Jungle 
came out and a few other little things that was. I didn't really know about 
the stuff that came out in the 50s in the 60s. The, oh gosh, what's the 
name for them? You know what I'm talking about with the really lurid 
covers, and half the time they kill off the women or something awful 
happens to them?


Michael: 	 	 	 	 Pulp novels?


 Joan:	 	 	 	 	 Pulp novels, yes. You would have 
thought I would have run across them, but I guess I never was someplace 



where they were. But yeah. I mean I grew up in a good time in that I was 
able to find some things. Well, you know, for the folks who were coming 
out in the in the 50s or the 60s if they didn't have the pulp novels, or 
didn't, you know, they had some times the bars, but of course that that 
was problematic at times.


 Michael:	 	 	 	 Did you all ever have through Rubyfruit 
people who were newly out and just looking for guidance and they would 
come in and out for book recommendations?


 Joan:	 	 	 	 	 Oh yeah. Oh yeah. I mean we had a real 
diverse group when it came to age. But yes, we definitely had some 
younger LGBT folks come in and what really won my heart was, you know, 
a few years later when they moved away and then they came back, they 
came by Rubyfruit to tell me how much the store has meant to them. In 
fact, a woman in fact more recently, there's a woman who who works at 
My Favorite Books up on Timberlane. Dawn and about a year or so ago 
they had Sheila and Marie Logan and Mercedes Lewis and a woman from 
Pensacola, whose name...they had a bunch of Naiad authors, and they 
had a book signing forum, there's about six of them, and so I went up 
there. And of course I knew all except for the woman in from Pensacola. 
She’s new to me. Or was and so when Dawn heard that I had owned 
Rubyfruit book, she came over and gives me the biggest hug. Wants a 
selfie, the whole thing and she said you were a life saver when I was, when 
I was young, when I was coming out, you know, Rubyfruit was my life 
saver and so yeah. I don't think anybody can really –I mean, I think that's 
just one of many stories you know, and there's so many people who felt 
safe and who felt positive reinforcement, you know, whatever. Because 
you know, even if somebody happens to come in the store who 
[unintelligible/static] Usually everybody was an ally, or at least knew 
enough. I mean, I'll say.


 Michael:	 	 	 	 Well Joan, I know that we're reaching the 
hour long mark. I know I have just one more question, which is I guess 2 



questions. One I'm wondering just for the record, since you've talked 
about the kind of life of Rubyfruit and just as vital importance in so many 
lives, if you could talk about kind of the end of Rubyfruit and how it 
wrapped up?


 Joan:	 	 	 	 	 Let's see, I think it was. Okay, when I 
first opened Rubyfruit, Books a Million was the only store and they were 
over on Parkway. Well, then Borders came to town and opened up. And so 
it's like, oh okay. Really didn't have too much impact on us. But then we 
heard that Barnes and Noble was coming to town. And I was not familiar 
with Barnes and Noble, so Les and I,  that's my partner. She and I, I think 
we went to Jacksonville, we might have gone to Gainesville, just to see 
what Barnes and Noble’s about. And so they came and they opened up 
and at the time, we had a large interest in Ingram book distributors. 
They're the biggest book distributors in this country. I think they still are. 
So since they had some kind of controlling or at least influence in that they 
got the packing list of all the bookstores of every community, they were 
going into. So they could see what we ordered, what Amen Ra ordered, 
whoever was ordering from Ingram they could see who would pay, So 
when they opened, they had a large quantity of feminist, Native American, 
African American, gay and lesbian. They had a bunch of stuff that we 
carried and Amen Ra carried. Now fortunately for us, they weren’t our only 
distributor. We had some smaller distributors Inland from the Northeast, 
New Leaf from Atlanta had a lot of new age and spirituality books or Baker 
and Taylor is another main distributor. So we were able to keep our head 
above water but and so we were fortunate okay. And then we also had a 
lot of other things to do with what we were carrying. But then about that 
same time, Amazon was starting to come in strong. And not everybody 
had computers. I mean, we didn't get a computer until, I don't remember. 
We did not have a computer all those years I had the store and I could tell 
things are really going to have to radically change. I did not want to have 
to become half a gift shop half a bookstore in order to to survive. I don't 
know how much you know about selling, but normally. Let's say it's a $10 



book. It's marked $10 on the on the thing. A bookstore would get 40% of 
it and the publisher would get the 60. So that was that was from that 40, 
you had to absorb your shipping costs, all your overheads, your salaries 
and everything, and you know both those are on the book. There's not 
much you can do. You can lower the price, but you can't go up. Same with 
greeting cards, the magazines, they all have the the price stamped on 
them. So, I thought that okay, we might have to start having more gifts of 
various types here and I never really wanted to become a gift gift store. I'd 
worked in some half gift stores and half bookstores but my passion is 
books. And I'm getting burnt out. I mean I was doing [unintelligible] I had 
by that time I had a book buyer. I had an excellent staff but I was getting 
tired. It was late ‘95 or so I got together with a bunch of my friends and we 
brainstormed and I decided I was going to sell Rubyfruit. And so, I can't 
even remember how I put out ads, but I got Susan Mayer from somewhere 
South of here, maybe it was St. Pete. I don't remember now. She ended 
up buying it.S he was a retired nurse. Well, now she wasn't retired nurse. 
She was wanting to get out of the nursing field and she wanted a change, 
but she really didn't have...I'm not sure why she wanted to buy the store 
because she didn't really want to listen to any advice or read any of the—I 
had a whole box of files to give her, you know everything I could think of. 
She didn't really want to listen to my book buyer or anyway. Needless to 
say, I sold it in ‘96 and she barely kept it open for two years, but she also 
moved it to North Monroe and it was an awful location. It's this awful 
location. But in looking back, maybe I, probably, I could have kept it going, 
but I was really burnt out at that time I really wanted to explore my interest 
in women’s participation in World War II and do some interviews on my 
own and then and I was but I wasn't getting anywhere with anything and 
somebody suggested, a friend of mine said, well, why don't you go back 
to FSU, maybe get a history degree, you know get a Master’s. And I just 
happened to hit it right when that was the first semester that they decided 
to have grad assistance in with the Institute on World War Two and the 
Human Experience. I mean, Doctor Oldson started it in ‘97 and he had a 



grad student I don't know how many hours a week. But anyway so, this 
was the first time they really had anybody else besides May. And so I hit it 
right at the right time. So Dr. Rocky Sellers was conducting oral histories 
with that and so I went in and I was able to increase minority participation 
'cause that's what I was interested in and so I mean that was –I just lucked 
out, you know? I mean, it's right at the right place at the right time and so I 
went from one thing I loved to something else I love.


 Michael:	 	 	 That's really wonderful. I guess my final question 
for you is just do you have any parting thoughts you'd like to share with 
future generations who might be listening to this recording?


 Joan:	 	 	 	 Don't take or anything for granted. I don't see 
our literature going away but I can see that, but and independent 
bookstores are, you know, having a resurgence. I mean, we have Midtown 
Reader, we have others in other cities. But politically, Leslie uhm integrated 
at school in New Orleans when she was seven, I think. Not pretty. And 
we've had lots of talks about what's going on the last few years and she 
she's really depressed because she's afraid that all those struggles she's 
just coming again and I'm a little bit more optimistic than she is but then I 
didn't go through integration either. But just don't take it for granted. You 
know, I come across, especially when I was at FSU, I'd come across some 
young folks, especially some young women who'd say, well, I'm not really 
a feminist. You wouldn't have, you know happy stuff that's going on in 
your life if it wasn't for all of us who worked for the ERA and who fought, 
you know. And then there's ther women before us, so it's like, no, no, you 
don't take it for granted means they don't stay awake, stay aware, and 
let's just hope that when you're my age, you're not having to fight it 
continually. So, but anyway, I've enjoyed, I didn't really get to talk to you all 
to know to know where you're coming from.


 Joan:	 	 	 	 Raeann how did you get involved in wanting 
to do all this?




Raeann:	 	 	 Well, I was researching the archive and FSU and I 
found about, well, I knew about Bella, but I didn't know it had a 
predecessor which was Naiad, and I have been down a rabbit hole for 
about a year now, just trying to find out everything that I can about it. And I 
was interested in Faultline, because that’s my thesis. Is talking about 
Sheila and my work.


Joan:	 	 	 	 Have you met Sheila?


Raeann:	 	 	 I have. she was very sweet. I loved meeting her.


 Joan:	 	 	 	 Yeah, yeah yeah and her partner too 
sweetheart too and she's—her partner’s a former librarian.


Raeann:	 	 	 Yes, I've heard because my thesis director is 
friends with Sheila and her partner.


 Joan:	 	 	 	 That’s right, it’s Dr. Nudd Right?


Raeann:	 	 	 Yeah


 Joan:	 	 	 	 Yeah, yeah, Donna yeah.


 Raeann:	 	 	 She mentioned you.


 Joan:	 	 	 	 [unintelligible] performance?


Raeann:	 	 	  It's closed right now, so I have not been able to. 
It's been—I think she's renovating it currently. Like she's improving some 
of this stuff, so it's been dark for about a year and a half I think.


 Joan:	 	 	 	 So have you met Terry?


Raeann: 	 	 	 I have not.


 Joan:	 	 	 	 Her partner for life.


Raeann:	 	 	 I'm not, I've heard her in passing, but I haven't 
actually met Terry.




 Joan:	 	 	 	 You gotta meet Terry. Donna’s the quiet one. 
That’s neat that you’re doing all that. That’s cool, that’s cool. Yeah, so well, 
hey you know I've probably forgotten some things and you probably will 
think of some things to ask, one of you. So I'm open to try [static/
unintelligible] Or just answering questions over the phone or email? So no, 
please don’t hesitate. You're gonna be talking to bunch of other people 
and who knows? Because I know I probably forgot some stuff. But Naiad 
certainly was cultural influence, and you know, I probably wouldn't have 
had Rubyfruit if I hadn't been so encouraged, and I feel like. Again, it was 
like the right time because that other bookstore just went down the tube 
and you know, people were hungry for another independent bookstore.


 Michael:	 	 	 Well, thank you so much for taking the time to talk 
with us. We really appreciate it. I will follow up.


 Joan:	 	 	 	 My pleasure.


 Michael:	 	 	 With you by email and I will get you the information 
about the gift card. But also, you said that there were some people that 
you thought that we should talk to so you can--we can be in touch via 
email about that.


 Joan:	 	 	 	 [unintelligible/static] if Jane is going to talk to 
you. Jane’s real involved. She's on the board of of Equality Florida.


 Michael:	 	 	 Great 


Joan:	 	 	 	 I'll get hold of Lisa and some other folks and 
now Clear who was the bookseller up in Huntsville, he knows, that was 
Huntsville, but he might still have some memories of working with Barbara 
and Donna with his bookstore. So you want me to try to track him down?


 Michael:	 	 	 Sure, OK. Well, thank you.


 Joan:	 	 	 	 You're welcome, thank you.




Michael:	 	 	 Goodbye


Joan:	 	 	 	 Take care. Bye-bye.




Interviewee: Katherine V. Forrest 

Interviewers: Michael Franklin (he/him) and RaeAnn Quick 

Date: March 2, 2022


RaeAnn:	 	 It's March 2, 2022 and today we have Katherine Forrest 
here for an oral history interview. I wanted to begin with introductions, so 
my name is RaeAnn Quick, I'm an undergraduate at Florida State 
University, and I am studying Naiad Press.


Michael:	 	 My name is Michael David Franklin. I'm a faculty member 
in the Honors Program at Florida State University, and I also am working 
with RaeAnn on an oral history project about Naiad Press.


Katherine:		 I should introduce myself?


RaeAnn:	 	 Yes, you can go ahead and introduce yourself.


Katherine:		 (laughs) Thank you. I'm Katherine V. Forrest. I am an 
author, and my first books were published by Naiad Press, beginning in 
1983. I was senior editor for about a ten year period, basically from, I 
guess the late eighties to the year 2000, and was very privileged to just be 
part of the glory days of the press. I'm very happy to talk about that and 
anything else.


RaeAnn:	 	 Of course. We're very happy to have you. We just want to 
first recognize how you first became aware of Naiad Press before any sort 
of writing. How did you first become aware of its existence?


Katherine:		 Okay, well it's one of my favorite stories, actually. I didn't 
know much of anything about Naiad Press and—this would have been 
1982—a wonderful alumnus of yours, by the name of Sheila Ortiz Taylor, 
was appearing at Sisterhood Bookstore—which was very close to where I 
lived in Los Angeles back in those days—she was appearing at 



Sisterhood, and I had read Faultline and thought it was an absolutely 
fabulous book. I went to Sisterhood to get my book signed, and who 
should be there but the publisher of Naiad Press, Barbara Grier. It was 
really quite a momentous day in my life, as both an author and as a 
person, because I had been working on my writing career for about three 
years up to that point. My partner at the time had made it possible for me 
to have the time to try and be a writer. She said, “Why don't you take six 
months and write a book?” Like an idiot, I thought I could write a book in 
six months, which is like expecting to be a brain surgeon in six months. 
Anyway, I had a book, which I knew had a problem with it—didn't know 
what it was—I had it on the shelf for about six months when I walked into 
the bookstore. So anyway, Sheila read from her book and then Barbara 
got up and talked about Naiad Press—what their aims were, her hopes 
and dreams and wishes for the Press—I was incredibly impressed with it. 
After I got my book signed by Sheila, I went up to her and told her that I 
had this manuscript. She just looked at me—anybody who knows Barbara 
would know this is so typically Barbara—she just looked at me and she 
said, “Tell me, does anything happen in this manuscript?” I said yes, I 
thought that things did happen. It was kind of a crazy beginning, but she 
said that she and Sheila were on the road. They were going to a Women in 
Print conference, which was up in Oregon that particular year. She said, 
“Send it to me, I'll be home in a month.” I took the book off the shelf, and 
the break from it told me what was wrong with it, which was the way it 
opened. I sent her Curious Wine. She read it, called me on the phone, said 
“We want to publish your book.” Only a writer knows how thrilling that is to 
hear those. On April 13 of 1983, she published Curious Wine and it's just 
gone on to be easily my most popular book. To say that it was a 
momentous day in my history is to say the least.


RaeAnn:	 	 Yeah, that sounds so incredible! Was this typical that they 
talked about this in book tours? I know they toured, but did they posture 
themselves as a publishing company?




Katherine:		 I don't think I quite understand. Would you repeat that? I 
don't think I quite understood the question, I'm sorry.


RaeAnn:	 	 No, it's okay. I think I'm trying to say, like when Naiad 
was touring with these books, did they often talk about them as a 
publishing company—not just the books they were touring?


Katherine:		 Well, you know I took a lot of tours with them, which is 
kind of a story in and of itself. Barbara was very instrumental in guiding my 
career. I remember at one point—one of the things I'd been doing in the 
three years and prior to that, because like most writers I started writing full 
time in my forties, which is a little bit unusual, but like most writers I 
started really early on so I had some product tucked away—I told her that I 
had a collection of short stories. She says, “Just put them away, that'll be 
book five or six. You need to establish a name, otherwise, nobody buys 
short stories from somebody they don't know.” Typical Barbara. (laughs) 


As I wrote and started to publish with them, we went on tours. I remember 
one of the tours that we went was in the Midwest. We appeared at Left 
Bank Books in Saint Louis. Kris Kleindienst, who still runs the store there, 
said how wonderful it was that we were there. She said, “Writers fly over 
us. They appear on either the West Coast or the East Coast, it's like the 
Midwest doesn't exist. The only other writer that we've had in the store 
was Randy Shilts,” who had written And the Band Played On, if you 
remember Michael, that book. She opened the world to a lot of lesbian 
writers, lesbian readers, and I think I toured practically every area in the 
country with Barbara and Donna. It was fantastic to meet our community. 
Back in the day it was such a different world, and to come together in 
bookstores—the bookstores were our community centers. It was where 
we felt safe, we could come together. 


Excuse me if I ramble, but, unfortunately for you, I’m the repository of so 
much history. (laughs) I've just been in the middle of it in so many ways. 
For me, it was one of the most marvelous experiences of my life, because I 



met my community and I discovered that we were doctors, lawyers, and 
nuclear physicists. We were—we are—an incredibly gifted group of women 
in our community. That was a bit of the backdrop of when I wrote my Coral 
Dawn series. My Coral Dawn series represents my thinking about my 
gender over a lifetime, and just how beautiful women are and what our 
capabilities and potential is. Barbara opened that door for me, and, 
through the books, she opened the world to so many of us. 


One of the appearances that I made—just to give you an idea of what 
those days were like—I took a tour of the of the South with Barbara and 
went out from Tallahassee. She and Donna had to leave me at one point, 
and they put me on a plane to go to Lubbock, Texas. I remember being so 
furious because I thought, Why in God's name has she scheduled me in 
Lubbock, Texas, which I thought was like The Back of Beyond. It was 
toward the end of the tour, and I was just so grumbly. I turned up at the 
store fifteen minutes ahead of time—practically nobody there—having this 
conversation with the bookstore owner, and just as the time came for me 
to actually start, there was this absolutely tremendous roar from outside. 
About a hundred motorcycles came roaring up to the bookstore and we 
had this absolutely huge crowd. Women came from all over the place! It 
shows you the power of our literature, how important it was, and how 
Barbara made so much of it possible and why she's a hero to so many of 
us. She's a woman without her controversies, but she was a mover and a 
shaker that woman. I hope that answered your question, whatever it was. 
(laughs)


RaeAnn:	 	 Yes. That's so interesting that so many people came 
around for those tours, especially across the US. It seems like that was 
different for the time, I'm saying like even for lesbian presses, for you to go 
even to the Midwest. 




Katherine:		 It was. The doors were opening in so many ways, on so 
many aspects of our culture. Our whole lesbian culture was developing. 
We had our music festivals and we started to have films. One of the glories 
of my editing life was editing Jane Rule, who wrote Desert of the Heart, 
that got made into an absolutely groundbreaking film, Desert Hearts, which 
was kind of huge back in the day as well. That's why I'm thrilled that you 
are doing this because Naiad Press was absolutely central in a lot of 
things that are possible today. There are so many bricks in our foundation, 
so to speak, but Naiad Press is—they have a very big brick of their own, 
let me put it that way.


RaeAnn:	 	 I am curious, specifically, I know you mentioned—this is 
kind of a pivot backwards—but I know you mentioned that Curious Wine, 
you say, still is your most popular work. Could you expand a bit more on 
how that gained popularity or how it was like publishing Curious Wine?


Katherine:		 It's actually a wonderful question because, with very very 
few exceptions, the mainstream press wouldn't touch anything of ours. We 
did have our exceptions and they consist of what I consider our milestone 
books. Beginning with, of course, The Well of Loneliness that came out in 
the thirties, then The Price of Salt by a writer who turned out to be Patricia 
Highsmith, that was published mainstream. Patience and Sarah by Isabel 
Miller was published mainstream, and Bannon's novels of the fifties, they 
came out in paperback, and they were my introduction to lesbian 
literature. I found Odd Girl Out, and it was transformational for me. Then, 
as I said, Jane Rule with Desert of the Heart, which would have been in the 
sixties. Our presses emerged because no one else would publish us. I 
can't tell you how strongly Barbara spearheaded that, because she 
absolutely goaded other women into also publishing. So we had the rise of 
other publishers, like Firebrand Books with Nancy Bereano. Just a whole 
raft of us. Again, I'm sorry if I'm kind of digressing from your question. 


The American Booksellers Association, which is what's called ABA back in 
those days, I remember when they had it in Washington—I believe it was 



in Washington—and Barbara asked me to appear and sign one of my 
books. I believe it was Daughters of a Coral Dawn, I think it was my 
second book. I remember walking into this monster convention with all of 
these huge mainstream presses, with their booths extending for it just 
seemed like miles. Walking down this corridor, all of a sudden I see these 
gay pride flags. I turn the corner and here are all of our presses with the 
gay pride flags flying, and Barbara—just in the middle of all of it—dancing 
up and down the aisle, bullying this one, ragging at that one, selling books 
like crazy. It was like we had arrived, like all of a sudden we were part of 
this nation's literature. Sasha Allison of Allison Books was there, Seal 
Press, and Firebrand Books—I can't remember all of them—but there we 
were, all in a row. 


Curious Wine was a groundbreaking book in many ways, and it took a 
small press to publish it. It was more sexually candid than anything that 
had previously come out. Lesbian novels were kind of a bit of a joke 
because it was hard to tell exactly what we did with each other, other than 
maybe roll around on the floor or whatever (laughs) from that standpoint. I 
remember Barbara telling me when she took the book she said, “I'm not 
going to have any trouble selling this book, all I need to do is just give it to 
one lesbian.” The wonderful advantage that we have, and still have, is 
lesbian writers as word of mouth. It sells just about as well today as it did 
when it first came out, believe it or not. It's kind of established. Oh, I forgot 
Rubyfruit Jungle when I was talking about mainstream(??) books that also 
came out. That also came out from the mainstream. Rubyfruit is probably 
the most important book of the 20th century, I would say. If you follow 
lesbian literature on Facebook, that's really what, you know when you ask 
readers, “What was the first book you ever read?” most of them say 
Rubyfruit. Rita Mae Brown, she was a media star because she was 
beautiful, witty, outspoken, and she was on TV. We have so many heroes—
just foundational people—and Rita Mae was one of them with her novel. 
One of the things that I find kind of heartbreaking when I think about the 
days before I published Curious Wine and before Naiad Press and all of 



our presses came into existence, was all of the manuscripts that probably 
sat and just rotted away in dresser drawers because women could not—
well, when I grew up we were criminals, it was just as simple as that. The 
good old days were not the good old days for sure. Barbara, she guided 
my career. I published Daughters of a Coral Dawn and then I published the 
first book of the Kate Delafield Mystery series. I wanted to do something 
else, and she said, “that's the series that you want to develop.” She did 
that for a lot of us, RaeAnn. Kind of guided us along. You've, Michael, sent 
me the photo of some of the collections of the Naiad Press books that you 
got. Let me tell you another story, if I might, about Barbara. I've got two 
stories.


RaeAnn:	 	 Yes, you’re more than welcome. (RaeAnn and Katherine 
laugh)


Katherine:		 Thank you. Barbara had no recollection of meeting me in 
LA [Los Angeles]. I know that's kind of strange because there was kind of 
a—but anyway, when Curious Wine came out—it came out in April—in the 
summer of that year there was a National Women Studies Association 
meeting in Columbus, Ohio, and it was a really big event back in those 
days, NWSA. It collected women scholars, writers, and publishers from all 
over the country. Barbara wanted me to be there on behalf of my book, my 
new book. Margaret Atwood was there, Paula Marshall was there, Marge 
Piercy, Nikki Giovanni. I mean just really, really fabulous women from our 
literature. We stayed at the campus, on the University of Ohio. We stayed 
in the dorms, I should say, on the campus, a whole bunch of us. I 
remember coming up in the elevator and Barbara and Donna were 
standing there in the elevator area. I went up to her and said, “I'm 
Katherine Forrest. Remember, you met me in LA?” She said, “No, I don't 
remember that.” Then she just looked me up and down and said, “You're 
tall.” 




RaeAnn:	 	 That’s funny.?? (laughs)


Katherine:		 We went into the dorms and of course there were all 
these panels and all of these, again, publishers exhibiting the books that 
we had—which weren't all that many in those days, but it was really great 
to see. It was at that conference where I met Ann Bannon for the first time. 
She is my all time hero of heroes because I'm one of the women whose life 
she literally saved through her books. Her books that told us who some of 
us were, how some of us lived, and brought to our awareness this 
absolutely mythical place called Greenwich Village. There is no overstating 
how important the Ann Bannon series of books are, so you can imagine 
how I felt about meeting this woman. I met Tee Corinne, who’s a great 
lesbian photographer who did some photos of me on some of my books 
and various others of us did cover work. The other person that I met was 
Lee Lynch, who was a very notable author for Naiad Press. 


In the evenings in the dorms, we would all get together—the whole bunch, 
just bunches of us—and we would read from our books, and just had 
these really great conversations. I read a little bit. Lee got up and read one 
of her short stories. I took Lee aside, and at this point I had been in 
writers' groups for quite a while, and I said, “If you don't mind, I'd like to 
talk about a few elements in your short story.” We talked craft and the 
things—just some areas where it could be better than it was. Barbara was 
sitting nearby, listening with big elephant ears to this whole discussion 
between myself and Lee. The upshot of it was when I flew home on the 
plane, I had under my arm the manuscript of The Swashbuckler. It was the 
first novel that I edited in my editing career. I worked with Lee on that 
book, and I ended up editing dozens and dozens of Naiad Press authors 
over the—that's how it all started was 1983, was a watershed event in my 
life, from the people that I met, how Barbara conducted herself, and my 
whole involvement with the Press after that. That's really where it all began 
in every major way. 




That's one story. The other story is my very favorite story ever about 
Barbara because it so personifies the kind of woman that she was, why 
she was so successful, and how she kind of bulldozed her way into 
American literature. It so personifies her. We were at an ABA [American 
Bookseller Association], and this was sometime later—I think at that point I 
think it had returned to Washington—the Convention broke up, basically. 
Sunday morning they had the last panels, signings, and all of that stuff. 
Barbara and Donna packed up the booth, and we were all together 
because we were going to make a little bit of a tour on the East Coast as 
long as we were there. I had an appearance that night at the Thirty-Third—
I think it was the Thirty-Third Street bookstore in Baltimore. Just as we left 
Washington, the skies opened. I think the appearance was like 7:00 
o'clock that night and it was just horrific. It was like a Noah’s Ark flood. It 
was absolutely awful. We get into Baltimore, the skies still absolutely 
teeming rain, and what happens? They were driving a big suburban—GM 
[General Motors] suburban, or whatever it was—because it carries many 
books and there was a flat tire. They had a flat tire. Donna pulled the car 
over to the curb, and just commiserating about the latest stroke of bad 
luck and, Were the fates against us? All of this kind of thing. Barbara just 
flings the car door open, runs out into the rain, into the middle of the 
street, waving her arms like crazy. This Volkswagen Beetle came to a stop 
about—I swear six inches from her ankles. It almost hit her. She runs over 
to this guy, he rolls down his window, and she says, “I have an author in 
that car, she has a bookstore appearance in ten minutes. We have a flat 
tire. You will take us, won't you?” He said, “Yes, ma'am.” So we get into 
the car, went to the bookstore. I didn't think anybody would be at the 
bookstore. There were about thirty women there who practically swam 
upstream to get there. We were having a great time. Donna comes into the 
store—just to give you an idea, RaeAnn, of how hard it was raining—she 
had gone into the hotel, changed the tire, went to the hotel, changed 
clothes, came back, found something that she wanted to buy in the store, 
pulled out her wallet, and her money was wet. Her money was wet. (both 



laugh) But anyway, the autobiography—or, I'm sorry, the biography—of 
Barbara is called Indomitable, and doesn't that sum up what “indomitable” 
really means? That's just how she was. She made things happen. You will 
take her, won’t you?(??) (laughs)


RaeAnn:	 	 Yes. I've read that biography and I think I remember 
reading something similar to that, if not that story specifically.


Katherine: 	 	 Oh, well, I'm sure that I told it to Joanne Passet, so 
it may well be in there.


RaeAnn:	 	 It doesn't have the same ring to it reading it though.


Katherine:		 (laughs) Okay. Well, it's good to have it in a couple of 
places. I'll have to look that up. For the benefit of Michael, I mentioned 
Sasha Alyson. He and Barbara were—other publishers were not Barbara’s 
competition. They were her—I won't say collaborators, but she 
encouraged everybody to publish. She wanted everybody to get into the 
business. The other thing that she did that was so significant—just in 
terms of somebody who presented this absolutely fearless appearance to 
the world—she would call bookstores. First of all, she'd call our 
bookstores. If she had a book, she'd get on the phone, call everybody, and 
say, “You have to have this book by Karin Kallmaker or Jae __(??) or 
whoever was coming out. Bookstores didn't have to order. She would call 
them and demand an order. (laughs) But the thing that she did do was that 
she would call these mainstream bookstores, and she would say, “I will 
give you X number of books. Just put them on a shelf and see what 
happens.” It wouldn't be too many weeks or months later when all of a 
sudden there would be a lesbian section, in Borders or any of the stores. 
She got our books carried. We were carried by Ingram, which was the 
mainstream book distributor she organized. She organized things in so 
many ways that people never really even think about. She sold books all 



over the world. Curious Wine is in Japanese. I mean, she even sold it to 
Japan, and just created these liaisons with all of these publishers all over 
the world, and, you know, did that. 


I think I've kind of lost my train of thought here. As I say, there's so much 
history and so much achievement. Oh, I know what I was going to say. To 
some degree—she kind of authored, to some degree, the demise of the 
bookstores and—well, not the publishers, because we still have a lot of 
publishers. Not so much for the men, which has always been true. The 
men have always tended to be published more mainstream, and the 
women occupy, basically, our own presses—although I did publish 
mainstream, which I can go into, but that's not relevant, really, to much of 
anything. The demise of Alyson was really a blow to the men's community, 
because Alyson published an awful lot of the books that the mainstream 
press did not want for various reasons. It continues to be hard—I think 
harder for the men. Fortunately, we do have presses like ____(??) Press, 
_______(??) Press, Through By Water,(??) and various ones.


One thing that she did by having our books being carried in some of the 
mainstream presses, is they discovered our sales figures and they said, 
“Whoa, there's an audience out there.” They didn't think—I mean, if 
there's an audience, they'll publish whatever. It's just that cynical out 
there. So, they began to publish our work. Ellen Hart went to the 
mainstream. Sarah Schulman. Even today, Sarah Waters and Val 
Mcdermid are two of our biggest selling lesbian authors on the world 
scene. To some degree, then our birth stores really started to suffer. 
Amazon came on the scene, and all of that. It was transformational, all of 
the events that happened. But, to some degree it was because our dreams 
came true—that we would publish because the mainstream press wouldn't 
have anything to do with us, and then they did. They started to fish away 
some of our authors, but it was important that they do so because one of 
the things, too, that Naiad Press helped to make possible, was that gay, 
lesbian, bisexual, and trans literature is now considered part of the 



literature of this nation. I think that's—we’re here, we're queer, and we're 
here to stay, and here are our books. We have the Lambda Literary Awards 
every year. Here are the cream of the crop of all the books that we’ve 
published. I think if Barbara were around today, she would marvel at the 
cornucopia—the absolute flood river—of books that are coming out today 
in comparison to 1983, to put it that way.


Michael:	 	 Yeah, if I may jump in. I lived in Chicago before I moved 
to Tallahassee, as I mentioned, and they still have Women and Children 
First Bookstore there which—


Katherine:	 	 Oh, great store.


Michael:	 	 —great—and they are very vibrant and alive. It is sad 
because I recall when I moved to Minneapolis, they had Amazon Feminist 
Bookstore open and a gay male bookstore called A Brother’s Touch, both 
of which since have closed. I remember when I was coming of age and 
was a really young person, but was an adult, going to these places that by 
and far now have—they physically don't exist anymore, for reasons you've 
already touched upon. So, absolutely.


I did want to ask a question regarding the history and the visionary role 
that you're describing Barbara having clearly played. Specifically, I would 
just like to get your thoughts or any experiences that you had regarding 
her role in creating—in the early eighties especially—kind of this national, if 
not international, platform for Black lesbian voices. The scholar Stephanie 
Andrea Allen—who I emailed you about—she credits in her writing, 
Barbara as being prominently positioned in terms of the world of 
publishing, but crediting Barbara Greer as an exception to the general rule 
of people in publishing at the time, but as somebody who wanted to 
publish Black lesbian titles and Black lesbian work. Could you speak to 
that? 




Katherine:		 Absolutely. It was the despair of her life that she couldn't 
get more Black writers onto the Naiad Press roster. She did publish Nikki 
Baker. I edited those books. There were four of them in the series. One of 
the things that we were criticized for, I remember, just in some of the—we 
had such a vibrant Press back in those days too, with all of our little 
independent papers. I don't know if you remember at all, Michael, but we 
had so many more newspapers. You would publish a book and you'd get 
like thirty or forty reviews because there were these little publications. The 
lesbian news is still extant in LA, but we had them all over the country. 
They would say, “Naiad Press, where are your minority voices?” Barbara 
would say, “We're looking! We're looking!” It's kind of like that whole thing 
about A Room of One’s Own, back in those days especially. It's very hard 
for a lot of minority writers to be able to write. I can look at myself as an 
example. I didn't have any support network at all, but I had a partner who 
made it possible for me to write that book and to take three years out of 
my life while she supported me to become a writer. My first book is 
dedicated to Sheila, who has made everything possible. She did! So a lot 
of them—Nikki Baker was very successful professionally, which enabled 
her to—. 


One of the things that Barbara should be better known for are the writers 
that she brought back into print. She brought back an Ann Allen 
Shockley’s Loving Her. She resurrected that book and brought it back into 
print. She reprinted all of Ann Bannon’s books, introduced them to a whole 
new generation, and made Ann into an absolute rockstar, which she 
should have been all along. I'm just trying to remember, some of this is 
age. Gale Wilhelm, who wrote absolutely gorgeous, beautiful books back 
in the forties—and was published mainstream, actually—she brought 
those books back into print. Renée Vivien. She introduced Jane Rule to an 
American audience. I consider Jane Rule, myself, probably the most 
significant lesbian writer of the twentieth century, and it's my pride and joy 
everlasting as an editor that I edited Memory Board, which I consider the 
greatest novel of the 1980s. She did a lot of those things. We really wanted 



to—in any book that came in—I'm trying to find the words here. We looked 
at everything. My instructions—like, I would get a book that would come in 
from a writer from anywhere in the country, and I'd say, “Barbara, there's 
this, this, and this that's the problem.” She’d just say, “Katherine, fix 
it.” (laughs) Typical Barbara. To some degree too, Barbara, I think, helped 
to just sort of educate and develop a whole coterie of writers from early 
on, just because we had the patience and the wherewithal to work with 
them and to make things happen. 


That really is all I can say to address that, Michael. It was not for lack of 
trying, because one of the things that she loved about the second novel 
that I wrote—which was Murder at the Nightwood Bar, which was actually 
optioned for a film for many years—the thing that she treasured about that 
book, was its major setting is a lesbian bar. My object in that book was to 
present our community—as Barbara described it, “The glory of our 
community,”—is that we are the only subculture that incorporates all 
races, all colors, all creeds, all genders, and it is our glory. So, I had the 
denizens of that bar representing the lesbian community, as it is in all of its 
glory. All I can tell you, Michael, is that was her value. That was her value, 
to celebrate the lesbian community in all of its great dimension. She did 
the best she could.


Michael:	 	 Thank you.


RaeAnn:	 	 Yes. Thank you so much for that. I know about Loving 
Her. I know it was published around the time that you said you began 
editing. I kind of want to expand upon your editing role with Naiad Press. I 
want to know what went into the work that went into editing. I know from 
other sources that I've seen, that Naiad Press was known to have a page 
limit, I think. I wondered if you had any insight to that?


Katherine:		 That's been, let me say, sort of an old wise tale in terms 
of Naiad with its editing. Editing for them—the process of a book for me—
quite often it would come in and I couldn't edit. I would do what I called a 



manuscript analysis, and say that—I would point out all of these problems; 
some of them were structural. I got novels that should have begun on 
page 50, if you know what I mean. There was lots of craft, sort of teaching 
craft, and all of my years in a writer's group really helped me in that regard. 
Then I would get the book back from the author. Then I would edit. 
Typically, she’d get my edits, she'd send it back yet a third time, and at 
that point it would go to the typesetting people. It was very time 
consuming. That isn't as true, by no means, today. There are really, really 
talented writers out there who've come in with craft up to the eyeballs. It's 
just a very different world where we weren't in the developmental phase 
with writers. We aren't in the developmental phase with writers like we 
were back then. The actual truth of the matter is that some of it was 
dictated simply by plot elements. 


Naiad Press, as both of you know, published an awful lot of romantic 
fiction. Curious Wine, for example, is in print. It's 160 pages. It's a novel, 
but it just barely got over the novella word limit—which is about 50,000 
words. Most of the romantic fiction is girl meets girl, girl loses girl, girl wins 
girl back. So, some of the length of the Naiad Press books was simply 
dictated by the plot elements, because there was an awful lot of 
overwriting, things that needed to be cut, and various things. Might I add 
that a lot of the novels that I read today could stand a bit of that too. 
(laughs) An awful lot of stuff is really overwritten. Some of it was that. Then 
mystery novels—I teach writing. I haven't done it for a while, but I had a lot 
of classes in writing and that was one of the aspects that I pointed out to 
students in my classes. Typically, romantic fiction runs to 60 to 70,000 
words because that's what the plot sustains. Mystery novels are generally 
in the 70 to 80,000 word range. If you look at a lot of romantic fiction and 
mystery fiction out there, that's where they fall. That's where they fall. 
That's where the plot elements—a novel is like a suspension bridge and if 
you don't want that sag in the middle, that's where they go. Historical 
fiction is much, much broader. That's 90,000 words and up. Science fiction 
is any number of words. I think, to some degree, I think Barbara got a bad 



rap from that. Some of it was economics, I grant you that too. She was 
trying to publish as much as she possibly could, so that kind of got into it. 
Does that address your question, RaeAnn?


RaeAnn:	 	 Yes, it answers it completely. I understand. Yeah. I've 
never gotten that insight, so I appreciate you giving that to me.


Katherine:		 I know that it did happen. A really good friend of mine 
named Jeff McMahon wrote a book. He was in my writer's group and, 
Michael, he published it with Alyson. It was Vampires Anonymous, was the 
title. I remember how unhappy Jeff was because Sasha said that, he said, 
“I don't want your book over 300 pages in manuscript.” Jeff was furious. I 
did help him with it and they did publish it. Jeff’s book won the Lambda 
Literary Award that year, so what can I tell you? (laughs) You know? Poor 
Jeff. So anyway, that just popped into my head.


Michael:	 	 If I may ask a question to give us a little bit bigger 
context regarding your life? You mentioned, if I understand correctly, how 
your involvement with writing, and then publishing Curious Wine in 1983, 
set you off on a very major course in your life, related then to working for 
Naiad. Could you give us—and listeners especially, who may not know 
much about your life outside of your authorship—what did you do prior to 
that point? You mentioned that you started writing in your forties. 
Professionally, where were you before you started this career of being an 
author and then being an editor?


Katherine:		 I was in the business world. I started out—I'm Canadian 
by birth. My first job was with Bell Telephone of Canada. In 1957, I 
immigrated to the United States and worked for the General Motors 
Building in Detroit for four years. Came west, and I worked for a while at 
Technicolor Corporation. I was a secretary—er, I was a switchboard 
operator receptionist, sat in the lobby of that company. Then in the early 



seventies, the world absolutely opened up for women professionally. The 
women's movement got underway. I quit Technicolor, went to work for 
Reynolds Aluminum, and I had an absolutely meteoric rise. They were 
seizing women right, left, and center because they had so many 
government contracts and they were so out of compliance in terms of 
holding women down professionally in their company. I ended up being 
transferred to a very small office in Seattle for a tryout in management. 
Then I got transferred back to the LA office as the office manager. Then 
the magical event was my turning forty. My partner at the time said—that's 
when she said, “You've always wanted to write a book, why don't you take 
six months and write a book?” That's really when it all began.


Even though I've navigated the world of writing pretty late in my life, for me 
it was an advantage because I had such a life experience—I had a 
reservoir of life experience in the business world. Within my own 
community, all I knew exactly: what the closet consisted of, what it did to 
us—physically, morally, spiritually. In fact, the closet has been my passion 
as a writer because of my life experience. To some degree, Michael, I was 
fortunate that my writing career was made possible for me and that it 
happened kind of halfway through my life, because I was able to write, 
with some sophistication, about all the issues that really matter to us as a 
community. Curious Wine is about how absolutely beautiful women are 
together. The Kate Delafield Series is about women taking agency, just 
around a lot of the things that are done to us. It has some heterosexual 
people in it who act kind of the way that we would prefer that they act. 
(laughs) Writing is a powerful tool. It's not much wonder that they are 
censoring all these books all around the country. Books are truly the 
weapons of mass destruction. (laughs)


RaeAnn:	 	 I do want to pivot a little. I know we've mentioned a lot 
about how Barbara was pivotal in your life—transformative. Were there any 
sorts of complications—they don't necessarily have to be extremely 



negative—but did you have any complications that you faced during your 
time at Naiad?


Katherine:		 Oh sure. Yeah. It's very clear in the biography of Barbara 
that she was definitely a two-edged sword. The thing that I've come to 
grips with and have come to some peace over is the fact that it was 
necessary. It took somebody like Barbara to cut and slash her way in the 
world to make things happen, and they did have to happen. There were 
some really unfortunate things—I had my own run-ins with her. I had 
issues with the way that she treated other authors. Yeah, we did have—
she is controversial in many respects. There was all the controversy over 
Lesbian Nuns: Breaking Silence and her publishing approach to that book. 
She had a lot of people angry with her over various issues, really 
throughout the existence of Naiad, but on balance. The woman who was 
responsible for the rise of our bookstores, who brought back to print 
authors like Ann Bannon, who made careers possible for so many dozens 
of us back then and hundreds of us today. On balance, she's a great 
woman. I told her, at one stage working together, I said, “One of these 
days, you are going to be more famous than anybody you will ever 
publish.” I think that that's come true. I think that's come true, and she 
deserves it. She's—if anybody can be described as a great woman, warts 
and all, it's Barbara. It's Barbara. 


Somebody conspicuous by her absence in this conversation is her partner, 
Donna. Donna McBride was a buttress. I think was—to the degree that she 
could—she was a leavening effect on Barbara. She was really the strength 
and the power behind the throne. I think they were an amazing 
partnership. I must tell you that touring with the two of them was more fun 
than I can possibly describe, because talk about two interesting women. 
We would be driving through all of this countryside in the South, or 
wherever we were, and they knew every building, what kind of architecture 
it was, they knew all the trees, all of the various kinds of shrubs, all the 
birds in every tree. I mean, there was just this running—and then Barbara 



talking about her own early days and creating the Press with Anyda 
Marchant and Muriel Crawford, and all of the people that she’d met in her 
life, and there would be all of these fabulous stars. It was like driving with a 
pair of Scheherazades, if you know what I mean. (laughs) They were really 
great, great fun. We would go into bookstores, and it was like this 
explosion of energy, optimism, strength, and confidence. She always said 
that lesbians were superior people and she made us all feel that way, like 
we were—and maybe we are, who knows.


Michael:	 	 All of what you're saying is bringing to my mind this short 
documentary clip that RaeAnn actually found, that features Donna and 
Barbara here in the Tallahassee region, in their house and at their 
warehouse. It's for this locally PBS [Public Broadcasting Service] 
produced series they had. It came out—it was from 1985. From what 
you're describing, I certainly am thinking about the dynamic that you 
certainly see between them, which is very wonderful to see. Then the kind 
of passionate confidence, the exuberance and the pride of the work that 
they were doing, and the assertion of their right to exist and to express 
themselves on behalf of all lesbians, all of this is coming to mind. I'd be 
glad to send you a link to that video that RaeAnn found on YouTube, if 
you'd like to see it.


Katherine:		 I would absolutely love to see it. I will absolutely treasure 
it. They were the Energizer bunnies for a community that was just starting 
to find its energy. I just consider myself the luckiest person in the world to 
have been a part of an absolute tidal wave of activity, and to have lived 
through so much history. You know, Michael, the way our two communities 
came together during the AIDS crisis, we absolutely found our political 
power together. To witness all of the part that literature played in that—as I 
said, Randy Shilts, his book And the Band Played On, and being part of 
the Lambda Literary Awards every year and seeing all of our community 
honored for everything that they brought to the national dialogue. I'm 



proud, grateful, and very happy to be a lesbian and to be a part of a 
fabulous community. We are fabulous! All races, all colors, all creeds, all 
genders. We’re the world the way it should be. (laughs) If they only knew.


Michael:	 	 I know I wanted to ask—RaeAnn and I had kind of 
thought about some things we were wanting to ask, and I mentioned this 
before we started our interview today, but could you reflect, Katherine, 
some on memories you have of when you actually visited Tallahassee? 
Maybe who you remember meeting or where you remember going, et 
cetera. 


Katherine:		 It was a long, long time ago. (laughs) Barbara was in 
many, many ways a drama queen. What was that? I hear some sort of a 
tone—anyway. I remember going to the house in Tallahassee and seeing 
incredible walls of books because she had this absolutely extraordinary 
library, which is now the archive at the San Francisco Public Library. My 
own papers and memorabilia are there because so much of my history is 
with Naiad that I thought that's where my stuff should go as well. I 
remember seeing this lifetime of book collection on Barbara’s part, all 
throughout the house. I remember going to the warehouse and seeing 
walls and walls and walls of books. This monster—huge, huge warehouse 
because Naiad had kept everything in print. Nothing went out of print. That 
was part of Barbara's publishing philosophy, “If you publish with me, your 
book will never be out of print.” She absolutely kept that promise. I 
remember that.


I remember being in the office with all of the staff. Barbara took a phone 
call, and she was having this very agitated phone call with God-knows-
who. She hung up and said, “Well, that's the end of Naiad Press.” I 
thought, Oh my God. She stomped out of the room, everybody around 
heard all this, and they just kept on working. I said, “What? What?” She 
said, “Oh, she says that all the time.” (laughs) For some reason, I do 
remember that. I remember there were a lot of grounds. There were some 
beautiful trees, some of which came down in some of your very famous 



hurricanes that went through. I remember their cats, they were pretty. They 
were card-carrying lesbians. They certainly had their share of cats around 
the premises—would chase squirrels all over the place. It was this 
wonderful green lesbian compound, and it was—especially back in the 
eighties and nineties—it was in the middle of, God, the most inimical 
territory. I was breathtaking that they set up shop in the Florida Panhandle. 
It's like—I don't know—setting up shop in Bakersfield in California. They're 
a pair of extraordinary women in every dimension. They certainly did not 
lack for courage, that is for sure. So, do you guys run out of questions?


RaeAnn:	 	 I think all of mine are answered. Do you have any more 
that are pressing for you?


Michael:	 	 We have one question we just ask at the end. I guess 
before—and that's kind of more like parting thoughts for current and future 
listeners—but before I ask that, is there anything you wanted to talk about, 
Katherine, that you've not had a chance to do so yet?


Katherine:		 Not that I can think of, Michael. I probably will the minute 
that we sign off on this. As I said, there’s just so much to the history and 
everything that Barbara achieved in her lifetime that—beginning with their 
beginnings in Kansas City, until the two of them, with their much-deserved 
retirement, and it's lovely to see Donna situated with her very first partner
—it just seems like a lot of things are coming full circle. That's all I would 
have to say about that. In terms of your final question, the thing that I 
would like to say is I am so so so very grateful to the two of you for putting 
together what seems like such a comprehensive exhibit, to give some 
dimension just to the scope, the achievements, the meaning, the 
continuing rever—it's easy for me to say, rever—let me choose another 
word—the continuing impact that Naiad Press is having to this very day. 
The fact that it continues in its new iteration as Bella, bigger and better 
than ever, publishing literature that increases in quality, that has so much 



more range in dimension than anything that we were publishing back in 
the day. 


A publishing friend of mine, years ago, said that gay and lesbian literature 
was dynamic to the Nth degree, because ours are the only untold stories. 
When you think about that, that's so true. Some of those untold stories are 
now being told in so many different ways and so many different genres. 
It's just wonderful that you are giving this woman—Indomitable was a 
wonderful book, and Joanne Passet, I thought, did a magnificent, very 
evenhanded portrait of a very complicated, complex, gifted, practically 
genius woman in her own extraordinary ways. But the two of you are 
giving it perspective. You're giving it the visual. It has so much more 
impact. Under the auspices of Florida State University, she deserves to be 
embraced as a stellar resident of a wonderful part of the country and 
Florida should be proud that she lived, worked, and achieved what she did 
in your wonderful state. Thank you for doing this, from the bottom of my 
heart, and believe me, I speak for dozens and dozens of Naiad Press 
writers. You're creating history, you are. The two of you. Thank you.


RaeAnn:	 	 Thank you so much for taking the time out of your day to 
do this. It means the world to me and I'm sure same for Dr. Franklin. You’re 
an incredible part of it and we’re so lucky to have you.


Katherine:		 Thank you, RaeAnn, thank you. It's been a pleasure to be 
with both of you. Keep in touch. Let me see how—and I’ll see you—


Michael:	 	 Thank you again. I'm going to stop recording and then 
we can wrap up really briefly regarding general next steps. So, thank you, 
thank you, thank you.


Katherine:	 	 Okay.
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RaeAnn Quick:	 	 Alright. My name is RaeAnn Quick and I am 
currently interviewing Rita Mae Reese in regard to Naiad Press. I am a 
current undergraduate student at FSU [Florida State University] studying 
Naiad Press.


Rita Mae Reese:	 	 I'm Rita Mae Reese. I worked at Naiad for 
about 7 years. I started as a yard person, then was a fulfillment manager—
which was my favorite title—then I was the office manager at the end, so I 
kind of did everything.


RaeAnn:	 	 All right, thank you so much for being here today. I really 
appreciate you taking your time out of the day. Everything will be settled 
with the interview afterwards. You will be getting a monetary settlement. 
Professor Franklin will be helping you in regards to that. My first question 
is how would you describe Naiad Press to a young person unfamiliar with 
it? It's quite a broad question, but since many of the students don't know 
what this is, we wanted to introduce with this question.


Rita:	 	 My daughter was just asking again last night, “What is Naiad 
again?” It was the oldest and largest lesbian publishing company in the 
United States officially, so probably also in the world. They published 
about twenty-four books a year at the time I was working there, so they 
had a large catalog. They also had the largest—probably—collection of 
lesbian books from around the world, and they had the archives. Barbara 
and Donna’s house, which was situated—they owned actually two houses 
in Havana, Florida—kind of just outside of Tallahassee. That's where they 
shipped all the books from, that's where Rose Printing delivered the books 



to. Naiad was one of the top publishers, along with Firebrand and Alyson 
Books, of lesbian material. Firebrand was a little more in the academic 
side and Naiad Press published more popular, more genre-y fiction. We 
even had westerns and romances. Among that, we had a lot of mysteries. 
Mysteries were really popular. We also had Lifting Belly by Gertrude Stein. 
Barbara Grier had brought back into print Gale Wilhelm’s two books, We 
Too Are Drifting and Torchlight to Valhalla. People like Jeff Elliott and other 
modern ____(??) about how fantastic the work was, but as is typical with 
lesbian work, he got erased and forgotten. Barbara really went on a quest 
to bring those books back. It's a lesbian mystery, trying to find where Gale 
was, who had the rights, and trying to get those back into print. I feel like 
the history of lesbian publishing—starting with Sappho, when the 
Christians took Sappho's poems and kind of wrote over them, their own 
material on that, and obscured that work—that's the history of lesbian 
publishing, is erasure and reclaiming over and over again. Naiad was a big 
part of that.


RaeAnn:	 	 Of course. I know that Amy, I think, reiterated that they 
also were the first ones, well, the only ones to publish The Price of Salt, at 
one point. Do you know of any other famous works that they might have 
continued to put in print when it was going extinct? I know that was an 
important point for her.


Rita:	 	 When Naiad was publishing it, it was still under the pseudonym 
Claire Morgan, so it was only, kind of very late, but they were able to 
attach the name Patricia Highsmith to that book.


RaeAnn:	 	 I did not know that. I would like to turn to your personal 
experience with Naiad. I would like to know about when you first became 
aware of Naiad as a publishing company. It can be something as simple as 
reading a book, or actually working there. Just any sort of—


Rita:	 	 I had only fully begun to figure things out about my own 
sexuality, and the first thing I found—the first book—was Six of One by 



Rita Mae Brown. I only found that because Martina Navratilova was the big 
tennis star at that point and I read that she was with this woman named 
Rita Mae Brown. I was like, “Oh my god, it's a writer!” I went to the library 
and checked it out, thinking that I was going to be on the down low and 
nobody would notice I was checking out a lesbian book. Immediately the 
librarian says, “That's a good book, I hope you enjoy it.” I was mortified. I 
was like, “Oh my god, I just came out and I didn't mean to, oh my 
god.” (both laugh) Then I went to a regional women studies conference in 
Ohio and a woman named Gene Harris was leading a talk on lesbians. I 
don't remember what the title was, but her whole thing was—she must 
have said the word lesbian about six hundred times. It was more than I'd 
heard the word lesbian in my entire life up to that point. I was there with 
like really butch lesbians. Very professional looking women and just a 
whole range, but every time she said lesbian we were all like, “Oh 
god!” (laughs) I think it's only getting us used to hearing the word in public. 
She gave everyone information about Naiad, so I got on their mailing list, 
ordered a bunch of books, and saw that they were hiring. At that time, they 
were hiring for an office manager, and I was like nineteen years old. I 
couldn't manage anything at all, but I applied. I remember I was working at 
a bookstore in a mall, and Barbara Grier called me at the bookstore. 
Barbara was, I'm sure you've heard, a force of nature. When she would 
come through, she changed the landscape for sure. So being on the 
phone with her, I was just overwhelmed, this nineteen-year-old kid, you 
know. It wasn't really like, “Do you want to come and work here?” It was 
like she made the decisions, just like, “Okay, come for an interview.” I think 
she knew immediately I was not qualified for that job, so they put me in the 
yard person position. I went down for an interview. She’d already made up 
her mind. I moved from West Virginia to Tallahassee and started working 
there. I went from knowing no lesbians to knowing only lesbians, at that 
point. (laughs)


RaeAnn:	 	 I just want clarification. When you say “yard person,” 
what exactly did that role entail? What was that role specifically?




Rita:	 	 Like I mentioned, they had two houses in this suburb that had, 
I think, a housing association. Barbara was always saying that we needed 
to be like Caesar's wife, above reproach. They paid a lot of attention to the 
way the ground looked. I think that was their personal preference anyway, 
they wanted things to be nice, but they were also like, “The neighbors are 
not going to be able to complain about too high grass.” Everything had to 
be perfect. They couldn't give them an end, because they started there 
and ____(??) I can’t remember. Having a lesbian publishing company in the 
middle of Havana, Florida, was a reach. It was a stretch, and not 
everybody in that neighborhood was necessarily happy about this. At the 
time, it was like big UPS trucks coming in, and that was before UPS trucks 
were on every block every minute of the day. They were always kind of 
worried about getting the deliveries there and having the pickups. I was 
the person who would go pick up sticks and mow grass, pick up the 
books at the warehouse and bring them, and do that kind of stuff. It was 
manual labor, a lot of driving the pickup truck and listening to Katie Lang 
(??). That's mainly how I remember it. (laughs)


RaeAnn:	 	 It's very interesting because a lot of people do seem to 
note how they were very interested in maintaining an image for Naiad. 
Even when there was controversy, people wanted to make sure that 
everyone didn't have many reasons to criticize them, other than the 
content of their work. I don't know if you would agree with that statement, 
but that's what I've been gathering from what you're saying.


Rita:	 	 Yeah, for sure. I’ve been listening to Stamped by Ibram Kendi, 
and he's talked a lot about uplift suasion, and if black people could just be 
good enough then people would stop being racist. I think there was a little 
bit of that at Naiad, where if lesbians can just be good enough. Barbara 
believed we weren't only good enough, we were superior. We just needed 
to make sure we showed everybody how great things were and then they 
would stop being jerks to us. As Ibram Kendi points out, it doesn't really 
work out. It's not a question of you being good enough, you're not 



responsible for the homophobia that's directed at you, right. Barbara in 
particular, believed in this idea of ever onward ever better. That belief that 
you could be like Caesar's wife, above reproach, was really important to 
her.


RaeAnn:	 	 I want to pivot just a tiny bit to Tallahassee as a whole. 
You mentioned that you moved down there, and you became aware of all 
these lesbian women there. I was wondering if there was anything going 
on for you and your colleagues at the time, when you were involved with 
Naiad and Tallahassee. What was the climate like?


Rita:	 	 Well, you know, it's a lot of frat boys and things. So, there was 
a lot of take back the night because there were assaults on campus. I was 
part of the women center for a while there, that Dorothy Allison had been 
part of, before my time unfortunately. I was like, “Oh my god, this is so 
cool, Dorothy Allison.” There was that. I think there were a lot of cliques 
within the lesbian community. There were the sporty dykes, the Naiad 
dykes, and the FSU dykes, the academic dykes. We started getting things 
like Two Nice Girls concerts, where it was lesbian bands that were actually 
getting to come to campus and play. Those were the main things outside 
of Naiad. What I remember was take back the night, and the flow opening 
up of, not just books, but music and all these other forms of culture that 
made it all the way to Tallahassee, Florida, which was amazing. 


RaeAnn:	 	 I think I do remember seeing some musicians within the 
archives about Tallahassee. Are you saying they were sponsored by FSU 
or were they separate events? If you don't remember that’s okay as well.


Rita:	 	 My memory of the Two Nice Girls concert in particular, is that 
the women’s center had sponsored that, which of course pissed off some 
other organizations, because they're like, “How dare you bring lesbians to 
the campus and use our money!” Blah blah blah. But it was a great 
concert, so whatever. (both laugh)




RaeAnn:	 	 What would be your fondest memory of Naiad and 
Tallahassee in general? What do you remember the most about this sort of 
era in your life?


Rita:	 	 I remember a lot, like Barbara had a great sense of humor. We 
were a pretty tight knit bunch, I think. The workers in particular. I would 
come up with pranks and things, and Barbara—she's like 70 years old—
would be cackling with glee about telling somebody they had to go dig a 
ditch or something. (laughs) I remember that pretty fondly.


RaeAnn:	 	 I would like to build upon you working at Naiad. How 
would you describe a day working there? We already discussed the yard 
work, but the two other roles that you had, if you could elaborate on what 
you did in Naiad at that time, with that specific role.


Rita:	 	 Naiad’s big book, that kind of made them at the beginning, 
was Lesbian Nuns: Breaking Silence. That was very controversial for a 
multitude of reasons, but part of it was that the nuns who participated 
were assured by the editors that this would never be sensationalized. It 
would never be used for titillation. Barbara made the decision—I think it 
was Barbara—to allow Playboy, or one of those, to run an excerpt of it, 
which made it go crazy. That put it on the national radar. They were 
interviewed on Merv Griffin Show, or whatever the big talk show was then. 
People were pretty upset about that. I think that caused some lasting rifts, 
but it also meant that they printed like a billion copies. They sold, probably, 
at least half a billion, but that left the other half a billion in the extra storage 
shed. At one point I was like, “Why do we keep this extra storage shed? 
We should move all the books into one unit.” Me and my big mouth. 
Tallahassee is like a hundred degrees, and they're like, “Okay, then go get 
a U-Haul and move the Lesbian Nuns from this warehouse to that 
warehouse.” I did that with my girlfriend at the time. I’m pretty sure the U-
Haul people just gave us the most broken down one they had. I would 
have to crack on the solenoid to get it to move down the street. It was like 



twelve hours in a hundred-degree warehouse, moving box after box of 
Lesbian Nuns. A lot of moving books and packing. 


Some of those bookstores—like Women and Children First in Chicago, 
which is still around, Rainbow One Boom(??), which is here in Madison—
when they would have a gay pride event or anything, they would place 
these massive orders. I would be packing out like a hundred boxes to go. 
It was really kind of intense and fun. There was also orders from 
individuals, which was always touching because we had a mailing list from 
all over the United States, even abroad, and some people—we were their 
only connection to other lesbians—they would write to us. We were like a 
lifeline for some people. I remember we had these old Selectric typewriters
—I don't know if anybody mentioned those—but everything had to be 
typed, selected and typed right. When I see a Selectric typewriter to this 
day, I'm back to that time. We would have to respond to every letter, 
because she knew how important that was to people. So they could get a 
response, a personal response. Every catalog that you sent out, you typed 
up a personal message to that person getting the catalog.


RaeAnn:	 	 I never made the connection. I know we mentioned the 
catalog, and were there photos in the back of people, that was an entire 
thing. Do you remember any other aspects of the catalog? From what I've 
gathered, it was a very important document. What comprised of the 
catalog itself?


Rita:	 	 We did do an annual catalog. That was the cardboard bound 
book for all the books, with the description, they had the little icons like, 
“This is a mystery.” We would do monthly mailings too, to announce the 
two new books. Those were always fun. We’d order pizza, have like twelve 
to twenty lesbians from the community come in, they’d get paid a little bit. 
I always thought of it as like the old cigar factory, where they would have 
somebody sitting on a stool reading to the workers, because we’d do a lot 
of that. We would talk and laugh, maybe read out loud from one of the 
books. It was always just one Saturday a month of really intense work, but 



really fun, like a big lesbian quilting bee or something. Those are super 
important. We would take those to the post office in Havana, Florida. The 
little old ladies working there would just be as sweet as they could be, 
coming in with massive flats of lesbian material, like, “Okay sweetie, thank 
you.” (laughs)


RaeAnn:	 	 I kind of really want you to describe—you said there was 
some lasting rift after Lesbian Nuns, I've never heard anything about this—
could you elaborate on what exactly you mean with the rift? Was it 
permanent? Was it trouble with the business?


Rita:	 	 I think the editors just did not like that decision. This is all my 
understanding of it, I wasn't there. This was before my time. I remember 
hearing about Lesbian Nuns, but that was way before I heard about Naiad. 
It was like this cultural thing, right? It's like what people want (??).  This is 
all just things I gathered from other conversations. Nobody really ever sat 
down and explained it to me, but sometimes we would be corresponding, 
or we'd send out royalty statements, or somebody's name would come 
up. If there is a back story, Barbara loved to talk, so she would probably 
tell you a good story about it. Like she loved to talk about Jeannette 
Foster, who, she said was—It sounded like a more buxom version of 
Barbara Grier. She’d describe her as a ship that would sail around, and 
she'd swear like a sailor. She had written Sex Variant Women in Literature, 
which we kept in print, although it’d sell probably like two copies a year at 
that time. (laughs) The woman had gone through and cataloged all of the 
instances of lesbians in literature, wherever she could find it. It's literally 
this reference guide to what she called “sex variant women in literature,” 
so that could encompass bisexual and all of that too.


RaeAnn:	 	 Interesting. I know that they had a very strong inclination 
to re-publish or publishing new works. I didn't know they had a whole 
guide for lesbians. (laughs)




Rita:	 	 Yeah. When they'd been part of The Ladder, Barbara in 
particular, they had done a lot of cataloging and indexing of lesbian titles 
too. That was the reference point for finding lesbian material, those books.


RaeAnn:	 	 When you mentioned these books being sold to lesbian 
bookstores, do you remember them being sold to specific ones in 
Tallahassee? I know there’s Rubyfruit Books, but I’m not sure of any other 
place.


Rita:	 	 There were only two bookstores—that I remember—in 
Tallahassee, aside from the university bookstore, and that was Rubyfruit, 
and then there was the used bookstore. Uh, I don't think it’s there 
anymore. It was on Monroe Street. They only sold used books, so they 
didn't order new, but they would have Naiad titles because there were a lot 
of Naiad titles in Tallahassee. There were probably, at that time, maybe 
twelve to twenty around the country? So it's kind of amazing that we had 
one in Tallahassee at all. Most of them were in bigger cities. New York had 
a number of them. Some were like Giovanni's Room, Faubourg Marigny in 
New Orleans, Amazon—but not the Amazon that we think of now. We were 
always confused about why the new Amazon is called Amazon. We’re like, 
“Well, this is kind of lesbian ____(??) isn’t it, like what’s happening?”


RaeAnn:	 	 Do you remember anything about Rubyfruit in specifics? 
Did you go to that bookstore itself or did you just become aware of it and 
ship books there?


Rita:	 	 Yeah, I would go there. I shopped. It was beside a great little 
Middle Eastern restaurant. Her name that ran it—


RaeAnn:	 	 Wasn’t it Joan?


Rita: 		 Yeah, Joan. Always very friendly. It's a nice bookstore. They 
didn't just have lesbian books. They had a lot of things. A very nice 
selection of lesbian books.




RaeAnn:	 	 It was mentioned that there was a sort of rift, and I want 
to ask a question. Did Naiad, to your knowledge, have any challenges as a 
business itself? Were there any, not just economic challenges, but social 
or anything that occurred during your time?


Rita:	 	 I think Barbara and Donna came up at a time when the thought 
that the post office could just refuse to send your mail because they knew 
it had homosexual content was very real. We had to be very careful to not 
put things that indicated that it was a lesbian mailing on the outside, for 
our customers, because a lot of them weren't out. You're living in Kansas 
or whatever, and nobody knows, and suddenly your mailman knows that 
they’re delivering this lesbian material. It could have devastating 
consequences, so I think we had to be really careful about things like that 
in a way that other businesses probably don't think about. I can't 
remember any particular issues with neighbors. I do remember the UPS 
guy. He was always very sweet, family guy, but he was totally fascinated. 
There was one title in particular, by Valerie Taylor called A World Without 
Men. He was obsessed about that book. (both laugh) I think he was like 
going into the lesbian den every day, “Are they going to try to kill me? Are 
they really trying to make a world without men?” He just kept missing(??). I 
was like, “You can have a copy if you want. Read it somewhere, you 
think.” He's like, “Oh, no, that's okay.” I think there were weird little 
interactions like that, but primarily it was the challenges of running a small 
press in a southern state. It's not always easy.


RaeAnn:	 	 Especially, I assume, at that time, that area in specific, 
the Panhandle, is just really bad for homophobia even today. Not 
necessarily Tallahassee itself, but the areas surrounding it. I can't imagine 
how it was back then over there.


Rita:	 	 Yeah. There was, driving out—what's that road that goes out to 
Havana? —there was a KKK shop. It was set up right across from the big 
gas station. It was there for probably less than a year, but it was chilling. 
It's really chilling to drive by and know that you're not just dealing with 



casual racists and their associated hatreds, but it’s pretty committed, 
organized.


RaeAnn:	 	 That's a shame, because I know that Tallahassee, still 
today, is one of the most segregated cities in Florida, if not the most 
segregated city in Florida. I was wondering possibly if Naiad, was it more 
interracial or was it still more white woman focused? I know they 
published a few titles about Black lesbians in their later works, but I didn't 
know how that makeup was really comprised.


Rita:	 	 Yeah, I think we were very interested in publishing Black writers 
and writers of color from the beginning. If the white lesbian in Kansas was 
worried about coming out, I think it was really hard for Black lesbians to 
come out. I think of Lorraine Hansberry. She would write these letters to 
The Ladder, and they were with the initials LH, so without Barbara telling 
me, I wouldn’t have known that's Lorraine Hansberry. She would say, 
“Well, I'm tired of people discriminating against lesbians who are married 
to men.”  and I was like, “Well, you're blowing ______(??). What do you talk 
about lesbians? We already know, like_______(??).” (laughs) I think there 
were a lot of people that just wouldn't be comfortable publishing with a 
lesbian press. One of our most popular authors, like Jane Rule, she tells 
this story about getting an award in her university. Desert of the Heart had 
just come out, so everybody knew she’d published this lesbian book, and 
the person introducing her for the award is like, “Just because somebody 
writes a murder mystery doesn't necessarily make them a murderer.” She 
always joked about like, “Well, I'm not necessarily a murderer. Here I am, 
being not necessarily a murderer.” She's like, “I’m a lesbian, like what do 
you—chill out.” That level of comfort wasn't standard across communities, 
and it took a while for that to happen.


RaeAnn:	 	 It was really interesting, because I know that Amy 
described that the only real interaction she had between Tallahassee FSU 
and FAMU [Florida Agricultural and Mechanical University] was one 
specific talk. I was wondering if it was that divided or if there was more, I 



guess cross cultural interaction, so that's interesting. I have to look more 
into that, because I didn’t—


Rita:	 	 I think I learned more about FAMU after I left Tallahassee than I 
knew when I was living there. There is this whole fascinating history. 
Things pop up and I'm like, “Woah, I got to find out more about that.”


RaeAnn:	 	 I think it's just the nature of Tallahassee itself, dividing 
FAMU and FSU geographically from each other. It's very hard for the two 
campuses to interact.


Rita:	 	 For sure. The way Tallahassee itself is built, it's not only no 
sidewalks, but it seems geared to run over pedestrians, if at all possible. 
(both laugh) It's a beautiful place, but kind of made weird.


RaeAnn:	 	 I would like to pivot to maybe a more personal and more 
upbeat manner, about how literature helped you as a lesbian with your 
identity, and how you explored that. It doesn't necessarily have to be with 
Naiad, but lesbian literature in general, how that shaped your current 
trajectory.


Rita:	 	 Like I said, the first one I found was the Rita Mae Brown book, 
Six of One. It was great, but then seeing the catalog from Naiad and 
knowing that there was so many options in so many ways, not all of it to 
my case, of course, but moving from serious scarcity to something that felt 
like, Oh, okay, I won't be able to read all the lesbian books in a year, or 
whatever. Then the archives. When I first saw the archives at Naiad, I just 
fell in love with that room. All the books from around the country, from 
around the world, it was amazing to me and made me feel secure in a way 
that nothing else could have. I'm very much that kind of person who can 
try out life by reading. That really created a safety in thinking, expression, 
emotion, relationships, and a confidence that I just can't imagine getting 
any other way. Even now we have more movies and TV shows, like my 
kids are obsessed with She-Ra and that whole lesbian relationship. I'm 



like, Do you understand that when I was a kid, the idea that there could be 
a lesbian relationship in a cartoon was—like somebody would have taken 
you out and shot you for just having the idea was insane. I think there is a 
lot more cultural evidence available, but I still think books are a really 
special way to investigate your own interiority, even if it’s not about being a 
lesbian, it's not about your sexuality, whatever it is. There's that argument 
about Shakespeare, that he invented the human and what we think of as 
being human. I think there’s an element of truth to that. Barbara and 
Donna, they published a lot of books. They even had a book called Happy 
Endings. It was interviews with lesbian writers who were hell bent on 
providing happy endings for lesbians, because the pulp novels were all 
like, it could end in two ways, marriage or death—straight marriage, which 
was its own death, or literal death—for the lesbian characters. They were 
publishing against that. I've always been kind of more dark, so I was really 
interested in like, What about this lesbian is monster idea that Bertha 
Harris had, of lesbians should be outside the mainstream and critiquing 
the mainstream culture, and so should be viewed as a little monstrous and 
a bit of a threat. Luckily, now I feel like there's room for both, but then it felt 
like an either-or argument.


RaeAnn:	 	 I'm just curious, how old are your kids that they're 
interested in She-Ra? Because I know it ranges from very little toddler age, 
to twenty-something year olds that are very interested in She-Ra. (laughs)


Rita:	 	 They're eleven and fourteen. ____(??) kid, who's getting into 
them and my eleven-year-old is like, “Yeah, everyone's kind of declaring 
their sexuality in my grade.” I'm like, “You're in fifth grade what are you 
talking about?” My mom actually had this little conversation with me a few 
months ago, she’s like, “Well, you know, Maxine is going to go into middle 
school and I think you just need to tell her to not let people know that she 
has two moms, because they might pick on her, make fun of her, and 
stuff.” I was like, “You do not understand where we live. She gets bonus 
points for having lesbian parents in Madison.” (both laugh)




RaeAnn:	 	 Even when I was younger, I couldn't imagine people 
being so open about having two moms. Now that it's a whole—I don't 
even know how to describe it, like, “Oh, that's so cool.” It's just really 
funny to me. I think it's a cultural shift, because people—especially even 
myself, I love seeing older gay people living out their lives. Even if it's 
something as simple as seeing somebody in public, means a lot to me. I 
feel like maybe literature was that avenue when that wasn't really possible 
at that time, to really see people.


Rita:	 	 Yeah, like Leslea Newman’s Heather Has Two Mommies. I 
mean, people lost their shit over that, right? Like, “How could you have a 
children’s book about lesbians? You're going to ruin lives!”  Blah blah blah. 
I think that book was crucial in this whole shift. I know a lot of people 
would be like, “God, I wish I were lesbian because you guys share the 
work better, it's more egalitarian. Just for the sheer doing the dishes and 
the laundry, I wish I were that way.” (laughs)


RaeAnn:	 	 I would like to conclude this interview with a sort of 
parting wisdom. This is not necessarily about Naiad, but more towards 
people that are viewing the exhibition, or lesbians like myself. Do you have 
any parting thoughts to share with future generations that might be 
listening to this recording or studying it?


Rita:	 	 I think my parting wisdom would be about small presses in 
general. Naiad was doing this very important, brave work, that resonated 
with so many people for so long. The big publishers wouldn't touch it, or if 
they published a lesbian book, it would be sorted through the sociological, 
like, “Look at the tragic lives of these lesbians.” I think small presses are 
always going to be where that really important work is being done, for 
especially marginalized communities. It's so important to support them, by 
projects like this, but also by seeking out their books and buying it. You 
can't really do that in online platforms so well, so supporting the 
independent bookstores like Rubyfruit Books. If you want a secure—like 
for my kids where they have an option of reading a good book after they 



finish watching She-Ra—you got to support these small presses and these 
independent bookstores. They're usually a labor of love. People are 
devoting way more than forty hours a week to keeping it going. A lot of 
times they have to invest their own resources and things to make it 
happen. If you buy a book from Norton, it doesn't cause a blip in their 
bottom line, but if you buy a book from a small press, it's massive, and it 
can make a difference.


RaeAnn:	 	 Absolutely. I really appreciate you taking your time out of 
your day to allow this to happeni. If you have any sort of memories or 
stories that come up to you after the fact, we can always schedule another 
interview whenever is convenient for you. If you have any material and 
photographs of this time, you're free to scan them and send them our way, 
and we can use that to incorporate into the exhibition itself. Truly the 
bottom line is I'm very, very honored to talk with you and thank you so 
much for taking your time out of the day.


Rita:	 	 Sure. Yeah, I think I have a few of the Naiad office and the 
house cat. (both laugh) It was great to talk to you. Thanks so much.


RaeAnn:	 	 Thank you. Have a great rest of your day.


Rita:	 	 You too. Bye bye.




Interviewee: Sarah Schulman   

Interviewer: RaeAnn Quick   
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RaeAnn Quick: So, yes, it should be recording, so I'm going to introduce 
myself. My name  is RaeAnn Quick. I'm currently an undergraduate 
student at Florida State University and I'm studying lesbian publishing, 
specifically Naiad Press.  

Sarah Schulman: Okay great, why are you doing that?  

RaeAnn: Well, I'm a lesbian myself and specifically, I am very 
interested in lesbian  print culture and finding out that, that was in 
Tallahassee was very fascinating to me, just because it was local history 
and kind of learning about that culture, has just taken me on a rabbit  hole 
for about 2 1/2 years, so. 

Sarah: Okay great! I'm excited to talk about it, good.  

RaeAnn: Awesome, and you can go ahead and introduce yourself.  

Sarah: Oh, I'm Sarah Schulman and in 1984 Naiad published my first 
novel, the Sophie Horowitz Story.  

RaeAnn: Amazing, thank you so much again, and I have a few questions 
and obviously if you have any stories you wanna interject with, feel free. 
But my first question is how you  became aware of lesbian publishing, not 
specifically just Naiad Press, just with the industry in general.  

Sarah: Well, I was one of the founders of WomaNews which was a gay 
and straight feminist newspaper that was started in New York City in 
1979. So that's how I know about that, because I helped create it and 
I was a journalist for WomaNews for a number of years and also for 
Gay Community News in Boston. And I wrote for off our backs, on our  
backs, I wrote for them all, (laughter) at that time. But I started before 



Reagan was elected, so it  was still, you know, the previous era. And 
yeah, the first gay bookstore that I ever went into was the Oscar Wilde 
Memorial Bookstore on Christopher Street, and they didn't really have  
lesbian books. What they had was shelves with xeroxed pamphlets like the 
woman identified  woman or those kinds of things. There really wasn't like 
lesbian publishing. I mean, it did exist  already I, but it wasn't as 
significant. When I was in college, I did get the Daughters Incorporated  
edition of Rubyfruit Jungle, and I don't remember how I got it, but I read it 
in the '70s in Chicago, so that's probably my first kind of lesbian 
press book.  

RaeAnn: I know Rubyfruit Jungle is technically like, many people have 
brought it up in our interviews, but it was their first encounter with Naiad 
books that you can remember or? 

Sarah: No, I didn't—see, the way I got published by Naiad, I didn't really, 
they were not on my radar because they published romances. But, so I 
had a girlfriend named Susan Seizer, and she had another girlfriend, her 
name was Rebecca something, and I can't remember.  But I think her 
name is in the acknowledgements of Sophie Horowitz Story and I had 
61 rejections for my first novel, and there were, you know, in those days you 
had to send a full manuscript in the mail, and then they would send it 
back and then you would send it out again. So that's how you did it, and 
that's a very slow process, and I had a lot of rejections and you  know, 
people would say things like can't you change the sexuality of the 
protagonist? It would  offend librarians, which is hysterical because 
librarians were the gayest profession of them all,  but anyway. What I was 
trying to do was just too far ahead. In fact, it would be ahead today as a  
matter of fact, I think a novel like that still probably couldn't get published 
by a mainstream  publisher today, 'cause it was about the lesbian world. It 
was, you know. So anyway, Susie’s  other girlfriend Rebecca was a temp at 
Scribner's. Okay, this is like the lesbian economy. People worked as temps 



and waitresses and all of that. And Rebecca knew about Naiad so she 
sent the  manuscript to Naiad with a letter on Scribner’s letterhead. And 
they thought they were getting it  from Scribner's, but they were not. They 
were getting it from the temp. But anyway, and that was really part of the 
reason why Barbara published it, because of her own, she thought she 
was  being recognized by a mainstream New York publisher. Barbara was 
very provincial, you know, just so you know, like. They came to New York 
because I did a theatrical adaptation of another one of their books. 
Something by Lee Lynch that was called The Swashbuckler. I did it at the  
Wow Café, and they just showed up. They came from Florida, but when 
they came to the East Village you know, they were like polyester double 
knits and stuff like that, and they had  bouffanted hair and stuff, so they 
were very very old school and very regional. And so I, I don't know if they 
even really totally understood the book, but that's why they took it. And it 
was their first Jewish book, and they had no experience with Jews at all. 
So, if you look at the cover, have  you seen the book? 

RaeAnn: I have seen the original cover. 

Sarah: Well, if you look at the cover, she looks black. The girl looks yeah, 
but  she's not. She's Jewish, so they racialized her really intensely. And 
then on the in the cover copy  on the back it says "Sophie is up to her 
Jewish earlobes in murder and intrigue." So I mean, it was just like a 
bizarre mix, you know. But anyway, Barbara called herself "Barbara Grier, 
the granny queer" that switch and Donna was the, her partner. And I 
remember her telling me that she was going to get a reprint of the The 
Price of Salt, which of course I had never heard of because it's been out of 
print, right? 'Cause I was only 24 or something like that. And she also was, 
I think, about ready to do the lesbian nun thing. So those were those were 
her big books. But so my first reading ever was at WomanBooks on 
92nd and Broadway, which is in the same building as the Lesbian 
Herstory Archives at the time, 'cause that was Joan Nestle's apartment was 
in that building, and that's where the archives started. And it was with the 



biggest seller of them all at that time was Katherine Forrest. And her 
books sold incredibly. They were romances and she was very nice, and 
and those books used to sell like 30,000 copies. You know, I mean without  
any, there was no, they didn't pop in in any way into the straight world. 
There was, there was no reviews. There was nothing. It was all in the 
lesbian world, but every lesbian bought those  books. So anyway, I was 
supposed to open for Katherine. She had a weird title, I forget the name  
of it. And it was like, had a like a far, it had like a something emerald or 
something green. 

Rae Ann: Was it Curious Wine?


Sarah: It was Curious Wine, maybe that one? Yeah anyway it's so like you 
know, I don't know 30,000 copies or something, but anyway, I was 
supposed to open for her and there I was. You know, like this very Jewy, 
intellectual, highly political downtown person in my black  clothes and all 
this stuff. And she also was like more American, you know. And but she 
  did say to me, “Watch out, Barbara will pick your pocket,” and it was true. 
Barbara never paid me  any, but not a penny of royalties on that book, 
ever. But she did publish it, so I'm grateful for that. She started in my 
career. But then we had to, hand in our own final version of the  
manuscript, like she didn't even have. I mean there was not even a, there 
was no editing or anything. You just, you know. So I was sitting there in 
my manual typewriter with my carbon paper and whiteout like trying to 
get a copy that didn't have any typos in it, and she was just kept  telling 
me how bad my versions were. And then she just kept saying, “Oh, we 
haven't made any money. We haven't made any money,” so I never got 
paid. But, it doesn't matter because a lot of people read it and actually, it 
was really like I, I think it was the third lesbian detective novel ever written. 
The first two were, what was that thing called? Oh my God. Well one 
was Murder in the Collective by Barbara Wilson that was published by 
Seal Press, which was my next publisher. But then there was another one 



with a really strange name. I can't remember it right now. And the 
author was anonymous. But, so, it was a new idea, and the idea was  
to take lesbian content and put it into popular cultural genre, and this is 
what was radical at the  time, because I was really, I was very young, 
right? I was like 24 when I wrote that book, so I was really like the first 
generation of lesbian writers who had one foot in the lesbian world and 
one foot in popular culture, because I had always been out, and I was in 
the first generation that had always been out, and we didn't have 
pseudonyms and stuff like that. You know, so it was very pop and it spoke 
to people, I mean, people, Sally Munt who was a cultural critic in London,  
wrote about it and the, it was translated, it had a British edition, and 
the the very advanced Dutch lesbian scene. Because, you know we didn't 
have, homosexuality was illegal in the United States, but in Holland it 
wasn't. And so their scene was very advanced and they wrote about it  
and. It it really opened a whole new thing. And then my second 
book Girls, Visions, and Everything was was too experimental for Barbara. 
I sent it to her. But she said it didn't have a plot and she didn't understand 
it. So then I, that was the end of me and Naiad. But yeah, so that's so, 
you know. She made it all, she started, and she said to me “You're going 
to write so many books,” and she was right. Because you know, when 
she was Gene Damon and when she did the, the book reviews for The 
Ladder, and all of that. She was very intellectual. She wasn't educated, but  
she was very, she loved books, and she was very excited about 
everything, and very enthusiastic  and you know they had a survivor 
mentality. But other people got along better. It's not that I didn't get along 
with her, but we were so different, we were so culturally, religiously, 
ethnically  in every way different. And we just didn't really click, you know. 
Lee Lynch. Okay, so I did The Swashbuckler as a play. Lee was one of her 
writers, and Lee's lover was Tee Corinne. Do you know who that is? 

RaeAnn: I believe I've come across her I don't know, but-- 



Sarah: She's dead, but she was a very important early lesbian 
photographer. Erotic photographer. And she and Honey Lee Cottrell, who's 
also dead. They were lovers, and  they both did erotic lesbian photography 
that appeared in all kinds of lesbian publications. 

She did a very famous photo of two women having sex and one was in a 
wheelchair and it was done as in reversal so you only saw the negative of 
it, I think that was on the cover of Sinister Wisdom,  which was a widely 
read lesbian magazine published by Adrienne Rich and Michelle Cliff. But  
anyway, so I went out on a book tour, for Girls, Visions and Everything, the 
second book and  that was a book tour that I went by Greyhound bus and 
I stayed with lesbians in their homes all  over the country, like I stayed in 
trailer, I stayed with someone in a trailer by a paper mill, I stayed on a 
farm. I mean, I'm like this New Yorker, this was like a new thing. But I 
stayed with Lee, because we had the Naiad bond. And Tee took my 
photograph and I think that photograph  is floating around somewhere, 
but. So that was through Naiad that was through the Naiad  connection, 
but the other authors I don't think I met any other, Katherine and Lee, and I 
was so much younger than both of them. And I don't think I met any of 
the other Naiad writers. 

RaeAnn: Yeah, I, that's perfectly fine, I know, that, we haven't really 
gotten any criticism  for Naiad, which I'm grateful for, just knowing 
about that publishing thing. I know a lot  of people have had issues with 
Naiad, so I appreciate your honesty with that, because--  

Sarah: But you know, but the thing with Barbara is that even though she 
was like conservative, she was sexually very radical. You know, she, she, 
she'd licensed Lesbian Nuns to not Penthouse, but it was like 
Penthouse. It was oh, forum. It was called Penthouse Forum and people 
were hysterical that she did that. But she was pro-porn and she was 
openly in a butch/fem relationship and when, when, when butch/ 
fem was criticized, she was one of the people who signed a petition 



saying that she was in a butch/fem relationship. So sexually, she was 
very progressive. But culturally, she was sort of provincial, yeah. 

RaeAnn: Yeah, I've I've gotten that from some of the interviews. Also, I 
think, it might just  be attributed to her being so much older than most 
people at that time. I mean, how old was she when she published your 
book?  

Sarah: Probably 60, maybe 50. What do you think? 

RaeAnn: It's like 40s, 50s.  

Sarah: What year was she born? 

RaeAnn: In the early 30s I believe. 

Sarah: Okay so I was published in ‘84. So that would make her in 
her 50s. 

RaeAnn: Yeah, so almost like a full generation over the people 
that she's publishing. 

Sarah: Right. But I mean, you know she, she gave me my whole start. I 
couldn't get started, and she made, she got me started and people have 
liked that book a lot. They were very loyal to it and some that generation 
of people who started with that book still remember it. You know, know it. 
Now, it reads kind of weirdly but, you know it's a whole different world. It's  
the world of feminist collectives and feminist newspapers and lesbians 
grappling with the previous generation of the '60s people and 
how to deal with them, the Weather Underground and the women, the 
non-feminist women from the '60s, and how we related to them and you 
know, nobody was monogamous and you know all of that stuff is right 
there. And then that kind of, you know, it has that fake noir, kind of like, "She had 
a voice like rancid butter." You know, that kind of like snappy 1940s comeback 
thing, which is very American. So it was like  stylizing lesbian life inside of 
already pre, pre-accepted American tropes. Let's put it that way. 



RaeAnn: I think it's just really interesting that your insight into this--I'm, I'm 
just fascinated  by the amount of understanding you have of different frank 
cultures, it's just really interesting to  listen to, but I do have a question 
related to other publishers. You said you published with  Seal Press. How 
would you compare other publishers that you've published with up to 
today with Naiad? 

Sarah: Okay, so Seal was a totally different game. So Barbara, so first of 
all they were west coast, Northwest. They were from Seattle, which is, 
this is pre-Microsoft, right? So Seattle was like the far flung reaches of 
hippiedom. You know, it hadn't been gentrified and it hadn't been 
commodified. And I was, Faith Conlon, who was straight, and Barbara 
Wilson. She's changed her name to something, but that was her name 
then—who was gay, but they were like very blonde and you know very 
Protestant, and they were just more hippy and they were very ethical so 
you know they would never cheat you, and everything was on the up and 
up, and they discussed everything you know it was a whole different thing 
and they were a little more intellectual. And in fact, so I had first been with 
Naiad and then Faith had contacted me and  asked me if I would submit to 
an anthology that they did, that was called Things That Divide Us.  And so I 
said, “Okay,” so I sent something and so then that, that was how I had 
contact with  them 'cause don't forget there's no Internet or anything, so 
the only way you really meet people as if they come on a book tour and 
you go to hear them. You know, it's only if someone comes into a room 
and tells you what's going on, who they are, that you know them. So that 
was how I knew them, and I had never met the other people like I had 
never met the Oakland base like the Daughters Incorporated or any of 
that, I didn't know any of those people, so when Barbara said no, I just. 
They were the only ones I knew, so I sent them the manuscript and then 
Girls, Visions,  and Everything has been in print since it was published in 
1986, it's never been out of print. And  it really many people have told me 
that they moved to New York because they read that book. You know, I 
remember seeing personal ads, there used to be personal ads in the 



feminist newspapers and people would say like, "Do you like Girls, Visions 
and Everything?" Like it just meant like are you like a downtown East 
Village person? Are you a bohemian? Are you avant-garde? Do you get 
high? Do you have sex with lots of girls? Do you like punk music? You  
know, it was all that kind of thing. And then I was going to give them my 
third book, After Delores, but I was in the health food store and this girl 
stopped me and she said, “Oh, are you Sarah?” and I was like, “Yeah,” she 
goes. “A friend of mine from Smith College just got a job as  an editor at 
Dutton. And you should send her your next book because she's out.” 
She's an out lesbian, so this was the first time that there was. I mean, 
there were plenty of lesbians in publishing, but they weren't out and they 
weren't publishing lesbian work in mainstream houses. And this is still true 
today. The lesbian editors who are the most powerful today still do not  
publish work with primary lesbian content. It's but, they did, but Carole 
DeSanti was her name and she did, and so I brought After Delores over to 
her office in manuscript and dropped it off  and she called me a couple 
days later and she said, “Oh, I'll give you $5000 for it.” So it's like  wow, 
okay! And then I had to call Faith or write her a letter and say, “I know, I 
said I would publish this with you, but I had this big opportunity,” and she 
was like “That’s okay. Go for it.” you know. So I just went for it and that  
was a debate, because like, later, there was Firebrand which had been 
something previously. I forget what it was, before it was called Firebrand, 
but Nancy Bereano was the editor and she would publish like Dorothy 
Allison or something. And then Dorothy would get like a mainstream 
contract, and there was this question like, should you abandon these 
small presses? But there was always room. It just made room for 
somebody else,  you know, so the small presses kind of built readers for 
these authors, and then the authors  became better known, and then they 
would publish in the bigger presses. This is how it went for  a while 
because, at the beginning there was no niche marketing. Like, when After 
Delores was reviewed in The New York Times, and that was an 



astounding event, not just for me, but in  general because those kinds of 
lesbian books were never reviewed in The New York Times. But they didn't 
call it a lesbian book. They treated it as a Jewish book, and they assigned 
it to a  straight Jewish man named Kinky Friedman, who was a rock star 
who had a band called Kinky Friedman and the Texas Jew Boys, and he 
reviewed in the Times and he said that he called the book "a rare look into 
the lesbian mind." Okay, so that's what they were doing right? It was, but 
the idea of like having a lesbian review a lesbian book to sell to lesbians 
that hadn't existed yet, and when that finally happened in 1992, is when I, 
when I think that that first started, it was very detrimental, because we all 
got niched so suddenly, instead of these books being books. If you were 
out in your work, it would be niched, but if you were closeted because 
there were other writers who were closeted, then you would be your book 
would, be treated like a book. And it all happened very suddenly, because 
in ‘92 a few things occurred. So one was at Barnes and Noble, 
which was huge at the time, started a gay and lesbian section which they 
kept on the 4th, 4th floor in the back behind the plants, right. It was like a 
secret private thing. And they pulled all of our out openly gay books off 
the literature shelves and put them in the gay and lesbian stuff. So if you 
were closeted, your marketing was so much better. And then also ‘92, so 
‘92 was the year that Dorothy Allison published Bastard Out of Carolina. 
And that book had no lesbian content. She was out personally, so it was 
the first time that you had an out lesbian with a book with no lesbian 
content. And that book was sold as a regular book, but I published a book 
the very same year from the very same publisher called Empathy, which 
was about lesbian existence,  and that got niched as the lesbian book. So 
suddenly, when I went on book tour this was my fifth. book already, so I 
was pretty experienced by this time I was only sent to gay bookstores. 
Suddenly, suddenly I was only being interviewed by gay newspapers, 
whereas previously I'd been treated like a regular book. So that 
happened, so, but for the first few years that wasn't in place, and we were 
being treated like regular books. And in England, because my first few 



books were, all were all translated, were all published in England by Sheba 
Press, which was a feminist  press that was run by two black women and 
a white woman. I was on television and when I went to England like it 
was, I was in every mainstream bookstore. I was interviewed in The 
Guardian. I had never had that because in America I was niched. You 
know what I mean? So, it's like when  I started having translations, it was 
so interesting because--okay, let's start with England for a minute. So you 
go to England and Jeanette Winterson or Sarah, what's her last name? 
You know, the famous Sarah, who wrote, writes all those historical novels 
in England. And they've become television. 

RaeAnn: (inaudible)


Sarah: Like Fingersmith, there's something they’re called, or anyway. 

RaeAnn: Oh! I know who you're talking about. It was eluding me. 
Sarah: Okay those people. They would write these lesbian books in 
England,  they'd be published by mainstream presses. They'd be treated 
like regular books. They'd be  adopted for the BBC. They'd be get it, 
they'd be on the Booker list and then those books, now they had this 
really high sheen. They would be imported, to the US and that, then the 
American rights would be sold to like parallel publishers like can opt or 
places that had never published  American lesbian novels. But American 
lesbian writers who were out in their work, absolutely no one. There's no 
exception. No one was ever treated that way here. So they, the British 
imports  became the substitute for lesbian fiction and when we went there 
we were treated like people, but here we weren't. So then when I started 
getting translations it was really interesting because you never knew who 
you were going to be until you got off the plane. So like I went to Spain, I 
was  put on television, but I went to, you know, but then I went to like 
actually, when I went to Japan I never saw a gay person. It was all straight 
people. When I had a Japanese translation. The translator was a 
lesbian, but the people who read the book were straight. But then, like you  
know, when I went when I had a Swedish edition, it was only 



lesbians who read it, so you never knew if you were going to be 
marginalized, if you're going to be mainstream, you never  know until you 
got there. And you saw how how everything was treated. And in France I 
was I  was avant-garde. I was published by an avant-garde press, not a 
gay press, and still in France I'm published by avant-garde presses and 
not gay presses or feminist presses. One of the things that was interesting 
was in Germany, I was published by a Marxist press, so it's like, you just 
never  you know it was different in each in each place. Anyway, so then I 
started at Dutton. Carole was  out, I had four books at Dutton in over 10 
years, and then I went to Avon and I also had an out lesbian editor named 
Charlotte Abbott. And she published, and that was my biggest advance 
that I ever got. And that was I think, $75,000. And she published 
Shimmer. And then I couldn't publish for 10 years, because when Shimmer 
came out in ’98. In 1999 I wrote this novel,  called The Child. And it 
was about a sexual relationship between a 15-year-old boy and a 40- year-
old man. Now in my generation that was fairly normal, like that was most 
of the men that I knew or was friends with talked very openly about how 
when they were teenagers they used to  have sex with adult men. It was a 
very positive part of their lives and it wasn't like a stigmatized  thing. It 
wasn't anything, it was a normal part of gay life. But the year that I wrote 
that book was the year of the priest scandal. The priest sex scandal. And 
so suddenly that became completely  unpublishable, and this editor at 
Beacon Press, which is the Unitarian Universalist church, offered on the  
book and then it was canceled by her boss who just retired so, I was 
stuck, and I couldn't get the book published, and also ‘99 is the Internet 
revolution and that's when this whole thing about Internet predators 
started, you know? So suddenly, like, and then the next for the next 10 
years I wrote four books that I couldn't publish, I wrote that book, the 
Gentrification of the Mind, Ties That Bind: Familial Homophobia and its 
Consequences, and a novel called The Mere Future. Two novels and two 
nonfiction books I could not get anything published, nothing, nothing, 
nothing high and low, nobody would publish anything. And you know, 



Gentrification of the Mind has turned out to be like a classic, you know, 
it's everywhere, and it's translated and it's quoted everywhere, but it for 
like 10 years I couldn't get it published because I was too far 

ahead. And then suddenly they all came out, you know? So, that's when I, 
Arsenal Pulp Press, the queer press in Vancouver contacted me to do a 
reprint of Empathy. So I said “Okay”, and they knew me because there 
had been an anti-pornography law in Canada, called Butler that was  
passed, it was motivated by Andrea Dworkin and Catherine MacKinnon. 
And the first books that they seized were gay books at the border, and 
there was a, and there was a store in Vancouver, a  gay bookstore called 
Little Sisters, and their, all their books were seized, and I went to  
Vancouver and I testified for them in the court, we lost the case, but that's 
how Arsenal Pulp  became aware of me because they were based in 
Vancouver, so they wanted to reprint Empathy. So I said, “Okay.” So then, 
when I couldn't publish The Mere Future, they did it as a paperback 
original, but it it sold like five copies. Then do you know who 
Diamanda Galás is? You know who that is? 

RaeAnn: I do not. 

Sarah: Okay Diamanda Galás is like the avant-garde Maria Callas. She 
was like, she's like a virtuosic, avant-garde vocalist and incredible pianist 
and composer, and she was like  a cult figure, and her brother died of 
AIDS, so she was part of the AIDS community. And that's  

how I knew her, and one day I ran into her on the street and she was like a 
diva who like gay men worship, and she's like “How come I haven't seen 
a book from you in years?” and I was like  “I cannot get anything 
published. I have this book. It's about this multi-intergenerational  
relationship and nobody will publish it,” and she took out her cell phone 
and she called this gay guy and she's like “I'm sending you Sarah 
Schulman. Treat this sister with respect.” So I go to this guy and he's like 
“I'll publish it.” Because of Diamanda. But then, the week the book was  



printed, the publishing house went out of business, so the hardcover never 
got distributed. And then a few years later, Arsenal decided to do the 
paperback. But again, it sold like five copies, so Arsenal couldn't really 
sell my books, but they did put keep them in print. And Ties That Bind, 
nobody would buy that, I could not sell that for anything, and then finally 
The New Press,  Julie Enszer, who's now the editor of Sinister Wisdom and 
and just did the Outwrite book. She bought it for The New Press. 
Also, it didn't get reviewed. Nothing, it was like, zip. It's like it didn't exist. 
People are still reading that book and still writing to me about it. But then 
Gentrification of the Mind. So, University of California Press, this guy 
named Niels Hooper, said he would take it, and it was an academic press. 
But when you go to an academic press, you have to have reviewers. Do 
you know about that system? 

RaeAnn: Yes.  

Sarah: They sent, yeah, they send it out to other academics and they 
comment on it and they have to approve it and one of the people they 
sent it to was Lillian Faderman, who at that time was like my friend and I 
really loved her and I admired her. But there was something  about her I 
didn't know which is that she's a very strong Zionist. And at that time I had 
a chapter in the book about Palestine. And she stopped the book for four 
years, because she would not approve it because of the chapter about 
Palestine. And finally I had to pull that chapter and write a whole separate 
book about Israel-Palestine just so I could get Gentrification of the Mind  
through University of California Press. So that happened. And then, I got 
to the Feminist Press, and that was, uh, okay so, Amy Scholder was the 
editor-in-chief of the Feminist Press at the time, 

And she used to run City Lights Books, and she had rejected everything 
by me for years. She probably rejected, I don't know, six of my books or 
something. But she liked The Cosmopolitans, so she signed it and then 
she got in a power struggle at Feminist Press and she was forced to  
resign because of personality conflicts. And then Jennifer Baumgardner 



took over, and they published it and they didn't know how to publish it 
really. And I mean, it was picked by Publishers Weekly as one of the best 
books of 2016, but no one read it. So, I've had this repeated experience 
of when fiction is published by small presses, nobody reads it. Non-fiction, 
however, has become like, these cult books and what's weird about that, 
is that I'm basically a novelist. I mean, my primary role in the world. The 
reason I'm on Earth or the purpose of my life is to be a novelist. But 
because, the nonfiction books have done better because the--not 
because the  novels couldn't get back into the mainstream press, that has 
come to define me, but it's not appropriate. So that's what happened. 
And that's you know, that's this, but then I'll just say one more part of this. 
So when I wrote Conflict Is Not Abuse, it was turned down by every 
publisher in the United States, by mainstream presses, by academic 
presses, by the feminist press, by leftist presses, is by everybody, 
everybody, everybody. So I went to Brian at Arsenal Pulp, who had  been 
very kindly published all these books of mine, but no one ever bought 
them. And I was like, “I don't know what to do,” and he's like. He read it 
and he said “I'll publish it.” So I thought, OK, you know five people are 
going to read this just like the other books he's published. No no no. He 
has sold 40,000 copies, ten printings. The book has become absolute, it's 
quoted everywhere, it's quoted. I mean, if you search, Conflict Is Not 
Abuse, it's, there's new uses of it every single day, it's just become this 
phenomena. But not because of the publishing industry, but because of  
people. Because by this time, you now have this whole Internet thing 
where people can drive a  book, on the Internet that the system ignores, 
and I didn't have that before. So, like Publishers  Weekly, which did not 
review Conflict Is Not Abuse, but five months after pub they did, because  
they had to, because people were citing it everywhere. So this whole other 
force appeared, that I didn't have early on. So anyway, that's sort of 
the history of my publishing, and right now I  have two lesbian novels that I 
can't sell, even though my ACT UP book has done so well. I mean, my ACT 
UP book has gotten rave reviews, has sold lots of copies, everything, but it 



doesn't. Lesbian novels are this, like like Urvashi Vaid says, it's the kiss of 
death, professionally, to write  a lesbian novel, like because there's no 
American lesbian novel except The Price of Salt that  has become an 
American book, and in my generation there is no American lesbian novel 
that has  ever been on the bestseller list, the Times bestseller list, or that 
has been made into a movie, a real movie, except for Price of Salt. Or, 
you know, so it just has never been accepted because, reading a novel 
requires people to identify with the protagonist, and people do not like 
lesbians. There's a very high ick factor. And they, they are too prejudiced to 
universalize to a lesbian  protagonist. So no matter, it's not just me. It's 
every lesbian novelist in this country has had the same problem that 
people cannot let go and identify with that protagonists because they're so  
trained to get, to hate lesbians and to not want to ever have anything to do 
with them. So even you know, and so that we're still there. And it's 
amazing. I mean, you should see some of these rejection letters that I've 
gotten on my new novels, like they, they just can't, they're like “I don't 
know how to edit this,” like they'll, they'll literally say that. You know, 
people who have  people and presses who have never, there are mainstream 
there are a number of mainstream presses in this country who have never 
published a sophisticated lesbian novel. They can't do it. And its about their 

person, it’s a personal thing. You know, so that's, that's where we are. 
So even though I, my last book was Farrar, Straus, and Giroux, can't 
be  more mainstream than that. But that was nonfiction. 

RaeAnn: I think it's so fascinating 'cause you bring up a point just 
because you're still publishing, and we haven't actually interviewed 
people that are still like in the writing world, so it's interesting that nothing 
really changed and the same like in the terms of lesbian publishing. It's 
really sad to think about that. 

Sarah: Yeah, I mean there was that little moment with Carole when she 
published a lot of lesbian novels. But she's retired, you know, and she 



stopped doing it after a while. Because the only one that really took off 
was Bastard Out of Carolina and it wasn't a lesbian novel and she wasn't 
all, she also wasn't the editor on that, but it was her publishing house but 
yeah.  

RaeAnn: I do have one specific question. I know you specifically have 
worked on screenplays and I know you said like real movies, and I was 
just wondering how your screenplay work might be different from your 
experience publishing, or if they're similar in any regards. 

Sarah: Well, I mean, I've written four movies that have been made, and 
then I produced a documentary. So, the three feature films that means, 
like with actors, that I wrote or co-wrote were all micro budget indie 
movies. They did well, like they went to the Berlin Film Festival or they 
went to the Museum of Modern Art or whatever, but you know they never  
popped beyond that. So two, I wrote for Cheryl Dunye. One is called The 
Owls and the other is called Mommy is Coming which is rated XXX, it’s a 
porn movie. And then I wrote and acted in a movie called Jason and 
Shirley that was directed by a black gay director, Steven Winter. But I now 
am working on a movie that I'm hoping will become a real movie, which is 
a biopic of  Carson McCullers, the Georgia writer of Member of the 
Wedding, and Heart is a Lonely Hunter,  and the director is straight. She's 
in her 40s, she's a successful television person. And we have a script that 
we're finished with, and she has an apparatus and I'm hoping that it will 
happen. And  you know, it’s, I mean, I've lived long enough that there are 
certain little cracks in the system, and so far no one has walked through 
them. I mean, Phyllis Nagy was incredible with what she  accomplished 
with Carol. I mean that was, that took her forever to get that thing made. 
You  know. But. Yeah, so we'll see. We'll see. You know, 
most of the people who made lesbian films only made like one film. You 
know? 

Rae Ann: I just was curious personally 'cause I love Cheryl's work. I, 
I'm a big movie  buff and I just love Cheryl’s work and I was just curious to 



see if there were any parallels between the two 'cause I know she does a 
lot of micro budget stuff and how there could be. 

Sarah: But now she doesn't do that anymore, she's now in television. But 
you know, have you ever seen Hooters! The Making of The Owls? 

RaeAnn: I have not personally. 

Sarah: I totally recommend it. It's a cinema verité, a documentary about 
the making of the movie The Owls. It's made by Anna Maria--Anna 
Margarita Albelo. I always say 

it's the funniest, unknown lesbian movie ever made. And it is hysterical. 
And it's like me and  Guinevere Turner arguing and everyone fighting 
with Cheryl and Cheryl, being disorganized with, Cheryl’s very 
disorganized, and she doesn't prep, you know? So like my script was 60 
pages and she only shot 30 pages, which as a typical Cheryl thing and 
it's like and Anna has caught all of this in this documentary and it's totally 
worth watching. Um, yeah, and then the thing with Mom. Have you seen 
Mommy is Coming?   

RaeAnn: I don't even know where I could find that to be honest. 

Sarah: It's on the deep web. 

RaeAnn: (laughter) 

Sarah: Like if you really, really look, you can find it for rent. But it's deep in  
there, but it's in there. Anyway, what happened there was we went to the 
Berlin Film Festival  with The Owls and this guy named Jürgen Brüning, 
who was a queer porn producer, asked us if we wanted to do a queer 
porn film, and that he would for €25,000. That was the budget for the film. 
Okay, that's like nothing that's like the price of this glass, okay? So we 
said sure, so I started studying porn films and I had this idea that I was 
going to write a real film that had seven  classic porn scenes in it. So I 
wrote this really funny film. Have you ever seen What's Up Doc? with Barbra 



Streisand and Ryan O'Neal? It's really funny and this was kind of like that. 
It was like a slapstick with people, confused identities, and slamming 
doors, and hotel rooms, and it was really really funny and it had seven 
classic porn scenes. So, Jurgen cast the movie with porn stars and a 
stripper, and Cheryl goes to Berlin to film it in five days, right? Because 
this is like the lowest budget possible. So, and I didn't go you know I'm 
the writer, so she calls me from  Berlin and she's like “Schulman, bad 
news. Germans aren't funny.” Okay, they could not land the jokes. They 
were, I mean, they were great at the sex scenes, 'cause they were 
professional porn stars. And you would say like we need a three-way bondage 
scene and they were like (makes whip sound). You know, and you'd have 
this great thing. But the acting scenes were like horrible and I went to L.A. and, 
Cheryl and I sat in her living room and watched these acting scenes and 
they were so bad, so we had to cut them all. So all we had with these sex 
scenes, and we didn't have a coherent story, and so then Cheryl spent 
like a year or two years putting all this filler in. So like there's like, 
animation, music video, but we got into the Berlin Film Festival again even 
though it was rated XXX. So anyway, that's what happened there. But I, 
and I did all that but now I want to do real stuff. 

RaeAnn: Mm-hmm. I wish you luck with everything that seems, I, I take 
creative writing classes and I'm just like, that's--it's so stressful. It seems 
so stressful. 

Sarah: Are you at Gainesville? 

RaeAnn: I'm in Tallahassee. 

Sarah: Oh, okay. 

RaeAnn: Which is where Naiad was located. So, we do, we have like 
direct access to most of the people that live here still.


Sarah: Is Donna still alive? 



Rae Ann: She is actually. I just interviewed her on Tuesday. 

Sarah: Oh wow. 

RaeAnn: Katherine is still alive. I interviewed her last week. 

Sarah: And what about Lee? 

RaeAnn: Lee, I'm not sure. I, 'cause the thing about Naiad for U.S. 
authors that I've gathered is that some of them just do not have a Internet 
presence. So I have no idea where they are, if they're still alive. 

Sarah: But Lee Lynch writes some kind of column for something. Anyway,  
Katherine should know where where she is. 

RaeAnn: Yeah, she, I think she mentioned. That, I think that's one 
person she mentioned she might have the email for. But I'm not positive. 
Yeah, there's just a lot of names. 

Sarah: It’s worth it because of the Tee Corinne connection. Tee Corinne is  
very under-historicized. You know, you should talk to Susie Bright. You 
know who Susie Bright is?  

Rae Ann: Susie Bright? 

Sarah: She founded on our backs magazine.  

Rae Ann: That’s where I’ve heard of it. I was like, swear I heard of the 
name, I'm just bad with names, but yes. 

Sarah: Okay yeah, anyway she, so, Lee's partner was Tee Corinne and prior 
to Lee, Tee’s partner was Honey Lee Cottrell and Honey Lee and Tee 
basically invented lesbian erotica. And Honey was lovers with Susie, who 
started on our backs. So there's a whole connection there, right? It 
becomes, you know, this whole San Francisco sexual culture with 
strippers, I mean, all of that, I went to San Francisco, 'cause you know 
you have to go back to pre-Internet  like, gay culture was different in every 



place, right? There's no, there's no homogenization. I went to San 
Francisco and Susie took me to a place where there were lesbian go-go 
dancers. I had never heard of that. You know that was a San Francisco 
thing. We didn't have that in New York. You know, so she did a lot of that, 
but she's, she's fine and healthy, and she's married to a man now and she 
has a kid. And she's still doing all kinds of sex stuff, and she's she's very 
coherent. And, you know, you should talk to her about Naiad. She'll tell 
you a lot. 

RaeAnn: Definitely. 

Sarah: She was printing, she was publishing on our backs in San 
Francisco, so she was in the in the Women in Print movement. There used 
to be these conferences called Women in Print, have you heard about 
that? Yeah. 

RaeAnn: Yes. 

Sarah: You talked to Carol Anne Douglas?  

RaeAnn: I have not. We’ve, we're just now, it took a long time for us to 
get our word out, and it just seems like it's snowballing where we're just 
getting so many names so I have not come  across that name. 

Sarah: Okay, so Carol Anne Douglas was part of off our backs. Do you 
know the difference between off our backs, and on our backs?   

RaeAnn: I know one was like, I think, was--I get them confused. I know 
one was like the (unintelligible) one that's feminist and the other one was like 
the sex positive magazine. 

Sarah: Right. So off our backs is like, "Men, get off our backs," right? So it's 
like the feminist one from D.C. on our backs is like “Come fuck me, I'm 
on my back,” right? So that's, that's the answer, and that's, you know 
15 years later, in San Francisco, Carol Anne was the editor of off our 
backs and on our backs used to sponsor the Women in Print conference. 



So  she would know she might even have the archives. Do you know 
about the Lesbian Herstory Archives in New York? 

RaeAnn: I do. 

Sarah: They probably have a lot of stuff that you could look at, yeah? You 
said you've been doing this for two years. Well, you got a lot more years 
to go I'm afraid. 

RaeAnn: Yeah, we we have, I think it's just a rabbit hole where I just learn 
more, and then I learn more, and I'm like, this sounds really interesting 
too. And then it just becomes— 

Sarah: Well, do you know this Hunter O'Hanian guy at the Stonewall 
Museum in Florida? 

RaeAnn: No. 

Sarah: Okay, there's a place called. (Both talking at once)  

RaeAnn: There's so many. 

Sarah: There's a place called the Stonewall Museum. It's in Florida I don't 
know where, I don’t know anything about Florida, but they're very rich. 
They have a lot of money. And they  have a huge collection of gay and 
lesbian periodicals. And I was talking to him, he interviewed me for 
something, and I said, “Why don't you do a conference on gay and lesbian 
periodicals?” and he's like “That's a great idea.” You should contact him, 
'cause maybe that's something that  you could work on and you could get 
people like Carol Anne involved, the old people. And it could be like all the 
people who are studying these, Women in Print movement, and lesbian  
publications, get everyone together. And just like talk about it, it would be 
really interesting, the old people and the new people.  

RaeAnn: Yeah for sure.  



Sarah: They have the money to do it, at this museum. Anyway, I think I'm  
overwhelming you, but that's, that's what I've got so.


RaeAnn: No, it is totally fine. I, you're giving me so much information that, 
I honestly, have so much to tell my professor when we’re done, so. 
(laughter) 

Sarah: Okay. 

RaeAnn: Brought up Julie Enzser though, 'cause she's gonna monitor the 
roundtable that  we're going to have, at least. 

Sarah: That's great and she she knows a lot. She's really good. 

RaeAnn: Yeah, she's very enthusiastic from what I gathered. We literally 
sent the email and then approximately twenty minutes later she's like 
“Absolutely. What do I need to do?” 

Sarah: Yeah, right, that's wonderful. Alright, well if— 

RaeAnn: Thank you so much. 

Sarah: —You if you have to process everything if you have any questions 
just email me. 

RaeAnn: Of course I will be more than happy to, and I don't do the gift 
card things, he'll  have to do that. But when that happens, that will be 
through him. So thank you so much, I appreciate it. 

Sarah: Okay, take care. 

RaeAnn: You too have a great one. 

Sarah: Bye, thank you. 

RaeAnn: Bye bye.
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RaeAnn Quick: 	 	 Alright, I'm RaeAnn Quick and I'm a current 
undergraduate student at FSU [Florida State University] studying Naiad 
Press and the effects of lesbian literature.


Sheila Ortiz-Taylor: 	 	 I'm Sheila Ortiz-Taylor, author, retired 
professor, uh, I used to teach literature, women studies, 18th century 
British novel. Whatever came up, I taught. (both laugh)


Sheila:	 	 And I published with Naiad Press, which is the source of 
your interest here, RaeAnn.


RaeAnn:	 	 Thank you so much for being here today, once again, and 
I would like to open up your, uh, this interview with a question about how 
you would describe Naiad Press to someone who might be unfamiliar with 
it, because I find that a lot of young people aren't even aware that it 
existed. So a very broad question, but—


 Sheila:	 	 Okay. It’s a small press. It's a small press—in terms of the 
way of the world—but as a small press, it was a very important and 
influential press and published a lot of novels that were important and still 
are. It was the main venue for lesbian writers for many years, and in the 
meantime other small presses have come along. Naiad Press was one of 
the pioneers and I think it's regarded as that by many people, writers and 
readers alike. Barbara Grier, of course, was at the heart of it. She died 
quite a couple of years ago—two years ago?


RaeAnn:	 	 I'm pretty sure it was in the late 2000s? But I don't 
remember the exact year.




Sheila:	 	 Yeah.


RaeAnn:	 	 Yeah.


Sheila:	 	 Well you'll probably nail that down. Yeah. They moved 
the press here from, well, the beginning was really with The Ladder, which 
was a journal published out of Los Angeles for many years. Strangely 
enough, I, years ago, went to The Ladder to see if I could find Barbara 
Grier—I didn't know her—and I knocked on the door and there was a sign 
on the door saying that they had moved. Then it just happened—years 
later—that we ended up in the same town. Tallahassee, Florida. 


RaeAnn: 	 	 Mm.


Sheila: 	 	 And that was when our paths crossed. (both laugh)


Sheila:	 	 The way that came about was—when she got to 
Tallahassee I had been doing readings around town from Faultline. If she 
explained it later, wherever she went people would always have a beloved 
local author and tell her that she should publish their work and she really 
wasn't interested in doing that because it never turned out very well. So 
she got to the point where she just didn't want to hear anybody else 
saying that she should publish Sheila Taylor. She telephoned me one 
morning—I remember I was getting the kids ready for school, which is 
always a very hectic time of day, it was still dark out—


RaeAnn:	 	 (laughs)


Sheila:	 	 —the phone rang. She didn't introduce herself or 
anything, she just said, “Oh hell, send me the damn thing.” (both laugh)


Sheila: 	 	 So I did. I sent her the manuscript and uh, she showed it 
to the other ladies who were on the advisory panel and they liked it. She 



didn't really like it very much, but she was persuaded by one of the other 
ladies, I think. She came to see it as significant, but she didn't start out 
saying it is significant. She said that she had driven to Rehobo Beach to 
meet with—I can't remember the name of that, the main woman there, you 
can probably figure it out—and she loved it. She just thought it was terrific. 
Barbara imagined herself driving back to Tallahassee from the visit and 
there would be a big banner across the highway saying, “Idiot, you should 
have grabbed the book when you could!” (both laugh) So then we—and I 
hadn't still met her in person—the first time we met was at a local lesbian 
bar called Rumors. I was out on the dance floor—and so was she—and 
someone said, “That’s Barbara Grier!” So I went over to introduce myself 
and I said, “Barbara, I'm Sheila Taylor,” and she looked me straight in the 
eyes. She said, “No you’re not.” (both laugh) She had conjured up an 
image of what Sheila Taylor looked like, but I'll never forget that, because 
for a second I thought, Well then who am I? (both laugh)


RaeAnn: 	 	 That’s funny. 


Sheila: 	 	 Famous for her witticisms.


RaeAnn: 	 	 Would you say that Faultline—what changed your career 
trajectory after that? Was it just a sort of milestone, like did Naiad 
significantly change your career with the amount of fans of Faultline or—


Sheila: 	 	 Yeah.


RaeAnn: 	 	 —anything of the sort.


Sheila: 	 	 I would say that she really started it. This was not my first 
novel, but it was my second novel, but it was the first one to be published. 
And I had sent the first novel out—I don't know, 100 times—and there 
were some nibbles, but it wasn't going anywhere. I wrote Faultline really—
out of a sense of personal involvement in the whole question of lesbian 



mothers, because I had actually gone through pretty much everything that 
happens in Faultline, so it was really an act of love to write it. But I hadn't 
really sent Faultline out and I think of my relationship with Naiad as really 
the beginning of my writing career, certainly as a professional writer. I really 
have to credit Barbara with getting my career started—for a long time I 
hadn’t really thought that I could call myself a writer. I wrote, I knew that. I 
wrote poetry when I was in high school and I always wanted to write 
novels, but our relationship—strange as it was—was really the beginning—
not the end, but the beginning. (laughs)


RaeAnn: 	 	 I do have a question that arises with this—just because 
I've seen newspapers with you mentioned in them from FSU—at what time 
was Faultline published in the context of your time at FSU?


Sheila: 	 	 It was published in 1982. I had been hired in 1973, not as 
a creative writer, but as a scholar of 18th century British literature. I was 
teaching those courses and writing on the side, and not really expecting to 
be given tenure on the basis of my creative writing. I was publishing 
scholarly articles and at that time you had to publish three scholarly 
articles in order to get tenure. And I just did that. So I was feeling secure—
they weren't going to fire me—and I felt free to turn to my writing and to 
start publishing some chapters from Faultline. And then—I was a dear 
friend of Jerry Stern, who's kind of a historical figure at FSU now, very 
important in the creative writing program—we would talk about how you 
teach creative writing. We were friends, we enjoyed each other. I started 
teaching fiction writing, with Jerry to help me learn how to do that, 
because I had never taken a course in creative writing.


RaeAnn: 	 	 Oh.


Sheila: 	 	 Yeah. (both laugh) So to keep doing it were two different 
things, but I really came to love it. At first—the English department 
members did not really respect writing that was published first of all, by a 
small press, and second of all, by a lesbian press. Yeah, I was a unicorn in 



that department. Gradually, they came around to giving me credit for my 
publication with Naiad. It felt a whole lot better when I published a novel 
with the University of New Mexico press, you know, that was legitimate. 
But I could continue on from that point. When I came up for a full 
professor, they turned me down the first time because of my publications 
with the small press, and I suspect the lesbian press too, but I just kept 
applying. Finally, they—you know, it was not politically correct, they didn't 
want to be seen as politically incorrect—so they relented. They promoted 
me to full. Then they even gave me a named professorship, ultimately. It 
wasn't easy (laughs), but it all happened.


RaeAnn: 	 	 Well, it seems like you put a lot of work into your creative 
writing period.


Sheila: 	 	 Yeah, I published three novels with Naiad and then they 
were superseded by Spinsters Ink, which was historically maybe the 
oldest lesbian publisher in the country. Sorry, published several novels 
with Spinsters. Then the novel with New Mexico and an autobiography 
with New Mexico, Fort blake(??), creative autobiography. Yeah, 33 years. 
(laughs)


RaeAnn: 	 	 (laughs) I'm just wondering, with all that time in 
Tallahassee and publishing all those novels, what was the lesbian scene 
like in that time? Not only for writers, but you mentioned a bar and 
obviously there’s Naiad. Do you have any memories even attached to FSU, 
related to lesbian—


Sheila: 	 	 It was a vibrant lesbian community when I got here in the 
seventies, early seventies. There was the lesbian bar and there was a gay 
bar where lesbians, gay men, and straight people all met and listened to 
music, danced, and were safe. There was a women’s bookstore. I lived on 
College Avenue and the bookstore was half a block up the street. I knew 
the women who were running it and shelved a lot of books for them, went 
to parties there, and that kind of thing. Down the street—the other way on 



College Ave—was a lesbian collective. The group of women had rented 
out a large old building and they lived there. There was a lot of back and 
forth, up the hill was the bookstore, downhill was the collective. I would go 
down there and we would make dinner, we would shoot pool. My two girls 
came and went freely between them—between our house and their house. 
They babysat their snakes and (both laugh) a lot of interaction there. 
Women played sports in Tallahassee, there was a lot of volleyball, a lot of 
beer. (laughs) Actually Naiad Press sponsored a softball team, I don’t know 
if you knew that.


RaeAnn: 	 Yeah, I knew that they were involved with softball. I didn't know 
they had sponsored one


Sheila: 	 	 Yes, they did. It was a warm and active community. And 
because I lived on College Avenue, my house tended to be a hangout. 
People would come and sit on my front steps at five o'clock to watch the 
traffic accidents. (both laugh) There was often a fender bender in front of 
my house. That was entertaining. I was situated halfway between town 
and the university, and I could walk either place. It was a nice time in my 
life. When I arrived, I thought I was the only lesbian in Tallahassee. 


I was probably there about two days before the phone began to ring. (both 
laugh) The word was out. There was a woman who, at one point, was 
doing a book on lesbian mothers. She told me—when she was 
interviewing me—that probably a dozen people had given her my name as 
a lesbian mother.


RaeAnn: 	 	 Woah.


Sheila: 	 	 Yeah. I was newly arrived, but everybody knew. (both 
laugh)




RaeAnn:	 	  A lot of people knew you in Tallahassee? Did you get, 
like—I don't know what the correct term would be—fan letters or did you 
do anything that promoted your book?


Sheila: 	 	 Oh yeah, they—(unintelligible) I gave readings they would 
turn up. Yeah, there was a lot of notoriety. Barbara and Donna took me on 
a book tour—I think it was in eighty-two—a road trip book tour. And, uh, 
we went to Huntsville—we crossed the state taking the southern route—
and we went to Los Angeles, then we went to San Francisco, and then we 
went to a women's studies conference at Cal State Humboldt, where I met 
Kelly Olsen, as usual. Once, they took me down to Tampa to a bookstore. 
That was one of the two times I felt famous because I was there reading 
and that emphasized the character Topaz Wilson. As I began to read—
there was a large, gay male audience—they took out their copies and read 
along with me, aloud. 


RaeAnn: 	 	 I bet that that was special. I don't know—


Sheila: 	 	 Yeah.


RaeAnn: 	 	 —was it as popular with gay men as it was with lesbians?


Sheila: 	 	 	 Yes it was. I didn't know until that night. 


RaeAnn: 	 	 (laughs)


Sheila: 	 	 They wanted me to sign their books, it was a sweet 
experience. In San Francisco, I was reading a section about Mathus—the 
husband of Arden Benbow—and a woman raised her hand afterwards. 
She said, “The thing I don't understand is how could we both be married 
to the same man?” Which says to me that Mathus was a representative, if 
not universal, character, and that people in the audience were relating to 
that in a personal way.




RaeAnn: 	 	 I imagine a lot of people probably related to your work, if 
you were even known for your interview, you said, was it like an oral 
history? Or—


Sheila: 	 	 Yeah, there were quite a few interviews. One of the good 
things that Barbara Grier did was that she set up with foreign presses to 
have foreign additions of Faultline published. So there was a German 
edition, a Mexican edition, a Spanish edition, a British edition, I think there 
was a Portuguese edition. I said there, “What about a French edition?” 
She said, “We won't bother with that because they just ___(??) it 
anyway.” (both laugh) That led to me being invited on a Fulbright 
fellowship to Germany—a teaching fellowship—so there were readings 
that came off of that. Kind of an international reputation in a way. 


RaeAnn: 	 	 I didn't know that it was so broad. I have only seen it in 
context of the United States, so I didn't know it had such an international 
presence, at least with your work.


Sheila: 	 	 Yeah it does, in fact. I think I have—(looks for book) I 
guess I don't have it here. The Spanish edition, I have a wonderful cover. 
The artist did an impression of Arden Benbow. She's on the cover and she 
has her motorcycle, and she looks Mexican American. 


RaeAnn: 	 	 That's another thing I have looked into, is a lot of people 
have been studying Arden Benbow as a Mexican American woman or a 
Chicana woman. I don't know exactly, like, how accurate it is, because 
obviously I feel like this is hard to pinpoint. But a lot of people are saying 
it's a very early depiction of lesbianism within that community and the 
significance of that, in not only just lesbian literature, but literature in 
general, having a character like that.


Sheila: 	 	 Yeah, there was one academic book that that says Arden 
is the first lesbian heroine of color in lesbian literature. I don't know if that's 
true, but it might be.




RaeAnn: 	 	 I don't know exactly how to phrase this, but for Naiad, 
how did they treat people of color in their literature? Because I know 
there's some criticism, even at the time, that there was too much 
happiness or too much whiteness in a lot of their work, so I was wondering 
if you had any experiences with either. What’s your take on that, with 
Naiad? 


Sheila: 	 	 I think that a fair criticism is Barbara had a very distinct, 
but complicated, impression of who her audience was. They were, I would 
say, white middle class and working-class lesbians who were not seeking 
literary fiction. They were seeking entertainment. Romance detective 
stories, books that were not difficult to read. And sometimes she felt like it 
was the mission to provide reading material to that group of women. But 
also she would make fun of them, privately, you know. It was as if she 
didn't quite respect them. And I think she probably never really thought of 
me as a woman of color, Barbara. I think of myself as a woman of color, 
but it didn't seem to bother her either. It was just probably something she 
largely ignored.


RaeAnn: 	 	 I mean, it's more like the color-blind issue, I suppose, 
where it doesn't matter. But even in Faultline I feel like even if it's not—I 
guess it’s explicitly stated, I don't know how to describe this. It's written all 
over Faultline, even if it's not in passages where it's not explicitly stated, I 
feel like her identity and all her multiple identities are prevalent in every, 
certain ____(??) of it.


Sheila: 	 	 Yeah, there was a literary critic named Juan Bruce-
Novoa. He wrote an article called something like the “Hot New Chicano 
Writers,” and he included me as an up and coming Chicana writer. He 
wrote about my work and he invited me to international conferences of 
Latino writers and critics. Within that group—and I must have gone to six 
or seven conferences, uh, Bordeaux, Spain twice, Germany and Austria—
there were people within the Latina and Latino community writing about 
my work. 




But there were also people who denied that I was Latina, that I was real. 
(laughs) Because it was an important question to them. How do you define 
Latinidad? One said, “If you have a grandmother who was Mexican, then 
you were Latina.” Other people said, “No.” That group of people didn't 
know, it was like they thought, Well is she a lesbian or is she Latina? It was 
an either-or proposition. It was an interesting cultural dilemma that Barbara 
didn't have anything to do with at all, really. It was another section of my 
life—but the University of New Mexico press accepted my Latinidad.


RaeAnn: 	 	 Did you think that press allowed you to be more 
authentic, or did you feel as welcome in both presses? How would you 
explain the dynamic between the two?


Sheila: 	 	 Well to me, Chicanisma embraces that kind of duality. If 
the Chicana is part Indian and part Spanish, then you've already got the 
mix. You have a duality that is perhaps confusing to oneself and to others, 
but it also gives you access to two worlds, rather than one. So it becomes 
something to be embraced, just as sometimes “the lesbian” is considered 
a transitional, liminal figure, who can hook together male and female, 
straightness and queerness. I think ultimately, that's what Arden Benbow 
does, and what I do too.


RaeAnn: 	 	 I feel like you have duality between a lot of your life story. 
What you've been describing has a lot of duality between motherhood and 
lesbianism, and Latinidad, Chicana feminism with lesbianism. I feel that it's 
an interesting perspective because—at least me interviewing white, non-
Latinx people, for these interviews—it's just a new perspective on how 
they saw race at Naiad, which I feel is very important to describe. I would 
like to maybe ask a question about, just a broad sense of the question, of 
how writing influenced your identity. Did it strengthen it? Did you feel more 
inclined to be open about it after writing about it, or was it kind of a 
reflection of your political interests at the time? Anything of the sort, how 
did writing affect both aspects? 




Sheila: 	 	 To me, fiction writing is always an exploration of identity. 
For example, I mentioned an autobiography. I wrote a book called 
Imaginary Parents, and my sister illustrated it. It starts when I was just an 
infant, really, and the family—the Los Angeles extended Mexican American 
family I grew up in. For example, there is a vignette in there, based on an 
actual event where I'm eight or nine years old, and I'm at a birthday party. 
My uncle Ovaldo(??) is walking past the girls, all playing outside and being 
giddy and hysterical, and he is clearly an Indian man, an elderly, Indian 
man. I say to the girls, “That's my uncle, Ovaldo(??),” and they laugh, 
because, see it, typically I'm white. They were all white and they thought I 
was making a racist joke, and that it was funny. I run down the hill toward 
him and call his name, and he just keeps walking because he's deaf. He 
doesn't respond to me and then it's even clearer to them that I'm making a 
joke. The pain of that moment was defiant(??). 


That book, which my sister did artwork for, is certainly an exploration of 
that ambiguous space between whiteness and brownness, and a lot of 
other things too. So I would say that every time I've sat down to write a 
book—and I’ve wanted each one of them to be different from the others—I 
was posing a different question to myself, but it was always a question 
about advantages, and being out or not being out. I decided—when I 
moved to Tallahassee—that I would be out, and that my private life and my 
professional life were not going to be two separate things, that they were 
going to be interwoven in a way that felt full and honest to me. When I got 
here, I didn't announce that I was queer and that I was a lesbian mother. I 
just lived my life. Maybe the coming out was [when] I gave a reading at an 
AL(??) conference in town from Faultline before we published. My wife, 
who was then my student, I asked her to read also and a couple of other 
students, and I said, “You need to understand that I’m a lesbian and that 
the book makes that very clear.” It was the start of the coming out and she 
said, “Oh, I'm afraid for you.” (intelligible) Iate seventy-nine, she was—
(intelligible) So yes, they're all about it, and it seems they're all looking at it 
from a different angle and putting the angles ultimately together, I guess. I 



did write also a collection of poetry called Slow Dancing at Miss Polly. 
Have you heard of that?


RaeAnn: 	 	 I think I've seen it, but I haven't read it.


Sheila: 	 	 When I told Barbara that I was writing poetry again, and 
that I wanted her to publish the poetry, she did not want to do it, because 
she says, “Poetry doesn't sell, Sheila.” I finally kept at her and she did 
publish it. I think it's to her credit that she did. It was not intended for her 
defined audience, but she was going to do it anyway. It was hardly going 
to pay for itself. (both laugh)


RaeAnn: 	 	 Do you remember like—you don't have to know a 
specific year or anything—but do you remember when that book was 
published?


Sheila: 	 	 No but I can tell you. (searches for book) Eighty-nine. 


RaeAnn: 	 	 That must be close to the Faultline sequel.


Sheila: 	 	 Uh, let’s see. Yeah, that was it. The sequel came out in 
ninety, that was the year, all right. She didn't want to do a sequel either. 
(laughs)


RaeAnn:	 	  What went to the sequel being, because that's around 
eight years after the first one. Was this like a work in progress for a long 
time or did you want to go back to the characters?


Sheila: 	 	 It took me about three years to write each novel, anyway. 
That was just my flow pace, which was also something Barbara didn’t 
appreciate. (laughs) She felt like you needed to keep them coming as 
quickly as possible, so people didn't forget who you were, and they do 
forget who you are, so I understand that. There was a lot of general desire 
for more Arden Benbow. That was partly what it was, partly I missed the 
characters. When you write the novel, it's sort of like maybe your 
characters are dead, or maybe they're your toys that you don't get to play 



with anymore. I thought, Well, I can bring them all back to life again. In 
terms of identity, I remember thinking, I can't really settle into the American 
South unless I bring Arden to the American South. Because my 
relationship with her was so close, I just thought, I need her to drive out 
here and settle in. (laughs) So she did.


RaeAnn:	 	  Was it as popular as the first book? Like there—


Sheila: 	 	 No, not nearly as popular. I'm not exactly sure why, but 
perhaps it was the anger that I still felt about the whole child custody issue 
when I was writing Faultline. Passion, maybe? It was the book that had to 
be written.


RaeAnn:	 	  Kind of wrote itself.


Sheila:	 	  Pardon me?


RaeAnn: 	 	 I said, “Kind of wrote itself,” in a way.


Sheila:	 	  Yes it did. The first novel I had written, I planned it all out 
chapter by chapter. It was like an architectonic thing I had created. 
Faultline, I just wrote it, it spilled out—with perhaps a little vengeance 
involved. (both laugh)


RaeAnn: 	 	 Sometimes you need that, though. 


Sheila: 	 	 Pardon me?


RaeAnn: 	 	 I said,” sometimes you need that, though.”


Sheila: 	 	 Oh, yeah.


RaeAnn: 	 	 I do write—I haven't written a novel (laughs)—but I do 
write in my spare time and sometimes it just happens. You just need to 
vent to something, even if it's a piece of paper. I feel, especially at the 
time, a lot of people probably related to that frustration.




Sheila: 	 	 Yes, when I was going through my own difficulty with 
child custody, divorce, and whatnot, I felt very alone and like nobody else 
had gone through anything like this before, which was not true, of course. 
But writing the novel was what showed me that there were other people 
dealing with those kinds of issues. I remember in the heat of the problem, 
calling my sister, who lives in San Francisco and knows a lot of people 
there. She said, “Well, you need to talk to Del Lion and Phyllis.” What was 
her name? The two founding mothers of lesbian feminism. Del Martin and 
Phyllis Lyon. Look them up. (laughs) So I called them on the phone, and 
they came to the phone, answered all my questions, and were very 
supportive. Phyllis said, “You need to call the Lesbian Mother’s 
Organization.” I said, “There's a Lesbian Mother's Organization?” Yes there 
was, in San Francisco. I suppose that writing is a way of making those 
connections that you think are impossible, but aren’t.


RaeAnn: 	 	 Definitely. I do not have any more questions for you 
specifically, but do you have anything else you would like to share? Or any 
words of wisdom to whoever may be listening to this?


Sheila: 	 	 I don't think so. No, I don't think so. (both laugh)


Sheila: 	 	 What kind of writing do you do when you write, RaeAnn?


RaeAnn: 	 	 I write poetry. I've written poetry since I was—I used to 
write short stories, but I haven't had the time, but I wrote short stories 
when I was around sixth grade, so I’ve been writing for ten years.


Sheila: 	 	 Do you take courses?


RaeAnn: 	 	 I am planning to. I have not officially taken a course on it.


Sheila: 	 	 Look up Elizabeth Becky French. She's a good teacher.


RaeAnn: 	 	 I'll have to look into that. (both laugh) But I am an English 
major, so English and communications.




Sheila: 	 	 Did you know that on Netflix today The Chair is 
premiering? It’s a series with Sandra Oh, where she is the first woman of 
color to chair an English department. 


RaeAnn: 	 	 No, I haven't seen that.


Sheila: 	 	 Well, it's brand new, coming out today, so look for it. It's 
interesting to me that the producers of The Chair are the same producers 
of Game of Thrones. (both laugh)


RaeAnn:	 	  That is interesting. What a jump.


Sheila: 	 	 Yes, and no. (both laugh) The politics of the English 
department is complex and not always pretty. I guess we're done, are we?


RaeAnn: 	 	 Yes, and obviously, if you ever want to meet again or 
have any other stories, if you want to do an interview or just want to talk 
again, you’re more than free to do so. I thank you so much for all your time 
you spent with me this morning. I truly greatly appreciate it.


Sheila: 	 	 It's a pleasure.


RaeAnn: 	 	 It was wonderful to meet you. 


Sheila: 	 	 How will I ______(??) project, when it’s all done?


RaeAnn: 	 	 Can you repeat yourself? Sorry, I didn't hear you.


Sheila: 	 	 I'm wondering what product you're going to produce.


RaeAnn: 	 	 Oh, so in general the Naiad Press interviews, we're going 
to make a small exhibition for it. The museum at FSU, it's on the lower 
floor and that will be done by summer of next year. Personal, I'm creating 
an honors thesis for the communications department, and hopefully 
collaborating with the English department so I get both of my majors in 
there, and kind of connect the two.


Sheila: 	 	 Right, right. Lots of luck with your thesis.




RaeAnn: 	 	 Aw, thank you so much.


Sheila: 	 	 Thank you. Bye bye.


RaeAnn: 	 	 Bye bye. Have a great one.





